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IlenxkynoBa TaTresina. Ko nrper B pomane I'. I'ecce «Mrpa B Oucep». B crathe uccnemyercs cBA3b UTPHI C
JlyXOBHOCTBIO. YKa3bIBa€TCSA POJIb CHMBOJIA, C IOMOIIBIO KOTOPOTO MUCATEINb CONOCTABIISACT 3TH /IBA MOHITHS U BBIBO-
JIUT WX BHyTPEHHEE CXO0ACTBO. Mrpa mHTEpIpeTHpyeTCs Kak KyIbTypoco(cKast KaTeropusi, YTO pa3pemaeT JeKOIUpo-
BaThb B TEKCTE pa3BJCKATENbHBII CyOKOX WIpbl. YKa3zaHa TECHas B3aHMMOCBS3b W3BICUCHHBIX W3 POMaHa TaKUM
CITIOCOOOM TIPHU3HAKOB WTPHI C 3aKOHAMH Pa3BUTHUS OOBEKTHBHBIX TYXOBHBIX 0oOpa3zoBaHuWil. Takum oOpa3oM, MOXEM
TOBOPHTH IIPO CaKpalbHBIN UTPOBOH CyOKOX KyibTypbl. HezaBHCHMO OT CyOBEKTa, HTpa OOBEKTUBHPYET BBIPAKCHUS
JlyXa B COBEpLICHHbIC, HO 3aCThIBIINE ()OPMBI, TEM CaMBbIM OTUY)KAAACh OT JAMHAMHUKH XM3HU U CTaHOBSICH HCKYyC-
CTBEHHBIM MUpoM. Ho Gnaronapsi 5ToMy Mrpa criocoOHa HaKaIUIMBaTh M TPAHCIMPOBATh IIPHOOPETEHNS YEI0BEYECKOTO
nyxa. Ilpu ydactuu cyObeKTa Wrpa MHTETPUPYETCS B JKM3Hb M IIPUOOPETAaET CIIOCOOHOCTh YCOBEPLICHCTBOBATH
JIMYHOCTB ITyTEM pean3allii 3JI0’)KEHHBIX BO3MOXKHOCTEH.

KroueBsie cioBa: urpa, 1yXOBHOCTb, CUMBOJI, KOJI, KYJIBTYpOCO]Hs.

Shelkunova Tatyana. Game Code in the Novel “GlasseBd Game” by H. HesseThe article investigate the
connection between game and spirituality. The autifi¢his article indicates the role of symbol witlnich the writer
compares these two concepts and displays theimadtesimilarity. The game is interpreted as theegaty of the
philosophy of culture that permits to decode theeaining subcode of game in the text. The articticates a close
relationship extracted from the novel featureshef game in this way with the laws of the spiritabjectives. There
for, we can talk about the sacred game subcodelnfre. Regardless of the subject, the game ofigctxpression of
the spirit into perfect, but solidified forms, teéy estranged from the dynamics of life and becgnain artificial
world. But because of this, the game is able tdecbland transmit the acquisition of the humanispivith the
participation of the subject the game is integrated life and acquires the ability to improve argmn through the
implementation of realising the options.
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The problem of the absurdity of human life in Truman Capote’s creative work

The article deals with the theme which attractedinfan Capote: miserable people. The lonely alienated
protagonist in Capote’s early works “Other Voic€gher Rooms”, “The Grass Harp”, “Breakfast at Tifj&s” was
finally realized in the nonfiction novel “In Coldl@d”. Perry Smith, a person with “torn” conscioasa, realizes the
unrealizability of his dreams, knows lies, paintragal, sufferings that awaken feeling of lonelimesalienation,
absurdity of being in his soul of a dreamer andngetrisis “boundary” situation in which he findérself. The
essence of the philosophy of Smith’s image is tiatfate doesn't just state a fact that life isuabdsbut shows how
these consequences become absurd.

