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Axuionaabuui Qpeiim konuenty HORROR: konBeHuiitHui 3MicT i Tpancpopmanii

Hocmimkeno ¢peiiMoBy opranizailito aHrjioMoBHOro reaeparusHoro konienty HORROR. PosrisHyro Ta onu-
CaHO CTPYKTYPHO-CEMAaHTUYHY OpTraHi3allif0 OAHOrO 3 0a3MCHHUX (peiMiB — aKIiOHAJHLHOTO — METOIOM aHaJi3y JHC-
KypCUBHHUX (pparMeHTiB akTyainizauii konrenty HORROR i BuineHHs BiANOBIAHUX TEPMiHAIIIB MPOMO3UIIIHHIX CXEM.
BusiBieHO BiAMOBIAHI KOHBEHINHHI CyO(peiiMu (cxeMa CTaHy, cxema Jii; cxema kaysarlii). JloBeneHo, 1mo cxema mii
aKIioHaJIbHOTO (hpeliMy IpelCcTaBiIeHa BUKIIOYHO a()eKTUBHUM THUIIOM, IIO MOSCHIOETHCS MPOTOTUIIOBUM CLEHAPIEM
nii kaxy. IneHtngikoBano TpanchopMoBaHi (pelmMu, Mo NpU3BOLATH 10 iHTerpanii nmapuen konnenty HORROR.
VYcraHOBIIEHO KOHLIENTYanbHI MeTtadopH, Mo (PIiKCYyIOTh Pe3yNbTaT iHTEpIpeTallii TepMiHaIiB aKIiOHAIFHOTO QpeimMy
HORROR y mexax iHIIUX MOHSITTEBHX CTPYKTYp. Bu3HaueHo Ta J0OBeNEHO HASBHICTH NOAATKOBUX MPOMO3UIIIHHIX
poleil y Mexxax akiioHaJBHOro (bpeliMy KOHIIENTY, cepel SKUX IIepPeBa)kaloTh CIPKOHCTAHTH. Y CTAHOBJICHO ITOHSTTEB]
obnacti (IOMEHH), 10 SIKUX BOHU HAJIEXKaTh, 30KpEMa SIK KOHIENTYaJbHO OJNM3bKI (HaNpHKIaA, JOMEH HEraTHBHHX
€MOIIil), TaK 1 IJIKOM KOHIIENITYaJIbHO NPOTWIICKH] (HAIIPUKIIAJ], TOMEH ITO3UTUBHUX €MOLil), ab0o B3araji Takux, 110
MAalOTh HEMTpabHI OHTOJIOTIYHI XapaKTePUCTUKU (HAPUKIIAA, 00’ €KTHI XapaKTepPUCTUKH TeMIeparypa). Y pe3ysabraTi
JIOCITIJPKEHHS] OKPECIIEHO Ta CTPYKTYPOBaHO CEMaHTHYHUI IPOCTip akuioHanbHOI cyTHOCTI KoHIenTy HORROR.

Karwudosi cioBa: horror, xax, koHIenT, ¢peiim, gpeiiMoBa opranizaiisi, GppeiiMoBe MOJIEIIOBaHHSA, CyOhpeiim,
TepMiHaJl.

IMocTtanoBka HaykoBoi mpodJjieMu Ta ii 3HavyeHHs. Ha cyuacHoMmy erami maHyBaHHS KOHITHBHO-
JUCKYPCUBHOI MapaJurMyd MOBO3HABYMX CTY/IH yBary JOCTIAHHUKIB CKOHIICHTPOBAHO Ha BUBYCHHI B3a€MO-
Jii Ta B3a€MO3B 513Ky MEHTAJIbHOCTI SIK CTPYKTYPH KOJEKTUBHOI CBiJIOMOCTi TIEGBHOT'O €THOCY W JTUCKYPCHB-
HOI IIPAaKTHKH K CrocoOy 11 BupaxkeHHs. KiHIIEBOIO METOI KOTHITHBHO-OPIEHTOBAHOI'O aHaji3y MOBHHX
SIBHII] CTa€ Mo0y10Ba KOHIIENITYILHOI MOJIENi TOro iH(popMaifHOTO pparMeHTa, SKui (QiKCYEThCsI 3HAKOM.
JAnist bOTO €NIEMEHTH 3HAYEHHS MaroTh OyTH OCOOJMBUM YMHOM YIpPYIOBaHi, YIOPSAKOBaHI i B3aeMOIO-
B’s13aHi. [HCTpyMEHTaMU Takoro BIOPSAKYBAHHS € KOHIENTYalbHI CTPYKTYPH: MPOMNO3HULlii, hpeiimMu, CiTkH,
MPOTOTHUITHI MOEJII TOIIIO.

