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cdepi MUBUILHOTO 3aXUCTY YacTO IMOB’si3aHa 3 KOJEKTUBHOIO po00TOr. ['pyrmoBi 3aHATTS,
TPEHYBaHHS 1 00rOBOPEHHS PE3YNIbTATIB CIPUSAIOTH (POPMYBAHHIO TAKHUX YMIHb.

Haoctanok Bapro 3ragaté TpO CHUCTEMaTHYHE BUKOPHCTaHHSA pe(IeKCHBHUX
NPaKTHK, IO CIPHUSIE YCBIIOMIIECHHIO 3100yBadyaMM BJIACHUX YCHIXiB 1 MOMHIIOK, (popmye
HABHYKH CAMOKOHTPOJIIO, III0 € OCHOBOIO MPOQECIHHOTO POCTY MEepeKIIaaaya.
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VISUAL COUNTER-NARRATIVES:
POLITICAL CARTOONS AS WEAPONS AGAINST RUSSIAN
DISINFORMATION IN CANADIAN DIGITAL MEDIA (2022-2024)

Russian disinformation campaigns employ multi-level approaches, manipulating
historical, cultural, and mass media narratives to promote pro-russian messaging, foster anti-
Western sentiment, spread conspiracy theories, and implement simplified ideological constructs
designed to polarize public opinion. This manipulation has become particularly pronounced
since the russian invasion of Ukraine, requiring effective counter-narrative strategies to combat
the spread of false information and maintain informed demaocratic discourse.

Political cartoons represent a unique form of visual-graphic communication that
combines verbal and non-verbal elements to deliver complex political messages quickly and
effectively to broad audiences. Unlike traditional mass media formats, cartoons possess the
distinctive ability to crystallize abstract political concepts into memorable visual metaphors,
making them particularly effective tools for countering disinformation. Their capacity to
evoke immediate emotional responses while simultaneously providing critical commentary
positions them as formidable weapons in the information war against russia.

The effectiveness of political cartoons as counter-propaganda tools lies in their ability
to transcend communication barriers and deliver complex political concepts through universal
visual language. In an era of information overload, cartoons can distil complicated
geopolitical situations into understandable visual narratives that resonate across cultural and
educational boundaries. Their shareability on social media platforms amplifies their reach and
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impact, allowing single images to achieve viral distribution and influence public discourse on
a massive scale.

The aim of our study is to analyse counter-narratives against russian disinformation,
focusing on their role in exposing kremlin propaganda myths and strengthening pro-
Ukrainian sentiment in Western democracies.

Our research, conducted with support from the Canadian Institute of Ukrainian Studies
at the University of Alberta, employs semiotic analysis to examine 345 political cartoons
published in major Canadian online publications between 2022 and 2024, including the
Edmonton Journal [4], Toronto Sun [12], The Globe and Mail [11], and MacKay’s Editorial
Cartoon Archive [6].

The methodology follows established frameworks for cartoon analysis [7] and
includes three analytical levels: messaging (wordplay, polysemy, metaphors, code-switching,
puns, and ambiguity), denotative meaning (color schemes, character expressions, graphic
exaggerations, illustrative elements), and connotative meaning (symbolic content within
socio-cultural contexts), drawing on mental model theory for analysing visual and
multimodal discourse [2].

The research examines the broader phenomenon of political humour during wartime,
as documented by O. Semotiuk [9], who notes that laughter and satirical commentary serve as
forms of psychological resistance against authoritarian aggression. Canadian cartoonists
contribute to this tradition by creating visual narratives that not only inform but also provide
emotional outlets for audiences processing the trauma of witnessing large-scale war.

The study’s findings parallel research on political cartoons in other military conflicts
[3], demonstrating that visual satirical commentary remains a consistent feature of democratic
response to authoritarian aggression across different geopolitical contexts. The implications
extend beyond current events to contribute to multimodal political narrative analysis [13] and
visual communication in democratic societies.

The analysis reveals how Canadian cartoonists systematically deconstruct main
russian propaganda narratives that have dominated the information landscape since russian
invasion began [1]. These narratives include claims that: “Ukraine planned to attack russia,”

s

“russia brings peace,” “There are Nazis in Ukraine requiring denazification”, “russia only

b

strikes military targets”, “This is not a war but a special military operation”, “Ukraine is not

)

a real country”, “russia is open to peace but Ukraine refuses negotiations”, “The West

) G«

forced russia to invade Ukraine”, “Ukraine is losing the war and the West will abandon it”,
“Ukraine wants to be part of russia”’, “Ukraine is responsible for the global grain crisis”,
and “Sanctions against russia are ineffective and harm the West more.”