Key words: Truman Capote, absurd, alienation, lonelinesshé®W¥oices, Other Rooms”, “The Grass Harp”,
“Breakfast at Tiffany’s”, “In Cold Blood”.

The scientific problem and its meaning.Truman Streckfus Capote (1924-1984) was an America
author, screenwriter and playwright. His works deél the specific character of the American litexain
the second half of the twentieth century. The mogtortant themes such as mental craving, searares f
soothing it, human loneliness, alienation, absyrditbeing and others are shown in his early waihkg in
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his further creative work. A lonely alienated pigaist of Capote’s early works “The Grass Harp”tHér
Voices, Other Rooms”, “Breakfast at Tiffany’s” imbodied in the nonfiction novel “In Cold Blood”. diagh
Capote’s works are the matters of a lot of studiestjll needs better studying and new readinghk post-
Soviet society the themes of Capote’s works wetetim® matters of special studies, namely, the theime
the absurdity of human life in the society, thatley the purpose of our article is to study the specific
character of mental and ethical, psychological sodal problems of individual life in the societyatized
by the American author. Achieving the goal is pdad by the followingtask: realizing the characters’
inner world of the mentioned works.

Statement of the materials and explanation of theeceived results of the researchOne of the
predominant themes in Truman Capote’s works iscamahone in the XX century, namely, the problem of
the absurdity of human in the world. The writeriiderested in the psychological reaction, human
individuality, inner world, the reasons of the faglof the absurdity of being. The protagonistsaiman
Capote’s early works (“Other Voices, Other RoomShe Grass Harp”, “Breakfast at Tiffany’s”) are
children, teenagers, adults who have common fezligoneliness, dreaminess, love to people. Themwr
understands that his protagonists’ dreams of “usaldove” are illusory. That's why the author ssdvthe
problem of collision of a dream and reality in @dgl way using irony and comic elements, the fesgwf
nostalgia and despair.

The theme of the absurdity of being is defined of the fundamental boundary problems in the
writer's works. It enables us to examine his chianet inner world and cognize the inner mental dgsans
caused by life events. The writer adds the motithef absurdity of being in the context of greatgh®y
logical problems.

The life changes the protagonist of T. Capote’ska@harply: they are transformed from lonely people
into alienated ones. The problem of alienatioraisad in the story “Master Misery”, for the firgine, and
“Other Voices, Other Rooms” contains it too ands ttiiematic element is brightly shown in “The Grass
Harp”. A young inhabitant of New York, a typist 8\ (“Master Misery”) sells her dreams to Mr. A.Re-
vercomb. The young woman is involved in the straingde and she gradually falls into morbid deprassi
hopelessness and alienation. Alienation causeghthaghts about the absurdity of life. Joel Knox tfi€r
Voices, Other Rooms”) considers: “The world wasightening place, yes, he knew: unlasting, whataou
be forever? or only what it seemed? rock corrodests freeze, fruit rots... every flowering heartigbls
dry and pitted” [2, p. 80].

Professor William L. Nance stated that «the lin@l@nation separating Capote’s chosen few from the
rest of the world is, in “The Grass Harp”, drawnredistinctly than ever» [4, p. 90]. The charactsrghe
short novel do not fit in the surrounding life, addn’t seem to want to. They are certain of haratht
loneliness and alienation are inevitable in the ldvo€apote sympathizes with his “innocent pilgrims”
wandering in search of some better life. Societycgunds “a tree of trapped possums like dogs”, iciems
them “crazy” and tries to put them into its “prisoand its starchy straightjackets.[3, p. 52; 4, p. 94].

If Holly (“Breakfast at Tiffany’s”) “travels” andhe final goal of her “travel” isn't clear, so Doljoesn't leave
her house even for some miles. The residence intrte is the first leg in an indefinite journey, in
alienation. The tree house itself is as a symbedicape-raft like Huckleberry Finn's. In Dolly’'s eathe
escape is primarily a spiritual one [4, p. 93].