AHaJi3 gpociigxkenb miei mpoosemu. Cepen YMCICHHUX HAMPSAMIB 1 METOIB JOCHIHKCHHS MOBHHX
3HAYEHb 13 MO3MIlIH KOIHITUBHOI JIHTBICTHKH, ITOB’I3aHHUX 13 3araJbHOIO 11€€H0 KOHITUBHOIO MOJIEIIOBAH-
Hs1, ppeliMoBa ceMaHTHKa BUJUISETLCS SIK OaraToOpiBHEBa TeOpis 3HAUCHHS, SIKA BUKOPUCTOBYE MEPEBaXKHO
MPOMO3UITIOHAIbHI MOAeNi cTpykTypu3amnii 3HaHb. Ha cporomui ¢peiimoBe moznentoBanus (Y. dinmop,
C. A. XKa6orunceka, H. H. Bonmupes, O. O. Bopurcos Ta iH.) — 11e¢ METO JOCTIIKSHHS B3a€MO/IIT CEMaHTH-
HOT'O TIPOCTOPY MOBHU (MOBHHX 3HAYE€HbB) 1 CTPYKTYp 3HAHHS, MEHTAJILHOTO MpocTopy MoBIiB. Came ¢peii-
MOBa CEMaHTHKa J]a€ 3MOTY 3MOJIETIOBATH NMPHHIMIKA CTPYKTYpHU3allii # BiJi3epKalieHHs] TICBHOI YaCTHHU
JIOJICBKOTO JIOCBily, 3HAaHb Yy 3HAYCHHSX MOBHHX OJIMHHIIb, CIIOCOOM aKTHBAIlil 3araJbHUX 3HaHb, IO
3a0e31euyIoTh PO3YMIHHS B IPOIECi MOBHOI KOMYyHIKaIlil. Ilonpu 4MCIeHHI TOCITIPKEHHS SIK OKPEMUX KOT-
HITUBHUX KOHCTPYKTIB, TaK 1 Hiux KoHientocucreM, konienT HORROR, sikuii Mae reHepaTHBHMIA CTATyC
JUISL TIJIOTO CYYacHOTO aHTJIOMOBHHUI KOMYHIKATHBHOTO MPOCTOPY — JIUCKYPCY XOPOPICTUKH, I KOIHOTO
pa3y He craBaB 00’€KTOM BHBUEHHA. Came TOMY axkmyaivbHuM € 3alpoNOHOBaHE JOCHTIKEHHS (ppeiiMoBoi
opranizamii reHepatuHoro konienty HORROR, 06’ckm sikoro — akilioHajlbHa CXeMa ICHYBaHHS JKaxy
(HORROR) y BianoBimHii JiNSHII JUCKYPCHBHOT'O POCTOPY CYYACHOT aHTIIOMOBHOT XOPOPICTHKH.

Mera nociipKeHHS — OKPECJCHHs akI[ioHajdbHOro cyodpelimy opranizaiii konienty HORROR 3a
JIOTIOCOT'0I0 BUOKPEMIICHHSI HOTO KOHBEHIIIHHUX CXEM I apryMEHTHHX pOJield, a TaKOX YCTAHOBJICHHS JO-
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JATKOBUX poJiei y MPOMO3UIIIHUX cxeMax. Marepiaaom aHali3y CIyryBalld TBOPH Cy4acHOI aHTJIOMOBHOT
XOPOPICTHKH 3aralibHUM 00csroM 0mm3bko 3000 cTopiHOK.

Bukian ocHoBHOTro MaTepiany ii 0OOIpyHTYBaHHSI OTPUMAHUX pe3yJabTaTiB AocailzKkeHHs. SIK Bio-
MO, aKI[iOHATLHUHN (PpeiiM BHOKPEMITIOETBCS HA OCHOBI MPOIMO3UILii, mo BkiIouae npeamer-arenc (ILOCH
a0o XTOCDb) Ta nito, 1mo BiH BukoHye (does/acts/makes) [5, c. 25; 6, c. 8]. B akuioHaibHOMY (petimi ne-
KiTbKa TIPEIMETIB, 110 € YYaCHHUKAMHM TI0/1ii, HAJAUIAIOTHCS apryMEHTHUMH POJISIMH. BimHOIeHHs Mix mpe-
MeTaMU, HaJUICHUMH apryMEHTHUMH POJISIMH, BU3HAUYAIOTHCS JI€I0 areHca / Kay3aTopa W eKCIUTIKYIOThCS
niecinoBamu acts/makes/does, SKi CyIpOBODKYIOTHCS BIAMOBITHUMM TNPUHAMEHHUKAMU Oi€ Ha TallieHc /
00’€KT, dic 3 IHCTPYMEHTOM, MOMIYHAKOM a00 CYIpPOBOXKYBAUeM, dic¢ uepe3 NPHUYUHH, YMOBU abo Iimi
tomo [4, c. 188]. 3anexHocTi Bij XapakTepy BiacHe Ail jkaxy, akumioHaibHa cxema HORROR ichye B
JEKITBKOX PI3HOBHAX, a CaMe:

Cxema cmany/npoyecy <HORROR-arenc gie/acts», sika pernpe3eHToOBaHa MOBHUMH OJUHUISIMH, 1110
BKJIIOYAIOTH JIIECJIOBA HEHAMPABJICHOI Mii, a CIIOJydyBaHHUH 13 HUMH areHT 30epirae BjacHi 0a30Bi O3HAKH B
nepauii MoMeHT OyTTsi. OTke, «KHORROR-arenc 3aiiimaerses (mount (a), rise (b), onrush (c))» 1 Takum
upHOM KoHIentyanisyetbcss sk MATEPIAJIBHUM OB’€EKT: HORROR acts as a MATERIAL
OBJECT: (a) He saw with mounting horror that it was Mr. Scottoni’s daughter-in-law, still pregnant but
now missing an eye [13]; (b) Horror rose in Jenny [18]; (¢) «Something’s coming,» Lisa said softly, and
Bryce felt it, too. A sense of onrushing horror [15].