Each cartoon functions as a counter-narrative device, employing visual irony,
symbolic representation, and cultural references to expose the contradictions and absurdities
inherent in russian propaganda. The study demonstrates how cartoonists use metaphors and
visual allegories [10] to deconstruct propaganda narratives. For instance, cartoons depicting
putin on a tank shouting “PEACE” while crushing Ukrainian border signs effectively
demolish the narrative that russia is a peace-bringing country. Similarly, images of memorial
soldiers covering their faces in despair as russian Z-marked convoys pass by devastated cities
powerfully refute claims about “denazification” by drawing parallels between russian actions
and historical Nazi tactics.

The study demonstrates that Canadian political cartoons use several strategies in their
counter-propaganda efforts. First, they create visual contradiction by juxtaposing putin’s
rhetoric with his actions, such as showing him claiming to conduct a “special military
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operation” while standing before scenes of a full-scale war. Second, they employ historical
contextualization, placing current events within broader historical frameworks to highlight
the repetitive nature of imperial aggression. Third, they use symbolic inversion, taking
russian propaganda symbols and repurposing them to reveal their true meaning. Fourth, they
use emotional exaggeration, showing the human cost of the war in ways statistics can’t.

The research reveals that these cartoons serve multiple functions beyond mere
entertainment or commentary. They act as documentary tools, preserving a visual record of
propaganda narratives and their debunking for future historical analysis. They function as
educational means, helping audiences develop critical media literacy skills by demonstrating
how visual analysis can reveal hidden meanings and manipulative techniques. Most
importantly, they serve as weapons of resistance, providing alternative narratives that counter
authoritarian messaging and strengthen democratic values.

The study revealed that in the conditions of a full-scale war, Canadian political
cartoons have become a powerful tool for documenting the events of the russian full-scale
war in Ukraine, exposing russian propaganda narratives, building public support for
Ukraine and establishing the image of russia as an aggressor. The study concludes that
Canadian political cartoons have successfully functioned as visual counter-narratives against
russian disinformation, effectively exposing propaganda myths and strengthening public
understanding of the war true nature. Their multi-layered approach to visual communication,
combining artistic expression with political commentary, makes them uniquely suited to the
challenges of contemporary information warfare.

As the war continues and russian propaganda techniques evolve, political cartoons will
likely remain essential tools for maintaining informed democratic discourse and supporting
international solidarity with Ukraine.
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Mazdaaena KA/IHHOBCBKA — 3100yBauka oCcBiTH
HaykoBwii kepiBHHK — K.(.H., Tpod. Kossina E. K.,
BHY im. Jleci Ykpainku

HAMMEHYBAHHA SIK 3ACIB 3BEPEKEHHS IZIEHTUYHOCTI KOPIHHUX
HAPOIIB Y KAHAJCBKUX I'PA®IYHUX POMAHAX

['padiuni pomManu aenam OUIbIIE MPUBEPTAIOTH yBAary IOCITIIHHUKIB SK YHIKAJIbHUN
MYJIBTAMOJIATBHAN JKaHp, 10 MOEIHYE BepOallbHI Ta HEBEpOAIbHI €JIEMEHTH IS Tepeaadi
CKJIQIHUX 17IeM Ta eMOLIMHUX CTaHIB. Y KOHTEKCTI KaHAJCHhKOI JITepaTypy OCOOIMBE MICIE
3aliMaroTh rpadiuHi pOMaHU KOPIHHUX HApOJIB, SIKI HE JIMILE PO3MOBIAAIOTH ICTOPItO, ale i
BUKOHYIOTh (DYHKIIIIO KYJBTYpHOTO 3IIJICHHS Ta JekosoHi3alii. L{i TBopu 3BepTaroThes 10
MpoOJEMHUX AacMeKTIB HalllOHAJbHOI 1CTOpli — KOJOHIali3My, NHTaHb 1JEHTUYHOCTI,
COLIAJIbHOI CIPaBEJIMBOCTI, IO Mae OCOOJIMBE 3HAYEHHS Ui OCMUCIEHHS JIOCBIIY
KOpiHHUX Hapo1iB Kanau.

