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Anna Chernysh. Features of Chronotype In Novel-biography of M. Slaboshpytskyi «Maria Bashkyrtsevax.
There is no scientific solid research of biographic prose of M. Slaboshpytskyi what makes actuality of the chosen
theme. In the article there is an attempt to evaluate chronotype features of M. Slaboshpytskyi’s novel-biography
“Maria Bashkyrtseva”, namely linearness, sequence of exposition of events, specific of design of socialhistorical time
that comes forward as a background for a plot canvas, exact dating as leading factor of forming of artistic time. In the
article it is marked on the artistic receptions of moving and substituting of temporal planes, stream of shots method,
retrospective views. Formign of artistic space in relation to a heroine in a novel «Maria Bashkyrtseva» passes due to
comparison of Native and Stranger space, that helps to expresse the inner world of Maria Bashkyrtseva, and show how
the reason of own search, process of self-definition is realized.

Key words: working out in detail, moving and substituting of temporal planes, stream of shots method, linearness
of construction, retrospective view, socialhistorical time, artistic time and space.
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KOst Yupea

IlcuxoanaaiTH4HI MPO0JIeMH CTOCYHKIB nepcoHaxiB y TBopuocti Tpymena Kanore

CTaTTIO MPUCBAYCHO MPOOJIEMI E€THKO-TICHXOJIOTIYHOTO PO3pPi3y JIIOCHKUX CTOCYHKIB, KOTPY y TBopax TpymeHa
Kamore ocmumcieno crnenudiyno. IlepemyciM ToMy, IO HaWBaXJIMBINI acCHEKTH Ili€i MPOOJIEMH — OHTOJIOTIYHI,
MOpaJIbHO-€TUYHI — PO3IIISIAIOTHCS KPi3h MIMOWHHY cdepy JItoAckKoi aymi. KBiHTECEeHIIEl0 OCMUCIICHHS ICUXOJIOTIT
JIFOACBKHUX CTOCYHKiB CTaB pOMaH «3 XOJIOAHUM CCPUEM».

Karwuosi cioBa: Tpymen Kamote, «[ami ronocu, iami kimHaTH», «CHiganok y Tiddani», «Tpas’sHa apday,
«3 XOJIOJHUM CepIeM», BITIYKEHICTh, CAMOTHICTB, JIFO0OB 0 JIFOJMHH, IICUXOJIOTIS, 3II0UYNHEIIb, JTIOJIChKE OyTTSI.

ITocTaHoBka HaykoBoi mpodJjeMu Ta ii 3HayeHHs. Opientanis Tpymena Kamore Ha mocmimxeHHs
JIIOAMHY, 300paXeHol y cBOIX 0€3MOoCepeaHiX KUTTEBUX KOHTAKTaX Ta B )KUTTEBOMY KOHTEKCTi, BUKJIMKAJIA
OCMUCIIEHHS TPOOJIEMH CTOCYHKIB 3 OTOYEHHSM. BlacHe TOMy MOTHBHM TOBEJIHKH IEPCOHaXIB aBTOP
YMIIy€ B KOHTEKCT MIMOMHHUX TICHXOJIOTIYHHUX MPOOJIeM, /16 KOHKPETHUH OJMHIUYHHI BUTIAJIOK OCMHCIICHO
B HIMPOKOMY KOJIi CYCHUIbHUX TIapaiurm.

Meta Ta 3aBOaHHS JOCTII:KEHHSI TOJATAIOTH B TOMY, 100 PO3KPHUTH KOHIICTIIIIO JIIOJAWHU 1 CBITY,
0COOJIMBOCTI BITHOCHH MiX JIOABMH B 3a3HaYEHHX TBOpPaX MUChbMEHHHKA, ITPOAHAIII3yBaTH HOTO HEBIHHHI
CBITOTIIS/THI ITYKAHHS, SIKi BUSABJISAIOTHCS Y CIIpo0ax pi3HOOIYHOTO OCMHUCIIEHHS TICUXOJIOT 11 JIFOIMHH.

Buknan ocHoBHOro marepiajily i 00rpyHTYBaHHSI OTPMMAHMX Pe3yJIbTATIB J0CHiIKeHHs. TBOpYICTh
Tpymena Kamore HaneXuThb O NMOMITHHX SBHII aMEPHUKAHCHKOIO JIiTepaTypHOro mpouecy XX cT. i
XapaKTePU3YETbCS OPUTTHATBHICTIO HOBATOPCHKOIO IOLIYKY M y aHpi poMaHy, il y HOIIyKy TOJIOBHOTO
reposi. TBOPUICTh MMUCHbMEHHUKA TPATUIIIHO MOMIISAIOTH Ha JIBa MEPIOAM: paHHiM Ta mi3Hik. Poman «IHimi
roJIOCH, 1HII KiMHAaTH», MoBicTi «CHinanok y Tiddani», «Tpas’sHa apda», KOTpi aHaTiI3yIOTECS B CTATTi,
HaJIeXKaThb 10 paHHBOI TBopUocTi. [1i3Hil nmepioa mpeacTaBiIeHO POMAHOM «3 XOJOJHUM ceplem». XyI0XKHIN
THUTI&K TEPCOHAXIB Y TBopax Karmore JOCHTH pi3HOMaHITHHUH, OCKIIBKH KOXKEH PENpe3eHTye KOHKPETHHUM
JIIOJICBKUH XapakTep, criociO MOBEIIHKHY, COLllabHUAN CTaTyC, MOTHUBAI[II0 BUMHKIB.