KonmenTyamnizaiis akiioHaJbHAX BIACTHBOCTEH KaxXy BilOyBaeThcs 3a paXyHOK iHTepHperarii Tepmi-
HaJTy BUCX1IHOT MMOHATTEBOT 00JIacTi (IOMEHY JpKepena) B TepMiHaxX MOHATIHHUX CTPYKTYp IHIIUX obnacreit
3HaHb (JOMEHY LI) — KoHuenmyanvrnoi memaghopu. B intapakiii ¢ppeliMiB Meradopa € orepariiero Ha
nBoMa (peiMOBUMHM CTPYKTYpaMH 3 J0JaBaHHAM/eIMIHAIIEI0/3aMIHOI0 TEPMiHAIIB BUCXIAHOTO (peiimy B
PE3YIBTYIOUOMY.

Hacrynuuit Tepminan akiioHansHoro ¢peiimy « HORROR-arenc aie / blooms» Qikcye KoHIENTY-
anpHy Metapopy HORROR is a PLANT Ta okpeciioe iHTepIperallio OAMHUIb eMOLIHHOI KOHIIeTochepu
B TepMiHaX pociuHHOl napunu: And with a slowly blooming horror he had begun to realize what life was,
what it really was: one big heathen cooking pot [10].

Tepminan «kHORROR-areHnc aie / foams in waves» BUCTYIIa€ €KCIUTIKATOPOM KOHIICNITYaabHOI METa-
¢opu HORROR is SEA: Waves of revulsion and terror broke and foamed within him [14].

Tepminan «HORROR-arenc nie / explodes» xouuentyanizye skax sk BuOyxiBky, HORROR is
EXPLOSIVE: Panic exploded inside her, it was as if gasoline had been poured on a fire. Bnacue axitio-
HAJIbHI XapaKTEePUCTHKH Kaxy (exploded) peiHTepnpeTyoThCs B KOMIapaTUBHHUN (peiim (was as if gasoline
had been poured on a fire), akuii GopMyeTbcs Ha CEMaHTHYHUX 3B’s3KaxX MomaiOHOCTI. TakuM dYMHOM
BiOyBaeThCs TpaHchopmallis GpeiMiB 1, IK HACTIIOK — IHTErpallisi KOHIENTyalbHUX CTPYKTYp [3, c. 82].
Ockinbku 0a3ucHi GpeiiMu JEMOHCTPYIOTH OCHOBOIIONOXKHI IMOHSTIHHI MATEpPHHU, SIKi BKOPIHEHI B MUCJICHHI
SK 3aco0u st 00poOku iH(pOpMAaIlii, B3aEMOJIIS [TUX MATEPHIB MiXK COOOI0 CTBOPIOE MiJICTaBH JIsI «Kpea-
TUBHOCTI MUCJICHHS, TIPOSIBIICHOT B KpEaTUBHOCTI MOBUY [4, ¢. 192], 30kpeMa aj1s1 oka3ioHaJbHUX TpaHchop-
Maniii TunoBux cxeM icHyBaHHs koHIenTy HORROR — y npoMy Bumangky — peinTeprperanii akijioHaib-
HOTO (peiiMy B KOMIIapaTHBHUH.

Cxema 0if, 1110 MICTUTB 3MICTOBHHUI 3B’ 30K, SKHH MOXe OyTH 3MOJIeTIbOBaHUI Yepe3 CEMaHTHKY ITO€E/]-
HYBaJIBHOTO Ji€cioBa HampaBieHol nii. Takuii akT Moxke OyTH JBOX THIIB: B nepimomy Bumaaky (1) e
MEHTaJIbHUH a00 (Pi3UYHUH KOHTAKT MDK areéHTOM Ta IMalli€EHCOM, MPH IbOMY MAaIli€EHT HE 3a3HA€ JKOTHHUX
3miH: «<HORROR-arenc gie na / acts upon IHIIOCb/KOT'OCb-nauienc». Y npyromy Bumaaky (2) B
pe3yabTaTi BIUIMBY areHCy / IHCTPYMEHTY Ha HallieHc ocTaHHil 3a3Hae 3MiH 1 ctae TAKUM / adpdekruBom:
«HORROR-arenc aie na / acts upon IOCbh/KOI'OCb-adexTuB». 3a HalMM# CIIOCTEPEKCHHIMH,
cxema Jii akiioHaldbHOTO (peiMy TpeicTaBieHa BUKIIOUYHO ad)eKTUBHUM THIOM (2). Ha Hamy aymky, 1ie
OB’ S13aHO 3 MIPOTOTUIIOBHM CIleHapieM B OCHOBI emoTuBHOro konmenty HORROR. Sk Bizmomo, eMOTUBHI
KOHIICNITH TIEBHOI0 MIPOI0 MOXYTh PO3IIISJATHCS SK CIeHapil [2], OCKUIbKM ITUHAMIYHE MpeACcTaBICHHS
(GpeliMOBOI MOEI KOHIICNTY PEalTi3yeThCsl SAK IMOCIIIOBHE PO3TOPTaHHS B MEXaxX IMEBHUX MPOCTOPOBO-
YaCOBUX YMOB JIAHIIOTa MOIN, 10 CKJIaJal0Th EMOIIIHHY CUTYyaIlil0. Y BHIAIKy €MOIL[IHHOI'0 CTaHy Kaxy —
e Hactynauii ciieHapii ATEHC XXAXY nie/rumBae va [TALIIEHCA, 110 BBOAWTH HOro B cTaH kaxy. [lpu
[[OMY TAaIli€EHC HEOJMIHHO OTPHUMYE apryMEHTHY POjb a(eKTUBY, OCKUIBKM came HasBHICTh 3MIHH BiJ
BUCXIZTHOTO (HYJIOBOTO, HEHTPAJIbHOT0) CTaHy areHCy N0 3a)KaxXaHOro 1 € KOHBEHI[IOHAILHUM CYIPOBiJI-
HUKOM JIii JKaxy.
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(2) HORROR-arenc¢ die na / grips JEKOI'OCb — NEXTO-adekrus € paralyzed: (a) Joey started to
raise the 20-gauge, which felt like a ton weight in his arms. (..) He reacted, felt himself in the cold and
paralyzing grip of nightmare though he was awake. [16]; (b) The boy lay next to him, thumb corked in his
mouth, shivering in his sleep, as if his own nightmare had gripped him. [10].