Painful, troubling, fantastic atmosphere joins Wrier's early works. Capote knows life, knows what
side it can turn to his sincere and kind characténat's why, first of all, he is sad because &l Collin’s
loneliness transforms in alienation inevitably. Tloes of ideals, disappointment in social valuekena
lonely Holly Golightly travel — being unable to éira place for herself and useless.

Smith (“In Cold Blood”) realizes the absurdity ofshbeing, that his dreams are just illusions.
He doesn’t know what he wants, what he needs andd@chieve desirable. He understands that lasdif
absurd, but he can’'t overcome this inertia anddesd't want to. Perry becomes a fatalist. The thotlat
everything “was up to fate” [1, p. 45] becomes #hagan of his life. The chance, fate govern his. lif
He feels that he is a result and real embodimerabstird being deprived of any logic that always esak
him “a victim”. Superstitious fear characterizesi®s consciousness: “...Nuns, and anything pertgnm
them, were bad luck, and Perry was most respeatfluis superstitions. (Some others were the nurhiber
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red hair, white flowers, priests crossing a roahkes appearing in a dream.) Still, it couldn’tHetped.
The compulsively superstitious person is also \@tgn a serious believer in fate; that was the eage
Perry. He was here, and embarked on the presemdemot because he wished to be but becauseddte h
arranged the matter...” [1, p. 42]. Perry completidpends upon the circumstances and situations.

In one of Smith’s copybooks there was a citationctitorresponded to his conception of life: «“What
is life? It is the flash of a firefly in the nighit is breath of a buffalo in the wintertime. It @&s the little
shadow that runs across the grass and losesiitgbé sunset.” — Said by Chief Crowfoot, Blackftrdian
Chief. This last entry was written in red ink aretdrated with a border of green-ink stars; the @atist
wished to emphasize its “personal significance”. B#eath of a buffalo in the wintertime” — that ettac
evoked his view of life. Why worry? What was ther&sweat about”? Man was nothing, a mist, a shadow
absorbed by shadows» [1, p. 147].

Perry realizes his inevitable death, and the négesschoice of his relation to death appearselig
wastefulness for him. Everything is ill-gotten,-sipent. Perry changes the dimension of internaé¢ tim
refocuses our attention from present to future spleculates on the questions: What is life and vehas
sense? He suffers from free choice. Smith’s searahswers to these fundamental questions stipulated
his enthusiasm in reading filling his striving felf-knowledge.

As a result of philosophic contemplations Perry esno the conclusion that there is a conflict betwe

intentions and their fulfillment, between real ld@d human conception of it. Understanding thigisioh
causes feeling of loneliness as a permanent clesistitt of human being in the absurd reality in $isil.
A person is doomed to loneliness, he or she cémabhge anything or influence upon the external wdrisl
person’s only property is the understanding higitrdeing doomed to death. Perry doesn’t want almgh
the state of facts. Wherever he or Hickock escdige the committed crime, «he couldn’t see thatd
“a lot to live for"» [1, p. 202].

The author “records” the scenes of Perry’s life amalizes persuasively the feelings of hopelessness
and blank that are typical for lost people. “Be@uosce a thing is set to happen, all you can dope it
won’t. Or will — depending. As long as you liveetk’s always something waiting, and even if it's band
you know it's bad, what can you do? You can't dteimg” [1, p. 92].

Smith’s inner tragic situation is revealed in imonitions: that's not about imagination and faptas
but about his “medium abilities”. The young menghased a pair of rubber gloves preparing for tivaecr
Perry tore one of the gloves and this fact wasgieed as “a foreboding of evil”: “I can't get it bof my
head that something’s got to happen” [1, p. 109k Dasis of his fear to stay without Dick was a lgew
superstitions certainty that whatever had to happemdn’'t happen as long as he and Dick stuck tuget
Amateur psychoanalyst Willie Jay calls Smith’s pogitions «a high degree of “extrasensory percepsion
and Perry confirms it: “Sort of like having builti-radar — you see things before you see them. Utiees
of coming events” [1, p. 90].