[epmwmii poman «IHmI rojgocy, iHII KiMHAaTW» NPUBEPHYB yBary KpHTHKIB 10 MOJOAOTO aBTOpa. Y
TBOPi 300pa)KEHO TOUIYKH TPUHAANATUPIYHUM XJomunkom Jxoenom Hokcom Gatbka, apyra, mopajHUKa,
KOTro MOXHa OyJo 0 ymoOutn i xto 6 mobus ioro. Kamore ynamToBye mijliTka B yMOBH, B SIKHX HOMY
HEMa€e Ha KOTO CIEPTHCS, BiH 3MYIIYE XJIOMIS CAMOMY IMepeOOpIOBaTH BCi JKUTTEBI TpymHOII. XIIOMEIb
CIIUJIKY€ETHCS 13 HETPUTIHKOIO-KYXapKolo, i3 oHONITKOIO0 [naben. Kanore 300paxkye mpoTHiIekKHI XapaKkTepu:
Jlxoen — HDKHUH, YyTJIMBUHA, JIBUMHKA — PYXJIMBA, MO-XJION S4OMY 3a0isiKyBaTa. XJIOMYUK CTa€ IOHAKOM,
BiH BIZIKPHBA€E CBIT MOYYTTIB 1 BiT4yBa€ B 001 CIIPOMOKHICTh OCMHUCIIIOBATH HABKOJUILHIHM CBIT. 310pOBUii
THCTUHKT BIJIITOBXYE HOTO BiJl OJIM3BKOTO CIIJIKYBAaHHS 3 MEJIAHXOJIMHUM TOMOCEKCYalliCTOM Ky3¢HOM
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Pennondom, BIacCHUKOM Ma€TKy, KOTPHHA CyMye 3a KOXaHIIEM, KUK ioro mokuHyB. OmHoro mHs Jxoen
Ii3HAE, [0 TaKe CTOCYHKH MK YOJOBIKOM 1 JKIHKOIO, BiH yBiii/ie y CBIT JOPOCTUX, 3AIHIIUTH 0331y CBOI
HaWIIMPINI TparHeHHs], CBif HEBUHHMHN 1 BOJHOYAC MPEKPACHUN TOTSAT 10 YUCTOTO MOTYTTS.

Kpurtuk K. T. Pin Biznocuts 1. Hokca 10 1OBroro cucky no CyTi HEBUHHUX aMEPUKAHCHKHUX XJIOTIIIIB-
YOJIOBIKiB, KOTPI € TEPOSIMH aMEPUKAHCHKOT JliTeparypu — Bij ['ekens0eppi Pinna (repos Mapka Trena) no
Tlonpena Kondinaa (repost x. . Ceninmxkepa) [8, c. 75].

IIpoGemu cTOCYHKIB MiX JIOABMHE MTOpyIIeHi 1 B oBicTi «T'paB’stHa apday». CBiT repos TBopy Kommina
QdenBika 0OMEXEHHNI BIACHOIO IOMIBKOIO, JOOPOIO 1 IACKABOIO TITKOIO J{OIITi Ta HETPUTSHKOIO-KyXapKOI0.
OpHak y 3B 43Ky 3 00CTaBUHAMH FOHAK PAHO TIOYHMHAE OCMUCITIOBATH JKUTTSI, OI[IHIOBATH HABKOJUIITHIN CBIT.
Bin yTpauae geski oHaIpKi 10311, He Mae MalOyTHBOTO 1 Horo npyx0Oa 3 Paiini. KoxkeH i3 repoiB moBicTi
OTPUMY€ YpOKH A00pa, JIt0OO0BI, UIUPOCTi, 10 € OCHOBOIO KHUTTS, X04a MUCHbMEHHHUK J00pe po3yMie€, IO
caMme TakKi MepcoHaxi CTal0Th CAMOTHIMH, BiJUy>KEHHUMH B CYCITiIbCTBI.

KamoTte mpomosxye qyMKy, sIKy pO3BHHYB y IONEpPEIHIX TBOpaX, — MPO CHITY JIFOOOBI, 0 TpoOHuBae
CTIHY BiIUY>KEHOCTI MiX JIOAbMH, B TIOBicTI «CHigaHoK y Tiddani». ABTOp yBaxae, mo €IAHO MOXIIUBAN
CIOCiO CIPaBXHLOTO CIIBXKHUTTS IO — 1€ BHXOBaHHSI B c00i JIO00BI A0 mroaeit. ['epoiHs moBicTi He
3HaHIIIa CIPaBKHBOIO KOXaHHS, KOXaHHsI, SIKe 00JIaropo/Kye, 1 MIChbMEHHUK HE BIPUTH, 10 BOHA HOro 3HAWE,
ockinbku ["osuti JxMBe cepes JIOACH, KOTPI BXKE JaBHO HE CIPOMOXKHI Ha JIFOJACHKI mouyTts. Omosigad i
crapuii muBak, 6apmen [Ixo bemn ckazas: « Sure | loved her. But it wasn’t that | wanted to touch her. <...>
You can love somebody without it being like that. You keep them a strager, a stranger who’s a friend»* [1, c. 125].
i croBa HaramyroTh BucioBu cyani Kyma ta Jlomni Tan6o 3 «Tpas’sHoi apdm» mpo Te, mo m000B 10
JOTUHY — TI€ Te, IO MATPUMYE Y CBITI Kparmti nobpa. Lle He muire KoXaHHS Y0JIOBiKa 1 KiHKH, 1€ TF000B 110
JOMiBKH, JIO BIpHOTO JpyTra, A0 JICY, 10 CBIXKOT'O MOBITPSI, 70 JIIOJCHKOI T0OPOTH.

OpnHi repoi MMCbMEHHHKA, MOMPH BCi HE3TOAM, HE BTPAuYalOTh CIOMAIBaHb Ha Kpallle, iHII CTalOTh Ha
UIsX 3704MHY. [0JOBHUI nepcoHaxk pomaHy «3 xoJdoaHuM cepiem» [leppi CMiT po3ryOuB auTadi imro3ii
me B MUTHHCTBI. JKHUTTS 3ycTpiyio Horo 370M, OpyTalbHICTIO, OpEXHEI 1 HEeCIpaBeUIMBICTIO Ta HABYMIIO
HEHABUITH ¥ 3HEBAXKATH JIIOJIEH, TOOTO 3pOOMIIO0 HOTO IITKOM BiTIyKCHHM.