(2) HORROR-arenuc die na / rides on JTEKOMYCbh — JIEXTO-adextuB € dominated: My Goldsmith,
suitably bound, was dumped into a corner where he soon witnessed a scene that surpassed all the horror
that had ridden on his shoulders since Charlie had rung his doorbell. [8]. Y oMy BUNAAKy 6auuMO MeTa-
(dhopuuHy IHTEpIpETaIlil0 BEPXOBHOI MMO3Ullii xaxy (ridden on his shoulders) sk TOMiIHaHTHOI, KOHTPOJIIO-
BaJIbHOI, OCKUIBKY 3 TIOTJISIY PO3MIIIEHHS B IIPOCTOPI, Y MEXKax JOBEACHOr0 (QYHKIIIOHYBAHHS Opi€HTAIIiN-
Hoi meradopu, TOP is POWER [1; 7], Te, mo 3ropu, Mae KOHTpOJIb HaJl THUM, 10 3HH3Y. OmnucaHa
pedepenTHa cutyaitisi, 3i cBOro 00Ky, BiITBOPIOE JAHIIOT MeTadOPHYHKX MEPETBOPEHB, PE3YIBTATOM SIKHX
€ KoHIenTyami3arlist skaxy sk xupoi icrori: HORROR is a CREATURE.

(2) HORROR-arenc druggs JEKOI'OChb — JIEXTO-adekTuB € drugged;

HORROR-arenc bemads JEKOI'OCb — JEXTO-adektus € crazy:

Her mouth was slack, trembling; the eyes themselves dazed and horror-drugged. The Dark Man had
been in her, Flagg had been in her, and when he had come he had driven her away from the windows of her
five senses, her loopholes on reality. He had driven her as a man might drive a car or a truck. [10]. Le#
(dparMeHT ¢ikcye adeKTUBHY CXeMy il )kaxy Ha MaIlieHca, a caMe: JKaxX BIUIMBA€E Ha aQ)eKTHB K HAPKOTHK
(HORROR is a DRUG) Ta 3B0AMTH HOr0 3 pO3yMmy.

(2) HORROR-areuc gie Ha / feels cold to JEKOI'OCb — JIEXTO-adextuB € in panic and
irrational: My hand froze where it was and my flesh went cold. I didn’t panic, exactly, but all rational
thought left my mind. [11]. XXax BiquyBaetbes sik xomon (HORROR is COLD), 1110 npu3BOAXTS A0 HMaHIKK i
11030aBJisie a)eKTHB 370POBOTO IITY3Y.

(2) HORROR-areuc aie Ha / torments JEKOI'OCb — JIEXTO-adextus € tormented: Or was he
delirious, his injured brain tormented by a recurring nightmare? [18]

(2) HORROR-arenuc qie Ha / acts on JEKOI'OCb — JJEXTO-adextus € white-faced: I got out and in
a brilliant stroke of lightning saw Kyra crawling across the seat toward me, her face white with panic, her
eyes huge and brimming with terror. [11]. AQpeKkTUBHUI BIUIUB jKaxy Ha Malli€eHca CYMPOBOIKYETHCS MO0i-
JHHAM 00JIMYUs Ta BUTpilleHnMHU ounmMa. CrioprepiraemMo tpanchopmaiito akiionainbaol cxemu HORROR
B TIPEIMETHY, OCKUTbKH (PaKTHYHO «BUCBITIIOIOTHCS» OYTTEBI O3HAKHM kKaxy: iCHYe B Takuil croci0 (face
white with panic, her eyes huge and brimming).