Smith knows about his “medium abilities”: «Anothigne, over in Japan, | was helping load a ship, and
| sat down to rest a minute. Suddenly a voice msid said, “Jump!” | jumped | guess maybe ten faed,
just then, right where I'd been sitting, a ton affscame crashing down. <...> For instance, righblee |
had my motorcycle accident | saw the whole thinggdes: saw it in my mind — the rain, the skid trackse
lying there bleeding and my legs broken. That's & got now. Apremonition. Something tells me this
is a trap» [1, p. 90]. He realizes the irratiomait of his mood and he foresees future with aagubat he
still acts against his premonitions. He seems toesder to something deeper in his soul againstesom
evidence. Obviously there is logic in what's hapgeto Perry — fearful logic of his broken fate. Theal
action — murder — is probably committed againstl#ici& of, at least, momentary certainty. It reaBems
that Smith’s fate led him to the Clutters’ housejGte shows the quirks of fate in details; theyl ldze
protagonist to the crime: pneumonia which Perrygbaun childhood and almost conked, quarrels of his
parents, resentment against his father and sometesinvhen he failed to meet Willie Jay and fatelstu
Smith and Hickock together; Dick’'s boasting whiclada murders come back to Kansas and led to their
arrest). Four shots were caused by some fatalidaldsmotiveless murder. Though those shots lediSioi
prison. He was judged and condemned to death. &lmm and absurdity of being are a general psycho-
logical basis of human catastrophe.
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Another problem is psychological motivation of cifkal behavior hidden behind breeding and social
status. T. Capote creates a gallery of criminaéstdls us about their crimes and at the same lisiastory
transforms into original “excursus in psychology'people who found themselves in boundary situation

The American soldiers hate the whole world. Eightgear-old George Ronald York and nineteen-
year-old James Douglas Latham killed seven peofiteout any reason. Though these young men are from
diametrically opposite strata, there is common wedéissness of murders. Latham’s childhood wascdiffi
and joyless, he had embattled and moneyless patamsrary to him, York was always in the spotlight.
prosperous family. They were also physically unlike York being tall and phlegmatic, whereas the dex
was a short young man with foxy brown eyes aningasitompact, cute little face — they found theyratia
at least one firm opinion: the world was hatefuld &verybody in it would be better off dead” [1,3R3].
When a journalist asked them why they had committed murder, he heard: «And York, with a self-
congratulatory grin, answers, “We hate the world’»p. 325].

Lowell Lee Andrews was a sophomore at the univemsitKansas, an honor student: {ater one
Kansas paper printed an article about him entitfdthe Nicest Boy in Wolcott”)» [1, p. 312]. Though
“inside the quiet young scholar there existed aseécunsuspected personality, one with stunted iemst
and a distorted mind through which cold thoughtsvéld in cruel directions” [1, p. 312].

Throughout the summer and autumn of 1958 “theidnillson” and “the adored brother” was planning
to murder his family — his parents and a sistee &liler Andrews had not much money in the bankbut
owned land valued at approximately two hundred ¢had dollars. A desire to inherit this estate s t
motivation behind Lowell Lee’s plot to destroy fasnily. The narrator stresses: “For the secret Lblee,
the one concealed inside the shy church going dyoktudent, fancied himself an ice-hearted master
criminal: he wanted to wear gangsterish silk skartd drive scarlet sports cars; he wanted to begrezed
as no mere bespectacled, bookish, overweight,nafgichoolboy” [1, p. 312]. In the narration iteaspha-
sized that the murderer didn’t dislike his famay least not consciously; the murder seemed thigestvand
most sensible way of implementing the fantasiesgbasessed him. In the interview to G. Plimptopda
told him that Andrews was the most rational, cadnight but for his one flaw: it didn’t bother hint all to
kill. People who crossed his path, the best thinda with them was just to put them in their grafges. 38].
The motif of self-adoration where | in his prideses above all the people and sees himself a judbes
life and death. An intellectual murderer Andrewspagates freedom of actions. After the crime in
Holcomb Perry Smith read about one more motivatassier of family of four in the newspaper.