Jlio6oB Bukmmkae B Ileppi po3uapyBaHHsS i BHYTPIlIHE pO3ABOEHHS ocobuctocti. Moro Hempocti
CTOCYHKH 31 CBiTOM INpojaoBxuincs B ['oHomyiy 1945 p., konu BiH OyB MOPSIKOM TOPTOBENBHOTO (IIOTY.
«’But I never would have joined if I’d known what I was going up against,” Perry once said. ‘I never minded
the work, and | liked being a sailor — seaports, and all that. But the queens on ship wouldn’t leave me alone.
A sixteen-year-old kid, and a small kid. I could handle myself, sure. But a lot of queens aren’t effeminate,
you know. Hell, I’ve known queens could toss a pool table out the window. And the piano after it. Those
kind of girls, they can give you an evil time, especially when there’s a couple of them, they get together and
gang up on you, and you’re just a kid’»? [3, c. 133-134]. MopaJibHi I[iHHOCTI, TaK i He HaOyTi OCTATOYHO,
3a3HAIOTh Kpaxy mepes OpyTaibHICTIO HOBMX oOctaBuH. FOHak BijkpuBae juis ceOe CBIiT Oe3 MHIIOCEPs.
ApMisl TaKoXX TIepeTBOpHWIIAcsl Ha OpyTanbHy ek3ekyuiro. Ileppi 3 orumotro 3raaye cinyxOy B Kopei, ne B
HBOTO BHHHUKIIA MoAi6Ha mpobiiema: «| had a good record in the Army, good as anybody; they gave me the
Bronze Star. But | never got promoted. After four years, and fighting through the whole goddam Korean
war, | ought at least to have made corporal. But | never did. Know Why’> Because the sergeant we had was
tough»® [3, c. 134]. Cmita six 0COGMCTICTH pyiiHYBaNHM NMPOTHIIPHPOIHI BigHOCHHM. Moro cBiT — eauHuii

! «3BUUaitHo, s ii ro6uB. He Te, mo6 s xotiB ii 3adenutu... MoxxHa aro0utH i 6e3 mporo. Toxi moanHa Oyme
CTOPOHHSI, CTOPOHHSI, alie PYyT».

%« 6 HiKONM TYJH He TIIIOB, AKOM 3HAB, i3 UMM MEHi TaM JOBEIETHCS 3ITKHYTHCS, — CKa3aB OIHOTO pasy Ileppi. —
S mikonm He 6osBCS poOOTH, MeHi mogobanocs OyTH MOPSIKOM, MEHI IOJ00aTUCS TOPTH U yce, M0 MOB’ SI3aHe 3 MOPEM.
Ta romuxu He gamu 6 MeHi criokoro. IlicTHAAIATHPITHOMY XJIOITYUKOBI, 10 TOTO K MaJIEHBKOTO 3pocTy. S Mir 3a cebe
MOCTOSTH. AJe OiNBIICTF TOMHUKIB HE XKiHOYHI. YOPT, 51 3HaB TOMUKIB, SKi MOTJIM BUKHHYTH Y BIKHO CTUT I myna. A
3a HUM 1 miaHiHo. Le Taki «1iBYaTkay, BiJl SKMX MOXHA TOOpsiYe HATEPITITUCS, OCOOIUBO SIKIIO BOHU 30epyTHCS YIBOX
1 pa3oM Ha Tebe HAKUHYTHCS, & TH III€ 30BCIM JAUTHHA.

%« 6yB B apMmii Ha TapHOMY paXyHKy, He TiplIMii 3a iHIIMX; MeHe Haropomwin BpomsoBowo 3ipkoio. ITpote
TIi/IBUILEHHS 51 HE 3aCJIy>KHB. 32 YOTHPH POKH, Ta H 1€ JI0 TOTO X 51 OpaB y4dacTh y LiH KIATIH KOpeHChKii BiiiHi, 51 MaB
Ou oTpuMaTH Kampana. Asie Tak i He oTpuMaB. A 3HaeTe yoMy? ToMmy 10 Ham cepkaHT OyB jayKe )KOpCTOKHH. Tomy
o s mig HeOTo He Jiir. ['ocnoan, sik s Bce e HeHaBHKYy. He BuHOIIy. Xoua — He 3Haro. Jlesiki TOMMKH MEHi HaBiTh
nogobanucs. [Tokn He mounHaNMM 10 MeHe mi3TH. Haiikpammii 3 MoiX Ipy3iB, 1 4yiHUH, 1 AIHCHO PO3YMHHMH, TAKOXK, SIK
BUSIBIJIOCS, OYB TOMHKOM).
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CBIT, SIKOTO BiH HE MOXX€ MO30YTHCA, 1 CKIaJaEThCcs BiH 13 HACHIBCTBA, 3MIMCHEHOTO HAJ HUM Y PI3HHX
BapiaHTax — BiJ] BATOHYCHNX YEPHUYHX JI0 CEKCYaIbHUX apMiNCHKHUX.

Y TBOpI € [0Ka3u HOro MPUXOBAHUX CEKCYAIbHUX BIIXHUIICHD, OJJHAK aBTOP HE KOMEHTYE iX, a BiJIZlae Ha
po3cyn uutauesi. «XKinouHicTs» lleppi BHSBIAETHCS B TOMY, IO HOTO MPHBAOIIOBANH «HYOJOBIHI PHCH»
Iikoka. «KinounicTio» Bupi3HseThes mouepk Cmita: «On the cover of the second notebook, the
handwriting of which he was so proud, a script abounding in curly, feminine flourishes, proclaimed the
contents to be ‘The Private Diary of Perry Edward Smith’»* [3, c. 146]. Ileppi He 10 Bromo6u I'ikokoBa
reTepoceKCyanbHICTh, a J[iKOBi — CCHTUMEHTaNbHICTh HamapHuuka. ik «was sick of him — his harmonica, his
aches and ills, his superstitions, the weepy, womanly eyes, the nagging, whispering voice. Suspicious, self-
righteous, spiteful, he was like a wife that must be got rid of. And there was but one way to do it: Say
nothing — just go»? [3, c. 214-215].