MoBa 111 KOpIHHMX HapOiB € JDKEPEIOM JyXOBHOI €Heprii, a HaliMeHyBaHHS
BIZIIPalOTh KIIOYOBY POJib y 30epekeHHl KyabTypHoi cnaammuy. Sk 3a3Havae O. Hlocrak,
«KYJIbTypHa 1IEHTHYHICTh TMOSICHIOE  HAI[IOHAIBbHY 1JE€HTUYHICTh SK  CYKYIHICTb
ETHOKYJbTYPHUX YMHHUKIB, CPOPMOBAHUX YHACIIIOK TPHBAJIOTO ICTOPUYHOTO IPOIIECY, e
KITFOYOBHUMH YMHHUKAMU TIOCTAIOTh €IMHA MOBA, CHUIbHI Tpaauilii i pemirisi» [3]. ¥V mpomy
KOHTEKCTI JOCTIDKEHHS OHOMACTHYHUX OCOOMMBOCTEN Yy TrpadiuHuX poOMaHaxXx MOXKeE
PO3KPHTH TJIMOMHHI 3B’ 3KH Mi>K MOBHOIO CIIAIIIMHOO Ta KYJIBTYPHOFO 1ICHTUYHICTIO.

MerToro ToCTiKeHHS € aHaJli3 HallMeHyBaHb SIK 3aC00y 30€peeHHs Ta BiATBOPEHHS
KYJIbTYpPHOI 1IEHTUYHOCTI KOpiHHUX HaponiB Kananu y rpagiunux pomanax. Marepianom
JOCITIKEHHST ClyryBajia aHTtojoris rpadiunux pomaniB «This Place: 150 Years Retold»
(2019), sixa mpencraisie 150-T1THIO KaHAICHKY ICTOPIIO OYMMa KOPIHHUX HAPOIIB.

CyuacHi JochiKeHHsS TpadiyHUX pOMaHIB KOPIHHUX HApOIB MiJAKPECIIOITh IXHIO
BaYXJIMBY POJIb Y MPOIIECcax KyAbTypHOTO BiipopkeHHs. P. ['aminbToH 3a3Hauae, 110 rpadivHi
pPOMaHu, CTBOPEHI KOPIHHUMH aBTOPaMH, PO3TIISAAal0Th BAXIINBI po0ieMu cydacHoi Kanaau
Ta MPOMOHYIOTh MOJIOJIOMY TTOKOJIIHHIO 3aXOIUIMBE CEPEOBUINE I BUBUCHHS LIMX MHUTaHb
[5]. M. BopkeHT migKpeciroe, 0 Taki TBOPU JJIsl KOPIHHUX YUTAYiB CIYTYIOTh 3aCO00M
KyJTbTYPHOTO 3IIUICHHS, a JJI1 HEKOPIHHUX — CIOCOOOM PO3YMIHHS 1CTOPUYHHMX
HECIIPaBeIIMBOCTEH Ta PO3BUTKY MOBATrH JI0 KYJIBTYPHOI 11€HTUYHOCTI [4].

E. Inribeprccon miKpecItoe TBOCTOPOHHIN B3a€EMOBIUIMB MIDK YHOJ00AHHSIMHU
CY4aCHOTO KaHAJICbKOTO CYCHUJILCTBA Ta PO3BUTKOM TpaiyHUX POMaHiB, sIKi (POPMYIOTH
miteparypuuii mporiec 'y Kawnanmi [6]. Tlonmepemni mocmimkenns [1; 2] 3acBiguwim, mio
rpadiyHi poMaHu KOPIHHUX HAPO/iB CTBOPIOIOTH OaraTomapoBi HApaTUBH, 5K I0TIOMAraroTh
YrTayam rMoIIe 3p03yMiTH €MOLIIHHI CTaH! TIEPCOHAXKIB Ta ICTOPUYHI MOIi.

ABTOpU TpOaHaTI30BaHUX TIpadiuHUX POMaHIB CBIIOMO 30€piratoTh aBTECHTHYHI
HaliMEHYBaHHS MOBAMH KOPIHHHMX HapOiB, CTBOPIOIOYM IMOTYXKHHU KYJIbTYpHUU Kom. Y
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