Cxema Kay3auii, 110 BKIIOYAIOE TOETHYBANBHY JAHKY Oic / makes Ta PeNpe3eHTYE aKT CTBOPEHHS
areHcom (abo iHCTpyMeHTOM / Kay3aTopom) HoBoro npenmera / pakruBy: «HORROR-kay3aTop cTBOproe
H{OCb-daktutus (screams)». Screams of horror, screams of pain. [13]. CnocrepiraéMo 4eproBy TpaHC-
(dopMalrito MoaieBUX CXEM: aKI[iOHAJIbHY CXeMy Kay3allii B I[boMy (hparMeHTi perpe3eHTOBAHO CJIOBOCIIONY-
yeHHsIM 31 cTpykTyporo N2 of N1. Ls cxema, 31 cBoro 00Ky, «3aKpiljieHa 3a IIOCECMBHOI cxeMoro [6, ¢. 11], B
MeKaXx K0T 00’€KT IHTEepIpeTyeThCs K 1iie, KOHTEeHHep, a HOro sIKiCTh/posiB — SIK Horo yactuHa. OTKe,
screams of horror, ne horror — 1ine, a screams — HOro 4acTHHA, € BOJHOYAC 1 aKI[IOHAJBHOIO, 1 MAPTH-
TaTHBHOKO CXEMOKO OYTTS JOCTIIKYBaHOro KoHIEeNTy. J1o 1€l ) cXeMHU Kay3allil HaJIeXKUTh 1 TpuKnan: For
a moment her eyes met mine, and they were as empty as the eyes of a Greek bust. Her face was dead pale,
haglike with horror. [12]. O0nu4usl HACTLNBKH CIOTBOPEHE BiJ JKaxy, IO BUTIIAAAE SK y CTapoi Ta
crpaxitnuBoi BineMu (haglike), THM camuM akTyasizyeTbcs KoHIenTyanbHa Meradgopa HORROR is the
VEHICLE of METAMORPHOSES.

Binomo, mo axiioHanpHI CXeMH MOXYTh OyTH PO3LIMPEHI 32 PaxyHOK JOJATKOBUX IPOIMO3HIIIHHUX
poueit [9]. C. A. KaboTnHChKa HATOJIONIYE, 10 HA POJIi B MPOMO3UIIIHHINA cXeMi BKa3yloTh TPUHMEHHUKH, a
TOMY JIOPEYHUM € IX TpYITyBaHHS BJacHE 3a BiAMOBIMHUMH NpUMEHHHUKaMU: (a) Aie 3 / acts with — cipko-
Hemanm (NOMIYHUK, iHempymenm, cynpogionux), (0) aie uepes / acts because of — cmumyn (Hamip, npuyu-
Ha); (B) i€, AKIO, HE3BAXKAIOUN Ha — nepedymosa (ymosa, nocmynka yemynka); (T) i€ 10, I — peyunieHm
(adpecam, benepaxmue / manegpaxmue); (I) mi€ 3BIATH, TaM, TyaAu — Jaoxamus (Odcepeno, nymo /micye,
yinw); (1) mie 3 THX mip, TOAL, J0 THX Iip — memnopamué (MOMEHT, IOYATOK, BiIPi30K, KiHelb) [5, ¢. 360].

Ha mamry mymKy, yCTaHOBJIGHHS HE JIMINIE JOAATKOBHX IIPOMO3UIIIHHUX PoOjIeH aKIiOHAJIBHOI CXEMH
KOHIIENTY (CIPKOHCTAHT, CTUMYJI, IEPEIyMOBa, PELUITIEHT, JIOKATUB, TEMIIOPATHB), a i MOHATTEBOI cdepHu,
JI0 SIKOi BOHH HalleKUTbh, TACTh 3MOTY, 31 CBOT0O OOKY, 3°SICYBaTH CyTHICTh pepeiMiHTy, iHTerpallii MOHST-
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TEBUX TapIied B CTPYKTypi KorHituBHOro koHCTpykTy HORROR 32 momomororo ix po3millieHHS 3a CTyIie-
HEM CIIOpiHEHOCTi / BimmaneHocTi KoHIentochep, N0 SKUX HaJexaThb MPOMO3UIIIHHI PONi B CTPYKTYpI
nmomeny HORROR.

Orxe, (a) mie 3 / acts with — cipkoncmanm (IOMIYHUK, THCTPYMEHT, CYIPOBIAHMK). AHaI3 KOPIYCY
MPHKIAAIB JUCKYPCUBHOI akTyanizamii akiioHanbHoi cxemu OyrTss HORROR naB mincraBy BHOKpEMHUTH
TaKi TepMiHaJIM — CIPKOHCTAHTH Ta BiJIIOBI/IHI IM MTOHATTEBI cepu:

HIOCB/HORROR acts with cipkoncraut / DREAD, DISCQUIET, TERROR, FEAR (koHmenTto-
cepa emoniiii: HeraTHBHA MapKoOBaHicTh): This man’s name seems to be Randall Flagg (...) His presence — at
least in dreams — produces feelings of dread, disquiet, terror, horror. In case after case, the physical feeling
associated with him is one of coldness [10].

VY HaBeseHOMY BHIIE npukiaai 6aunmo, mo cipkonctantd DREAD, DISCQUIET, TERROR, FEAR
HaJIeKaTh JIO Ti€El caMoi KoHIenTocdepu HeraTUBHUX eMollii, mo i qomeH HORROR Tta moenHani crinb-
HOIO KOHIICMTYaIbHOI mepiieno «fear», y TOH 4ac, K HACTYNHHUI CIPKOHCTAHT y MEKaX TOrO CaMOro
(parMeHTa 3ajTyda€e TepMiHa 30BCIM IHIIIOT OHATTEBOL chepH:

IHIOCB/HORROR acts with cipkoncrant COLDNESS (koHuenrocdepa 00’€KHi XapaKTepHCTHKH:
Temnepatypa). Ilpu npomy, sk 3a3Hadanocs paniiie, Tepminan COLD akTyanizye TakoX TeMIIOpaJbHUM
cyOdpeliM mpeaMeTHOro Gppeimy.