ABrop mmme, mo CmiTa MOMICTWIM B €IUHY XIHOWY KaMepy B’SI3HMLI, a TaKOX 3ayBaKye Ha
0COOJMBOMY CTaBJICHHI repost 10 cebe it no mpumimenns kamepu. Bin «file his fingernails with an emery
board, buff them to a silky pink sheen; comb and comb his lotion-soaked and scented hair; brush his teeth
three and four times a day; shave and shower almost as often. And he kept the cell, which contained a toilet,
a shower stall, a cot, a chair, a table, as neat as his person»® [3, c. 254]. Orro namamoBas ioro «small and
calloused but girlish hands»* [3, c. 119]. Jlokasom cekcyambHux BiaxuieHb Ileppi Cmita € it epoTHune
HEIIKe, 10 JISKATIO0 B HOT0 CKPUHBIII.

[Teppi BBaxkaB cekC OTMHMM 1 BiIUyBaB BiApasy IO Jojel, KOTpi HE MOXKYTh KOHTPOJOBaTH cebe B
CeKcl — I1e ¥ KepyBayo Horo moBemiHKo B OyAnHKy KiaTTepiB: BiH YHHHB CTilikui omip J{ikoBOMY TUTaHOBI
sreantyBaty Henci. Lle onuH i3 HalfHaNpyXeHIMNX MOMEHTIB y crieHi BouBcTBa. Komu J[xopmk IlmiMmnron
3anutaB Tpymena Kamote, 1m0 3Mycusio ix noBepHyTucs 1o OyauHky KiaTrepis micist Toro, sk BOHH Maike
BHPIIIMIN BiAMOBUTHUCS Bif 3104nHy, Kamore BimmosiB: «O, [lik 3aBkmu OyB MOBOJI BiIBEpTUM MIOAO
pOTo. S Maro Ha yBa3i, KOJH BCe Iie 3aKkiHgmiocs. Bupymaroun Tiel Houi 10 OynuHKy, Jlik OyB criOBHEHHI
pilIydoCTi 3rBaNTyBaTH AiBUMHY, SKIIO BoHA Tam Oyne. Lle He Oyno Horo MUTTEBe pillleHHS, BiH MpO 1€
JyMaB TIKHAMU. [lik Tak i cka3as, 110 IIe CTAJI0 MPUYMHO MOro MOBEpPHEHHS B OyauHOK. BiH mymaB mpo
3rBAJITYBAHHS JiBUUHU HE OJUH THKACHBY [7, ¢. 35].

I cipo®a 3rBasITYBaHHS CTAa€ IEHTPAIBHOIO YV (piHATBHUX XBHIMHAX XUTTS Knarrepi, BoHa 3aTbMa-
proe JlikoBe OaxkaHHsI 3HaliTH ysBHHMI ceiid, koTpuil i npuBiB Horo Ha ¢epmy KnarrepiB. B aBToGiorpa-
¢biuniit moBimmi ik ['ikok 3i3HaBcs y cBOiX MeA0(UIPHUX HAXWJAX 1 MICIS OMHCY JEKITHbKOX THUITOBHUX
Bunaakie Hammcas: «| know it is wrong ... The same with stealing. It seems to be an impulse. One thing |
never told you about the Clutter deal is this. Before | ever went to their house | knew there would be a girl
there. | think the main reason | went there was not to rob them but to rape the girl. Because | thought a lot
about it. That is one reason why | never wanted to turn back when we started to. Even when | saw there was
no safe»’ [3, c. 278].

Ockinbku aBTOp OiNbII npuxuiIbHUHA g0 [leppi, HiX g0 [ika, To B kKHM31 MU Gauumo CMITOBY Bepcito
cyrnuku 3 ['ikokom, ae Ileppi 300paxkeHo sk ocoOy, 3MaTHY Ha MOpallbHi Jokopu cymitiHHSA. lleppi, sk i
iHI1 yonosiky, mwibHO oraaae Henci: «She was all dressed, like she’d been awake some while. I mean,

! «O6KIaauHKa iHIIOrO PYKOIMMCHOTO 30IIKTA, SKHM BiH TAK MHIIABCS, PACHIIA 3aBUTHMH, XKIHOYHMH PO3YepKa-
MU, KOTpUMH OyJ0 HamrcaHo: “Ocobuctuii moaeHHUK [leppi EnBapma Cmita”y.

«...CTOMHUBCS BiJI HROTO — BiJl HOTO TapMOHIWKH, BiJ #oro OOJIiB Ta HemyT, Bix Horo 3a0000HIB, Bif HOTO
TOHKOCNTBO3UX JKIHOYMX OYEHST, BiJ Horo ynecimBoro rojocy. I[lino3pinuBuii, caMOBIOBOJCHHH, YiqnmuBuH, BiH
3maBaBcst J{iKOBi JPY>KHHOIO, KOTPOi XOTIIOCS TO30yTHCS, a 3pOOMTH IIeé MOXKHA JIUIIIe B OJUH CIOCI0: HIYOTO He
TOBOPHTH, & POCTO MOTXaTH».

«...TAMAITIOBAaB MaHIKIOPHOIO MIJIOYKOO HITTi, HOMIPYBaB iX JO MIOBKOBHCTOTO POXKEBOTO OJMCKY; pO3UiCyBaB
1 po3dicyBaB Hamax4deHe, AyXMsHE BOJIOCCS; [0 TPHU-YOTHUPU pa3d Ha JEHb YUCTUB 3yOH; Maibke Tak caMoO 4acrto
roJIMBCsI 1 IpHiiMaB Iyl | cBolo KaMepy, B siKii OyB TyaierT, qyIIoBa, JIKKO, CTIJIELb 1 CTiJ, BiH yTpUMYBaB Y Takil ke
YHUCTOTI, SIK 1 caMoro cedey.