Dick Hickock belongs to the “gallery of criminalsHe was an outstanding athlete who dreamed to
become an engineer but because of lack of moneydrents couldn't afford to continue his study in
college. There was cruelty, violence, insult anchiiation in Dick’s childhood. His parents cared their
son and loved him. And Dick loved his parents tdmong the markings on Dick’'s body there was a
sentimental concoction: a bouquet of flowers dadt#@o “mother-dad” [1, p. 30-31].

Dick Hickock’s inner world is characterized by bkaess filled with jealousy: “As a boy he'd so
envied the son of a neighbor who had gone to thié Gaast on holiday and returned with a box full of
shells — so hated him — that he’d stolen the slagits one by one crushed them with a hammer. Engy wa
constantly with him; the Enemy was anyone who wasepne he wanted to be or who had anything he
wanted to have” [1, p. 200]. The American drearDick’s understanding led him to the prison: in 198
was convicted of house burglary in a Johnson Couatyt and sentenced to five years. By then he was
twice divorced. “When he came out of Lansing, he walain stranger to me. You couldn’t talk to hirhe
whole world was against Dick Hickock”, — his fathewnfesses [1, p. 167]. Incapacity to understamd th
whole illusiveness of the life, in other words, ttepacity not to see life in prospects in a detdchay
defined Dick’s course of life.

Hickock is a capable smart mechanic with a smilaroAmerican-style “good-kid”, he’s got keen gift
of fraud. He isn't fond of self-analysis like Smithe is proud of his practicality. These Dick'sitsa
attracted Perry. Hickock experienced a lot of défe sides of life: “Me, I'm an ignoramus exceptemhit
comes to what | know about life. I've walked alomdot of mean streets. I've seen a white man fldgge
I've watched babies born. I've seen a girl, and i@more than fourteen, take on three guys at dhees
time and give them all their money’s worth. Fell afship once five miles out to sea. Swam five silaéth
my life passing before me with every stroke. Onsldok hands with President Truman in the lobbthef
Hotel Muehlebach. Harry S. Truman. When | was wagkior the hospital, driving an ambulance, | saw
every side of life there is — things that would makdog vomit” [1, p. 333].
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In the forefront of the narration about Dick thésehe trait which made him kill small animals with
pleasure. It can probably be explained by a dmstbform of self-affirmation: «The car was moving.
A hundred feet ahead, a dog trotted along thedfitlee road. Dick swerved toward it. It was an loidf-dead
mongrel, brittle-boned and mangy, and the impagit enet the car, was little more than what a lonidht
make. But Dick was satisfied. “Boy!” he said — @h@vas what he always said after running down a, dog
which was something he did whenever the opportamige. “Boy! We sure splattered him!”» [1, p. 1123].

The image of Hickock is partly tragic. This chagsactives in such atmosphere where “American
dream” is very attractive. It stimulates naturaivitg for wealth, however, Dick didn’t show thegessary
ethical borders on his way. Dream ruins him, awakéark savage instincts in him and turns out agains
him. He had great potential but he lost it in hisspoit of money and in his sexual depravity. Hidkec
range of human relations is confined by these tnairsgs. All the life relations are made primitiaad are
sacrificed. His decision to become rich causesdefactions. The victims of Hickock are his acaqtznces
whom he swindles and children whom he abandonk Dies his parents, however, he betrays his agtion
Perry becomes his victim, too, whom Dick provoke<siime. Dick Hickock’s pragmatic rebelliousness in
conjunction with Perry Smith’s fanaticism of freed@reates a shocking phenomenon of criminals, who
commit a crime because they hate the whole world.