IHIOCB/HORROR acts with cipkoncrant / PAIN (xonnenrocdepa (pisnyni moyyrrsi: HeraTHBHA
MapkoBaHicTh): The girl managed to pull free of him, but her feet tangled together and she went down in a
heap, half on the sidewalk and half in the gutter, crying out in pain and fear [13].

IHIOCB/HORROR acts with cipkonctant / DESPAIR (xonuenrochepa emoniii: HeraTuBHi): And
then, from still other holes, there came a ghastly sound: the voices of a thousand men, women, children, and
animals, all crying out in pain, horror, and bleak despair [15]. Lleit Ta HacTYymHHH (pparMEHTH TaKOXK
aKTyamizyloTh ayniiiai xapakrepuctikd HORROR wyepe3 cipkoHCTaHTY-CyNpoOBiTHHKA, IO HAJICKHThH JIO
KoHIlenTocdepu aHTPOHOro (voices, whimper) 1 30oMmopdHoro 0yrrs (bellow):

HIOCB/HORROR acts with cipkoncrant / SOUND (konnenrocdepa 0yTTs: NpoayKyBaHHsI 3BYK:
HeraTHBHA MapKOBaHicTh): [n his mind the words sounded like a full-throated bellow of surprise and
horror — with maybe a soup?on of outrage — but what actually emerged was more of a whipped whimper [13].
Kpim Toro, HaBeaeHuii mpuKiIag pa3oM i3 HACTYIHHM aKTyalli3ylOTh CIPKOHCTAHT aHTH-COIaJbHOI TOBe-
TiHKY (outrage, violence):

HIOCB/HORROR acts with cipkoncrant / OUTRAGE, VIOLENCE, ANGER (xonuenrtochepa
colliajbHa MOBeAiHKA: HEraTHBHA MapKOBaHICTh): (a) The phoners would have been better. Yes, they had
been born in violence and in horror, but birth was usually difficult, often violent, and sometimes horrible [13];
(b) With a mixture of horror and rage, I realize what they 're talking about [12].

IHIOCB/HORROR acts with cipkoncrant / GUILT, SHAME (xoHuenTtocdepa emoniii: HeraTuBHa
MapKoOBaHicTh): Oe33anepeyHy HeraTUBHY MapKOBaHICTh MalOTh CYMPOBIIHI MMOYYTTSI Biipa3u Ta MPOBUHU:
(a) All the same, powerful feelings of revulsion, guilt, and horror filled him [10]. (b) Emotions at war on
Harold’s face: anger, horror, shame [10].

IHIOCB/HORROR acts with cipkoncrant / SURPRISE, CURIOSITY (xoHuenTocdepa mcuxo-
eMoOIiifHOI peduiekcii: mo3uTHBHA MapKoBaHicTh): Alice, still looking stunned and horrified, nevertheless
dropped her hands from her ears fast enough to catch the Bible. S.King, «Celly. CnocTepiraeMo 3MiHY
MOJISIPHOCT1 CIPIKOHCTAHTIB, 30KpeMa CYMPOBIAHUX MOYYTTIB 3[MBYBaHHS W 3alliKaBIEHOCTI, SKi y3yaJlbHO
MO3UTHBHOMAapKOBaHi: (a)'It’s Vik,” Z? breathed in a mixture of wonder and horror [18]; (b) At the sight of
Frank’s horrified astonishment, Skagg laughed [16]. (c) A dirty old Motorola with a cracked casing. The
others looked at it with a mixture of fear and curiosity [13].

HIOCB/HORROR acts with cipkoncrant / FASCINATION (xonumenTocdepa eMouiii: mo3suTHBHA
MapKoOBaHicTh): (a) It was horrifying and fascinating. One instant, the prey was dying, and the next instant
it was gone, as if it had never been [15]; (b) Harriet’s face was contorted with both horror and fascination [17].
Leii ¢pparMeHT — YTOYHIOBAIbHUN TIPUKIIAJl PO3IIISIHYTOI paHilie cxeMu Jii: adhexkTus (face contorted with
horror) OTpUMY€E MO3UTUBHO MapKOBAaHOI'O CIpKOHCTAHTA (fascination).

HIOCB/HORROR acts with cipkoncrant DELIGHT / (xoHuenTochepa emMouiii: mo3uTHBHA Map-
KoBaHicTh): Simultaneously horrified and filled with strange delight, Tommy crossed the room fto the
doorway, moving as if in a dream. [16]. CipxoHcrant delight niamerpansHo npotuinexauid areity HORROR i3
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OISy 1X OMO3MTHBHMX BimHOCHH. CIIBICHYBaHHS B MEXax OJHIET aKI[IOHAJBLHOI CXEMH CYTHOCTEH, SIKI
B3aralli HECyMiCHi, CBIIYHTh PO HEOMHO3HAYHICTH Jii eMoIlii ®axy Ta HeeJIeMEHTApHICTh MPOTOTUIIOBHX
CUTYaIli#l #ioro BuHMKHEHHs. [1po 1€ TaKOXX CBIUaTh 1 HACTYITHI CIPKOHCTAHTH.