* «...ManeHbKi if MO30IIHCTI, ajTe AiBuadi pyKim.

® 4 3Ha0, IO 1e HeMPaBHIBHO. .. | 3 kpaxikkamu Te x came. Lle HiGH momroBx. S me HIKOMY He PO3MOBiIaB
npo oxHy Jneranb y crpasi Kmarrepis. llle no moizaxu Tyau s 3HaB, mo Tam Oyne niBunmHKa. Jlymaro, OCHOBHA
NIPUYMHA, YOMY 51 TYJH ITOTPAITUB, MOJISITaNa He B TOMY, IO Sl XOTiB iX morpadyBary, a B TOMY, II0 XOTIiB 3TBAJITYBaTH
niBunHKy. ToMy 110 s mpo me 6araro mgymaB. | came ToMy s He XOTIB iTH, HaBiTh KOJIHM 3pO3YyMiB, IO HisKOrO ceda
HEMaey.
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she had on socks and slippers, and a kimono, and her hair was wrapped in a bandanna. She was trying to
smile. She said, ‘Good grief, what is this? Some kind of joke?’ I don’t guess she thought it was much of a
joke, though. Not after Dick opened the bathroom door and shoved her in ...»" [3, c. 240].

3rogom, koiu Kiatrepu Oynu 3B’s13aHi, 4OJOBIK MOCHITIOE CBOIO TypOoTy mpo Hewci: «I was worried
about that myself»? [3, c. 242]. Ileppi BxuBac 3axoiB, mo6u 3aBaguTy JlikoBi cocTepiratu 3a Tiiom HeHci
(BiH HakpuB ii Tak, mo OyJ0 BHJHO JIMIIEC TOJOBY), OJHAK JIUBUTHCA Ha Hei 1 momivae ii kpacy Ta
cexcyanbhicTh: «l asked Nancy if she had a boy friend. <...> A very pretty girl...»* [3, c. 242]. Tleppi
mpuBalnia MPUBITHICTH Ta Kpaca HeHci, MoxnmBoO, 11e # BpATyBaJo 1i BiX 3rBANTYBaHHS, OCKUTEKH CaMe
[eppi He no3BonuB Jikosi ne 3pooutu. Yomy KamoTe Tak neTaibHO pO3NOBiJae Mpo 3IBANTYBaHHS, SIKOTO,
3pemTolo, He cranocsi? MOoOXIMBO, MHUCbMEHHWK naB lleppi mmaHc cmokyTyBaTH SIKHMICH Tpix #oro
HiKueMHOTo XUTTSA? B omHomy 3 iHTepB’t0 Kamore roBopuB, M0 «BiH JO3BOJHB YATa4aM OyTH CBiTKaMU
TakuX JAeTayeil, KoTpi, Ha Horo JyMKy, MarOTh MEJTIOpaTUBHHUHN BILUIMB, i TOMY BiH 3alpOIOHYBaB ‘“‘37I0POBY
dbopmy noneruieHHs”, ska 0 xisia sk TpaHKBLUTI3aTop s J1i0ino» [4, . 472].

Jika 30y/1Kyr0Th 10HI, HETIOBHOJITHI niBuaTKa. [lexinpka pasis [leppi mepenrkomkas oMy 3BabItoBaTH
ix. CekcyanpHe 3004yeHHs1 Jlika TPOSIBISETBCSA M y 3HAHOMCTBI 3 «00psiroto OTTO», KOTPOTO BiH XOTiB
«riguenutiy. T'iKOK )KHBe IHCTHHKTAMH. Y Ci 11l IPUKIIAAN € LTIOCTpAIliero cBimyens qoktopa xonca: «His
self-esteem is very low, and he secretly feels inferior to others and sexually inadequate. These feelings seem
to be overcompensated for by dreams of being rich and powerful, a tendency to brag about his exploits,
spending sprees when he has money, and dissatisfaction with only the normal slow advancement he could
expect from his job. ... He is uncomfortable in his relationships to other people, and has a pathological
inability to form and hold enduring personal attachments»* [3, ¢. 295].

I'ikoka He MOXKe 3aI0BOJILHUTH MOHOTaMis. Bin aBidi oApyxyBaBcs Ta po3nydaBcs. B. HaHnc xapakre-
pU3y€e HOTO SIK «arpeCHBHOTO IeTePOCEKCyasa, IO KOPUCTYEThCS YCIIXoM y kiHOk» [6, c. 198]. Ileppi
srajaye mpo Jr00oBHi 3B’ s13ku T'ikoka. «Inez was a prostitute ... She was eighteen, and Dick had promised to
marry her. But he had also promised to marry Maria, a woman of fifty, who was the widow of a ‘very
prominent Mexican banker’. They had met in a bar, and the next morning she had paid him the equivalent of
seven dollarsy»® [3, c. 118-119]. V B’s3uumi intepec [lika 10 KHHUT OOMEXHBCS JIBOMa TEMaMH: «SEX, aS
represented in the novels of Harold Robbins and Irving Wallace (Perry, after being lent one of these by Dick,
returned it with an indignant note: ‘Degenerate filth for filthy degenerate minds!’), and law literature»® [3, c. 321].
Po3z6emenicTh, ctaTeBi 3004eHHS TPUHOCSTH JliKOBI 1Ie OibIlIe CITYCTOMIEHHS i TOCTpIIlle BiTUyKEHHS.