The analysis of the processes of alienation anidfiteence upon the temper of the characters mgde b
Truman Capote reveals complex psychological presestdegradation of personality.

Conclusions.In our research we came to the conclusion thatllebdd of some characters is happy
surrounded by some kind people as they live itellite space remote from society. The others ctorthe
objection to the social laws and they do not dedpamd keep faith in human nature notwithstandirgiy th
objection. And there are such people who turn imioal activity openly without a definite aim. Hagy,
hatred, lack of love, alienation, feeling of abstyrdf life are transformed easily into sin, eveanater.
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Yupea Oaqis. [Ipo6aema aécypanocti Jdoacbkoro kutTst B TBopuocti Tpymena Kanore. Y crarTi ocMmucie-
HO TeMy, KoTpa Haibinbiie npuabmosana T. Kanore: HeBnamrosaHi B cycninbeTsi jitoau. Ileppi Cwmit, moanHa 3
«pO3ipBaHOIO» CBIIOMICTIO, YCBIIOMIIIOE€ HE3MIHCHEHHICTh CBOIX MpiH, Mi3HAE 3paay, CTpaXIaHHs, IO I[IJTKOM JIOTI9HO
IOPOUKYIOTH B HOTO Ayl MpiifHNKA BiZayTTs abCypaHOCT icHyBaHHs. MOro 10Is MoKasye, sIK came HACIiAKH JKUTTS
CTaIOTh a0CYypIHUMHU.

Kurouosi cioBa: Tpymen Kanore, abcypa, BigdykeHiCTh, CAMOTHICTE, «IHIII rojiocH, iHII KiMHATH», «I'paB’ssHa
apda», «Caiganok y Tipdani», «3 X0I0qHAM cepriemM».

Yupsa FOaus. [Ipodaema abcypaHOCTH YesioBedeckoi ku3HU B TBopuecTtBe Tpymdna Kamote. B crathe
OCMBICIIMBAETCs TeMa, KoTopasi Hanbosee npusnekana T. Kanore: HeyctpoeHHble B 00mecTBO moau. OJUHOKHMN, OT-
Yy)XJCHHBII repoil paHHUX IpOM3BeICHUH «/[pyrue rosnoca, apyrue komMHath», «JlyroBas apda», 3aBtpak y Tud-
(haHM» TIOJTy4YHJI CBOE OKOHYATEJIbHOE BOILIOLICHUE B poMaHe «XJaJHOKpoBHOE youiicTBo». [leppu CMuT, denoBek ¢
«pa3opBaHHBIM» CO3HAHMEM, YETKO OCO3HAET HEOCYIIECTBICHHOCTh CBOECH MeuThl, 03HaeT oOMaH, 00Jb, peaaTess-
CTBO, CTpaJlaHusl, YTO COBEPIICHHO JOTUYHO TOPOKAAET B €ro JyIIe MEYTATENsl YyBCTBO OJMHOYECTBA, OTUYXKICHHUS,
a0Cyp/IHOCTH CYILIECTBOBAHHS M ONPEACISIOT Ty KPU3UCHYIO, CPaHHUYHYIO» CHUTYallMIOo, B KOTOPOH OH OKa3ajcs.
dunocodus o6paza CmMuTa B TOM, 4TO €ro Cyap0a HE MPOCTO KOHCTATUPYET (aKT, YTO KHU3HL aOCypIiHA, a TIOKa3bI-
BaeT, KaK IMCHHO ITOCIICACTBHUS 3TOH KHU3HHU CTAHOBATCS a0CYpIHBIMHU.

KuaroueBbie cioBa: Tpymdn Kamote, abcypa, oTaykaeHue, OMUHOYECTBO, «J[pyrue roioca, Ipyrue KOMHATBI»,
«Jlyrosas apda», Batpak y Tuddanu», «XmagHOKpOBHOE YOUHCTBOY.
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