HIOCB/HORROR acts with cipkoncrant / GRACE, BEAUTY (konnenTocdepa ecTeTHKH: MO3U-
THBHA MAapKOBAaHICThb): In the moon’s silvery beams, the impossible insect’s huge pale velvety wings
flapped and folded and spread with horrible grace and beauty, buffeting Wargle’s head and shoulders [15].

IHIOCB/HORROR acts with cipkoncrant / HAPPY (kxonuentocdepa emouiii: mo3uTHBHA MapKo-
BaHicTh): He said for himself, anyway, nothing beats the high of discovering something thrilling and fresh,
he would always love it, the happy horrible shock of it [18]. Cain 3BepHYTH yBary, 10 CyTHICTh CIpKOH-
CTaHTy LIACTS JCIIO HEKOHBEHI[IOHAJIbHA, OCKIIBKH 1€ — CKOpIIlIe MUTTEBE 3alIaMOPOUYCHHS, CXOKE Ha JIi0
HapKOTUYHMX PEUOBUH (the high of).

HIOCB/HORROR acts with cipkoncrant / STEW OF EMOTIONS LOVE, LONGING, TERROR,
HORROR, REGRET, PLEASURE, a takoxx GUILT, RELIEF, HILARITY: (xoHienrocdepa emouiii:
noJIiBaJIeHTHAa MapKOBaHICTh): (a) When [ look back on that time, it’s with the strangest stew of emotions:
love, longing, terror, horror, regret, and the deep sweetness only those who 've been near death can know [14];
(b) Guilt, relief, horror, even hilarity — I heard all those things in her crying [11]. IIpucyTHICTh OEKITBKOX
TeTEpOreHHUX 32 aKCiOJIOTIYHOI MapKOBaHICTIO CIPKOHCTAHTIB 31 c(epH JIOJCHKUX MOYYTTIB OJHOYACHO
CBIAYUTH PO CKIAJHICTh aKI[IOHAJLHOI CXeMHU OYTTS JKaxy.

Sk yxe 3a3Havanocs, cyodpeliMu akIioHAILHOTO QpeiiMy MOXKYTh TAKOX JOMOBHIOBATHCS JIOKATHB-
HUMH i TEMIIOPaJIbHUMH TePMiHAJIaMH, 0 3a3BHUYail BXOIATH J0 CKJIALy MPEIMETHOro GhperimMy:

(B) mie 3BinTH, TaM, TyIU — jokamue (Ovxcepeno, nymo /micye, yinw): HIOCB/HORROR acts noxkamue /
IN CENTRIPHERAL MOTION: When I saw her come out of that box like a disinterred corpse out of a
crypt, 1 felt a terrible, helpless horror come stealing through me, beginning at the heart and radiating
outward, threatening to first loosen all my muscles and then unknit them completely [14]. Cnioctepiraemo
LETPOODKHUI HANPsiM a)eKTUBHOI Jii ’KaXy, KOJIH €MOIIis PO3MOBCIODKYETBCS BiJl CEPIl A0 M s31B KIHI[IBOK
(beginning at the heart and radiating outward) Ta YyuHUTHh Mal(aKTUBHUHN BIUIMB Ha cy0’ekTa xaxy (loosen
all my muscles and then unknit them completely). Kpim Toro, HORROR koHIleNITyali3yeThcsl K JKHBa
icrora (CREATURE) uepe3 npucyTHICTb Ai€CIiBHOT'O 3BOPOTY steal through.

BucHOBKH Ta nepcneKTUBH MOAAJIBIION0 TOCTIIKeHHs. Pe3yabTaT MpoBEIeHOr0 aHai3y CBiaYaTh
PO PO3TaIyKeHy MEPEKY CIPKOHCTAHTIB aKIIOHAJIBHOrO (peliMy, 110 HaJIeKaTh IO HHM3KU K MOMIOHHMX
MOHATTEBUX chep (30KpemMa JOMEHY HeTaTHBHUX €MOITiH), TaK 1 UIKOM MPOTHWISKHUX (HAPUKIAL, TOMEHY
MO3UTHBHUX E€MOIliii), a00 B3araii Takux, 110 MarOTh HEHTPaJIbHI OHTOJIOTIYHI XapaKTEPUCTHKH (HAPUKIIA
JIOMEHY 00’€KTHHUX XapaKTepUCTHK: Temreparypa). CHiBiCHyBaHHS B MeXaX OJHI€l aKIiOHaJIbHOI CXEeMH
CYTHOCTEH, sIKI B3arajii HECyMICHI, CBITYHTh PO HEOAHO3HAYHICTH il eMOIlii kaxy, Ta HECJIEMEHTaPHICTh
CHUTYaIli#l foro nepeoiry.