Cyna 1 B’SI3HUIIS HE JyKe 30JU3MIIM YOJIOBIKIB, X0Ua IEBHOIO MIpOIO TXHI CHMMITATIT OJIMH JI0 OJHOT'O BCE
me Oynu momitHUMH. CMiT He BimdyBaB 10 [lika THX ApYXKHIX MOYYTTIB, SIKi MOEJHYBaX Horo 3 Bimmi
Jl>xeeM 4u 3 IHIIMMH YOJIOBIKAMH B Pi3HI MEPiOAH KUTTS, OCKUTPKY Y BiJTHOCHHAX i3 ['iKOKOM y HBOTO OYJI0
MEHIIIe TIIMOOKOi 0COOMCTOT NPHUsI3HI, a OyJa «CHUIIbHA, OJTHAK XBIIIIOIOYA MTPUBAOIHUBICTE MTPOTHUIIEKHOCTEN
[6, c. 198]. B amepurkancekux kputrkiB (C. Kayddmann) € mpurmyrienns, 1o CMiT — roMocekcyai [aus.: 5, ¢. 63].
Karnore He mokasaB BiJIBEPTO FOMOCEKCYalbHICTh reposi, xoua Jlik dacto Hasusae Ileppi To «honey», To

! «Boma Gyia TOBHICTIO OfSrHEeHa, HiOM NMPOKMHYIACsS BKe 1aBHO. S Maro Ha yBasi, Ha Hiil OyJIH IIKapIeTKH,
Kamili, KIMOHO, a Bojioccsl NpuOpaHe Mij KOIbOPOBY XyCTHHY. BoHa Hamaramacst ycMmixarucs. Bona ckazana: “bosxe
Milt, mo 1e? Sxuiice xapt?”’ He mymaro, mo BOHa MpWHHAIA HAC 3a KAPTIBHHUKIB, OCOONUBO Ticis TOro, sk Jlik
BiTYMHUB JIBEPi Y BAHHY Ta IITOBXHYB il TyIH...»

% 51 XBHITIOBABCS Yepe3 Hei.

% «$1 3anmTaB, 4n BoHa Maia Goiidpenna. <...> Jly)e rapHeHbKa TiBIMHKA.

* «¥oro camoomiHKa HaATO HWU3bKA; y TMHOMHI Aymri BiH CTaBHTH cebe HWKYE 3a {HIIMX i TOMy BimuyBae cebe
CEKCyaJbHO HETOBHOLIHHMM. L{i MOYyTTS MOCHIIOIOTECSA MPisIMH MPO 6araTcTBO Ta BIIAAY, MOXBAJISHHSIMHU IIPO CBOL
TIOJIBUT'H, TYJISTHKAaMH, KOJHM Yy HBOTO 3’SBISIOTHCS T'POIi, T4 HE3aJOBOJICHICTIO CBOIM COLIAJIBHHM CTaTyCOM... Y
CTOCYHKaX 3 IHIINMH JIIOJIbMH BiH BII4yBa€ HiSKOBICTh Ta MaTaJOr 4YHO HE3AaTHHUH JI0 JTIOBrOTPUBAIUX BiITHOCHH .

5 (luec Oya 1oBis. .. Tit OyJo BiCIMHAIIATH POKIB, 1 [lik 00IlIB OAPYKUTHCS 3 HEIO. Ajie Te caMe BiH O0ILsB i
Mapii, m’aTaecaTHIITHIN BIOBI “Iayxe Bimomoro B Mekculi 6ankipa”. BoHr mo3HaifoMmimcs 0JJHOro Be4opa B Oapi, a
BpaHIIl BiH OTPHMaB CBOIO BUHATOPOAY — CIM JI0JIapiBy.

«...CeKc, K y pomanax I'aponbna Po66inca ta Ipsinra Bomneca (Ileppi, micns Toro sik Jlik naB Homy onHy 3
TaKWX KHUT, TIOBEPHYB ii 3 00ypeHOI0 TIOMITKOIO: “‘IereHepaTUBHUIA Oy Uit OpyIHUX IereHepati!™), Ta OpUINIHA
JiTepaTypay.
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«babbyy, To «sugar»' [3, c. 15, 46, 108]; Mixk HUMM BiT4yBaIOTHCS KiHOYI peBHOIL. Y clieHi, Je CMIT mpucyTHii
Mg yac cekcyanbHOro akty ['ikoka 3 MiBUMHOIO, MOXHA 3pO3YMITH, IO AiBUMHA € 3aMiHHMKOM lleppi.
ABTOp 300pa)Ky€e YOJNOBIKIB, KOTPi BiI4yBarOTh OIWH /IO OIHOTO CHMIIATIIO 1 BOPOXICTh BoAgHOUYAac. BopoxicTh
BHHHUKA€ 3 YMOB iXHBOI cuMmaTii. JloCTmimpKeHHs PO3BHTKY CTOCYHKIB MiX HUMH MOXHA PO3TISAATH 5K
CBOEPIIHUN SK3UCTEHIIANIICTCHKUN TICHX0aHATI3.

Bucnosku. Teopuicts Tpymena Kamote nocrae nepes yntaueM HEOIHOPIIHOIO: y HiH YiTKO MpocTe-
YKY€ETBHCSI €BOJIOIIISI MUCHMEHHHUIIFKOT MaiCTEPHOCTI Ha IUIAXY B paHHIX TBOPIB /10 HE(IKIIHHOTO POMaHy
«3 xomomuuM ceprem», xoda T.Kamore mxe B 1940-1950-x pp. mocrae aOCOIIOTHO CHOPMOBAHUM
MUCHbMEHHUKOM, HWOTO0 TBOPH BHPI3HSIOTHCS 1HAWBIAYyalbHO-aBTOPCBKAM CTWJIEM, YMIHHSM OKPECIHUTH
XYIOXKHIO KaPTHHY CBITY, CIIPOEKTOBaHY Ha OCOOIMBOCTI aBTOPCHKOTO CHPUHHATTS JiHCHOCTI.

3poliieHnii HaMW KOPOTKWH aHaji3 IT0Ka3aB, M0 B KOHTEKCTI PaHHBOI TBOPYOCTI MUCHMEHHHUK 3a-
TOCTPIOBAB IICUXOJIOTIUHY MpOOJIeMy caMopeaiizallii CBOr0 reposi, BUSBIISIIOYM B Hill JIEKUJIbKA BaXKITUBUX
ACIIEKTIB: TOIIYK rapMOHIii MiXK CYCIUJIBHUM Ta MPUPOTHUM YKHUTTSIM, 3 ICyBaHHS BaroMOCTI CIIOTIAAaHHs /
KOHCTPYIOBaHHS JiHicHOCTI, Breda. I[lepcoHa)ki MOBOM BHKOHYIOTH MIATOTOBYY (YHKIIIO CTOCOBHO CIO-
JKETHHUX TIOZIM YU TICHXOJOTIYHUX €Mi30iB. PO3yMiHHS JKepen JIIOJChKUX CYNEPEYHOCTECH BUIMBAETHCS Y
tBopax T.Kamore y CBO€EpigHY KOHICHINIO MPOOIEMHU JFOJACHKMX B3a€EMOBIJIHOCHH B aMEPUKaHCHKOMY
CYCIIIBCTBI. Y poMaHi «3 XOJIOIHUM CepIeM» aBTOp JOCSITaeE 0COOTMUBOI ITOBHOTH B 300paskeHHI CAMOTHBOI,
BITYYyKEeHOI 0COOMCTOCTI. BiH yMino 3armuOmroeTbcs y CKIIAMHI JTFOAMHO3HABYI TPOOIIEMH, y MAapUHY
HEBU3HAYCHHUX IYIIEBHUX NEpPEKHUBaHb, MParHeHb O 1HIIOTO KUTTA, Mpii, CIIOiBaHb, IEPEAUYTTIB, Bipy-
BaHb y Ta€EMHWYEe W MmictuyHe. JIipHYHICTH, POMAaHTHYHICTb, €JeTiiiHa MpIAINBICTh, MEJIAHXOJNIHHICTb,
CEeHTHMEHTANbHA 1MWJIisl, KOTPi MPUTaMaHHI paHHIN TBOPYOCTI NMHUCHMEHHWKA, ONPHSIBHIOIOTHCS W Yy He-
¢ikuitHoMy pomaHi «3 XOJOAHUM CEpleM», Y SKOMY UYiTKO OKPECJIEHO TMepeXifl JO peantiCTHIHOro 300pa-
KEHHsl AiMcHOCTI. 3MiHIO€ThCcS W TonoBHHMU Tepoi. [leppi Cmit He auTuna, He mimmiTok. Lle mopocnmii
YOJIOBIK, 00/1apOBaHUi YCi€I0 TTOBHOTOIO XUTTEBUX OapB, HOTO MOBEIIHKA 1 MEPEeKWBAaHHS 3yMOBJICHI BiKE
PeaNTbHIMH CYCHIIBHHMH CYIIEPEUHOCTAMH, 3aJ€XKHICTIO BiJl MaTepialbHOTO CTaHy Ta yIepemkeHs. Horo
xapakTep (opMyrTh pi3HI YNHHHKH JIIOJICHKOTO OYTTS: IICUXOKYJIBTYpHA atMochepa cim’i, dizionoriyamii
MOMEHT, Tipupojia reHoTuiry. Kurtts [leppi Cmita yCKIaIHIOETHCS BHYTPIIIHIMA HEBPO3aMH, a()eKTOBAHOIO
MTOBETIHKOI0, TICHXIYHOI Ta (hi3muHO0 Hexyroro. ColiyM cTae eneMeHTOM pPEeallbHOCTi, MO MPOTHUCTOITh
JIIOJICBKIA CBOOOJI, CTA€ NPUYMHOI >KUTTEBOI HEBJIAIITOBAHOCTI. TOMY 3JI0YUH JIIOJUHU € TICBHOIO
OTIO3MLI€I0 0 3aKOHIB COLIyMY, >KOPCTOKOIO 3aKOHOMIPHICTIO comiasibHOro OyTTs. OKpemMoio mpo0IeMoro B
OCMHCJICHHI TICHXOJOTil 3104YMHY TocTae ¢i3ionoriyHa MOTHBAIliS 3JIOYMHHOI TMOBENIHKH: IMHCEMEHHUK
MOSICHIOE CXWJIBHICTD T'eposl IO 3JI0YMHY HE JIUIIE aHOMAaJisIMH MCUXIYHOTO MEXaHi3My, BUSBAMH HEKepO-
BaHUX MPUCTpPACTEH Ta IHCTHHKTIB, @ ¥ CKIIQJIHOIO BHYTPIITHBOIO TPArei€ro JIOAWHU, Y SKIH aKyMyJIsIlist
PI3HHMX JIyNIEBHUX NEPEKHBAHb CIIPUYMHSIE BUOYXH 3BIpSUOi KOPCTOKOCTI. Y IBOMY H KPHETBCS Tpariam
curyauii. O6pa3 Ileppi Cmita MOBOHM y3arajbHIO€ Ta iIeHHO JOBEPIIIYE aHTPOIIONOTTYHI EKCIIEPUMEHTH aBTOpa.
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Yupea IOmus. [Icuxoananuruyeckue mpodiaeMbl OTHOLIEHMIT mepcoHaxkeid B TBopuecTBe Tpymena Kamore.
CraThsi TOCBSILEHA aHAJIM3Y MCHXOAHAINTHYECKOW IMpOOJIEMBbl OTHOLIEHWH MEXIY JIOJbMH B IIPOU3BEICHHAX
Tpymena Kamore. B TBopuecTBe aMepHKaHCKOTO IHCATENIs MOKHO IIPOCIIEIUTh €ro HEYyCTaHHbIE MUPOBO33PEHUYECKHUE
TIOUCKH, KOTOPbIE MPOSBISIIOTCS B IOMBITKAX BCECTOPOHHETO OCMBICICHHUS MCHXOJIOTUH YEJIOBEUSCKUX OTHOIICHHH.
KBuHTACCEHIIMEH MUPOBO33peHYECKUX MOUCKOB KamnoTe, naeidHbIM akKKOpJOM ero KOHLENIUY CTal poMaH «XJ1aJHOK-
pOBHOE YOHMICTBO», I'ieé aBTOpP M300pakaeT CIOXKHYI0 BHYTPEHHIOIO TPareAuio 4eloBeKa, B KOTOPOM aKKyMYJISALUS
Pa3HbIX JYLIEBHBIX MEPEKUBAHUI ITOPOXKIAECT B3PHIB 3BEPHHOM KECTOKOCTH. AHanu3 nokasan, uyto Tpymen Kamnorte,
JIeTalbHO BOCCO3/aBasi BHYTPCHHUH MHpP JIMYHOCTH, CaMble TOHKHE MOMEHTHI IICHXOJIOTHYECKOTO €CTECTBa, HMO-
IIHOHAJIBHOCTH, PACCMaTPUBAET MPECTYMHUKA KaK JINIHOCTD, B XapaKTepe KOTOPOi CyONIMMHUPYIOTCS] OHONICHXUIECKHUE,
CONMAIIbHBIE, MOPAJIBbHO-3TUYECKUE MPOSBICHHS, YTO BIEYET KOMIUIEKC BHYTPEHHHX IIPOTHBOPEYHH, ICHXOIOTHYCCKHX
NEPEKUBAHUH.