OTxe MOXHa CTBEPIKYBaTH, IO 3aCTOCYBaHHSA MeTony (pPEHMOBOrO MOMACTIOBAHHS 10 aHaJI3y
CTPYKTYpH ¥ BHYTPIIIHBOI i€papxii KOHIIENTIB € MEPCIEKTUBHUM, OCKUIBKH Ja€ 3MOTY HaJaTH YTOYHUTH
3B SI3KM MDK €JI€MEHTaMU KOHIICTITYaJbHOI CTPYKTYpPH Ta OLIBII YyTKO OKPECIMTH Ii mapaMeTpH, 30KpeMa
BIJICT&KUTH TIPOIEC IHTErpaii MOHATTEBUX TMapIeNn y CTPYKTypi KorHituBHOro koctpykry HORROR. V
MEpCIeKTUBI — JOCTiKeHHs iHMX 6aszucHux ¢peiimiB icHyBanHI HORROR (TakconoMmiuHOro, KOMIapa-
THBHOT'O TOIIO) ¥ 3’ACYyBaHHs yd4acTi 3a3HAYEHOI'0 KOHIICNITY B MeXaHi3MaX JIMCKYPCOTBOPEHHS CydacHOI
AHTIIOMOBHOI XOPOPICTHKH.
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Annpeesa Upuna. Axuuonansnblii ¢gpeiiv konnenta HORROR: koHBeHIMOHAIBHOE colep:KaHMe M TPaHC-
¢popmanuu. B crathe ucciaenyercs (peiiMoBas opraHM3anuds aHTJIOA3BIYHOrO reHepaTuBHOro konienra HORROR.
PaccmotpeHa n onrcana CTpyKTYpHO-CEMaHTHUECKas OPraHU3alus OJHOTO U3 0Aa3UCHBIX (PEHMOB — aKIIMOHAILHOTO —
IyTeM aHallu3a JUCKYPCHBHBIX (parMeHToB akryanu3anuu koHnenta HORROR u BblieneHHs COOTBETCTBYIOUIMX
TEPMHUHAJIOB IPOMO3UIIMHHAX CXeM. BBISBIEHBI COOTBETCTBYIOIINE KOHBEHIMOHAJIbHBIE CyO(pelMBbl (cXeMa cocTos-
HUS; cXeMma JeHCTBUs; cxema Kayszauuu). JlokazaHo, 4To cxema AEHCTBUS aKIMOHAIBHOrO (peiiMa mHpencTaBieHa
UCKITIOUUTENbHO ap(EeKTHBIM THIIOM, KOTOPBIH OOBSCHSETCS MPOTOTHIIMYECKHM CIieHapueM yxkaca. VpeHtuduimpo-
BaHBI TPAaHC(OPMUPOBAHHBIE (PPEHMBL, B Pe3yIbTaTe KOTOPHIX MPOUCXOANT HHTErpanus napueiut konuenra HORROR.
YcraHOBIIEHBI KOHIIENTYalbHbIE MeTa(Opbl, KOTOPbIE PUKCUPYIOT PE3YIbTAaT HHTEPIPETAINH TEPMUHAIOB aKI[HOHAIb-
Horo ¢peiima HORROR B npeznenax Apyrux NOHSITUHHBIX CTPYKTYp. OIpe/ieseHo u T0Ka3aHo HaJIMYKe JOMOIHUTEINb-
HBIX TPOITO3MIIMOHHBIX POJIEH B IpeAenax akKIHOHAIBHOrO (peiiMa, Cpean KOTOPBIX MpeoliaaloT CUPKOHCTaHTHI.
YcraHOBIIEHBI TIOHATHITHBIE 00JIACTH (JIOMEHBI), K KOTOPHIM OHU MPUHAJUIEKAT, B YACTHOCTU KOHLIENTYaJIbHO OJIN3KHE
(HanpuMep JIOMEH HEeTaTUBHBIX SMOLMI), ¥ KOHIIETYaJILHO TPOTHUBOIOJIOKHBIE (HAIIpUMeEp AOMEH IMO3UTHUBHBIX IMO-
LIMiA), @ TAaKXKe Te, KOTOPbIE UMEIOT HEHTpaJIbHBIE OHTOJIIOTMYECKUE XapaKTePUCTHKN (HalpuMep OOBEKTHBIE XapaKTe-
pHUCTHKH: TemriepaTypa). B pe3ynbrate MCClieIoBaHUsI OYEPUYEHO M CTPYKTYPHPOBAHO CEMaHTHUYECKOE MPOCTPAHCTBO
akuuoHanbHOM cyntHocT KoHuenta HORROR.

KiroueBnie cioBa: horror, yxac, koHment, ¢peiim, ¢pelimoBas opranusamnus, (GppeiiMoBoe MOACITUPOBAHUE,
cyOdpeiiM, TepMHUHAIL.

Andryeyeva Iryna. Action Frame of HORROR: Conventional Meaning and Transformations. The article
focuses on frame organization of the generative concept of HORROR. It goes into structural-semantic organization of
one of its basic frames of meaning — action frame — and analyses its discourse verbalization examples, grouping its
related prepositional schemes terminals. The author identifies the relevant conventional subframes (state, action, cause
schemes) and proves that the causative scheme of the action frame is predominantly represented by the affective type.
This fact is explained through prototypical semantics of HORROR. The author spots out the transformed frames, i.e.
the ones, which lead to blending or fusion of the HORROR concept parcels. The research registers the conceptual
metaphors, which indicate the result of reinterpreting HORROR terminals in terms of alternative conceptual domains.
The article postulates the fact that there are extra action subframe prepositional roles, with circonstants being the
dominating majority. The research points out productive circonstantial domains, adopted for HORROR action concep-
tualization. These include both semantically close areas (e. g. negative emotions domain), as well as semantically
opposite (e. g. positive emotions domain) or those ontologically neutral (e. g. object characteristics: temperature). As a
result, the research manages to draw up the structure and semantics of the HORROR action frame.

Key words: horror, concept, frame, frame organization, frame modelling, subframe, terminal.
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