KuaroueBble ciioBa: Tpymen Kanote, «/{pyrue romoca, apyrue KOMHATED, «3aBTpak y Tuddanmy», «JIyrosas apday,
«XI1aIHOKPOBHOE YOUHCTBOY», OTUY)KAECHUE, OANHOYECTBO, JTFOOOBB K JIFO/IIM, ICUXOJIOTHS, YEJI0BEYECKOe ObITHE.

Chyrva Yuliya. Psychoanalytical problems of characters’ relations in Truman Capote’s creative work. The
article is devoted to the psychoanalytical problem of the relations between people in Truman Capote’s works. In the
writer’s works one can trace his constant world outlook pursuance which becomes apparent in the attempts of overall
comprehension of the psychology of human relations. The novel «In Cold Blood» became the distillation of Capote’s
overall pursuance, the ideologic chord of his conception. In this novel the author shows human’s complex inner traged
in which the accumulation of different feelings causes the explosion of savage cruelty. The analysis showed that
recreating the human’s inner life, the most delicate moments of psychological essence, emotionality, Truman Capote
regards a criminal as a personality. Biomental, social, mental and ethical manifestations sublimate in the personality’s
character. It causes a complex of inner contradictions and psychological feelings.

Key words: Truman Capote, «Other Voices, Other Roomsy, «Breakfast at Tiffany’s», «The Grass Harp», «In
Cold Bloody, alienation, solitude, love for men, psychology, human existence.
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821.161.2-2.09 Ksitka-OCHOB'THEHKO
Oubra S10g0oHCHLKA

Iposinuiitnuii kox apamaryprii I'puropiss KBitkn-OcHoB’siHeHKa

[MoniTonoriyHMi Ta 1JEONOTIYHUI aCMEKTH JOCIHIDKeHHs 3a0e3rnednmsn BHUPi3HEHHs y Jpamatyprii ['puro-
pist KBiTkn-OCHOB’IHEHKa TaKMX OMO3MILIHHMX Tap, SIK «CTOJHIS iMIepii — pinHa 3eMisi», «BapBapcbka Pocis — nuBi-
Ji3oBaHa €BpoIay, HAIBHICTE / XMTPICTh MICIIEBOTO HACEIICHHS, «CBOE UYTTEBE (MOPATBHO-CTUYHE) — UY)KE PAI[iOHATBLHEY.

Karouosi cioBa: npamaryprisi ['puropis KBiTku-OcHOB’SiHEHKa, TPOBIHIIHHICTb, MPOCBITUTENBCHKI aKIEHTH,
KOMILIEKC MEHIIIOBAPTOCTI, MIIIAHCTBO, PUTOPHKA OOMaHy Ta CAaMOBUXBAJISIHHSL.

IlocTanoBka HaykoBoi mpo6Jiemu Ta ii 3HayeHHa. CBoro yacy M. 3epoB 3poOWB BHCHOBOK, IIIO
«m00yTOBHI KOHCEPBATU3M Ta MICIIEBUH, KyTKOBUH MaTPioTH3M — Iie Tiepia ¢a3a Hal[lOHAIBLHOI CBIIOMOCTI
yKpaiHchkux aBTOpiB n00m Kotmsapescekoro Tta Ksitkm» [3, c¢. 104]. Ilompu migHeBibHE CTaHOBUIIE
VYkpainu icHyBaB o0pa3 mIupoi Ta HE3ilncyToi muBuTi3aliero (TodTo imMmepiero) mpoBiHIii. ko Ha piBHI
E€THOMEHTAIILHIX XapaKTepPHCTHK 30epiranacsi CBOsi KOHCTaHTa, TO y cdepi comianbHii BiqOyBaluCs 3MiHH.
[MoctrononianbHe mpounTanHs apaMatyprii . KBiTku-OcHoB’ siHeHKa 3a0e31edye MOXKIHBICT PEKOHCTPY-
IOBAaTH TaKy crienudiky.

Anani3z npocaizxenp ui€i mpodsemu. Y monorpagii O. bopzenka «CeHTnMeHTanbHa “TIpOBiHLIS”
(HoBa yxpaiHchka miTeparypa Ha eTari CTAHOBJICHHS)» IMPOCTEKYIOTHCS COIOKYJIbTYPHI Ta €CTETHYHI
teHaeHwii nobu [1]. Cyuacae npountanss «Konororncekoi BigsMu» npenctasus O. ['onuap [2]. OnHak nmoza
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