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MAJIAXOBCBKA 4. 1.

(Bonuncoxuti nayionanvruil ynieepcumem im. Jleci Yrpainku)

KOI'HITUBHI O3HAKHU ITEPCYA3ZUBHOCTI B AHIJIOMOBHOMY
HABYAJIBHOMY BIAEOAUCKYPCI

VsBIEHHS TEpPCya3WBHOCTI B  CBIJOMOCTI JIIOAWHH MOJXJIMBE dYepe3
YCBIJIOMJICHHSI 11 KOTHITUBHUX O3HaK. KOTHITHBHA JIIHTBICTUKA PO3TJILAE CBIT Yepe3
MPU3MY KOHUENTIB, SIKI € MEHTAIBHUMU pPENpPE3CHTalIsIMU 00’ €KTIB, MO, 111l abo
BJIACTUBOCTEH, IO KIACU(IKYIOTh 3HAa4YeHHS 1 (OPMYIOTh PO3YMIHHS CBITY
[Zhabotynska]. Konment BimoOpakae icTOTHI O3HAaKM OpHTIHATY, BIAKHIAOYH
HECYTTEBI XapaKTEPUCTUKU. PO3TIIsA KOTHITUBHUX O3HAK MEPCYa3HBHOCTI JO3BOJIUTH
rIMOIIe 3pO3yMITH MEXaHi3MHU ii (PYHKI[IOHYBaHHS B aHTJIOMOBHOMY HaBUYaJbHOMY
B1/ICOJTUCKYPCI.

MeToO0 IOCIUIKEHHA € BHIAUICHHS OCHOBHHX KOTHITUBHHUX  O3HAaK
MEepPCya3suBHOCTI B AHTJIOMOBHOMY HaBYAJIbHOMY BIJICOJUCKYpPCi, sIKa mepeadavae
BUKOHAHHS TakuxX 3aBAaHb: BuAumMTH o3Haku KoHuenty [IEPCYA3WBHICTD;
BU3HAYUTH TOHATTEB] CKIAMHUKK Ta cTpykTypy KoHuenty [IEPCYA3MBHICTD. B
OCHOB1  JIOCI/DKCHHS JICKUTh KOHIENTyaJIbHUM aHalli3, KOMIIOHCHTHHM Ta
cemanTrunui anami3z [Kpucanosa 2020; Zhabotynska 2010], mo n03BOJISIOTH
npocTexkuTu cnoci6 mizHaHHs 3micty KoHuenty [IEPCYA3UBHICTD. Marepianu
JOCIIJDKCHHST BKJIIOYAIOTh BiJICO YPOKIB aHIJIMCBKOI MOBHM 3 Mepexi YouTube Ta
CKPHIITH JI0 HUX.

Konnent [TEPCY ASVBHICTD Bep6anizoBanuii B aHTIHCHKINT MOBI IMEHHUKOM
persuasion, miecioBoM persuade, mpukMeTHHKaMu persuasive Tta persuadable,
npuciaiBHuKOM persuasively. CemaHTuyHMi aHami3 IMX JEKCEM II0Ka3aB, IO
IMCHHUKY Persuasion HaJie)kuTh HaiOlIbllla TOBHOTA 3HAYCHb 1 WOT0 MOXKHA
crpaBeamBo BBaxatu 1MeHeMm koHuenty I[IEPCYA3MBHICTH/PERSUASION
[Cambridge Dictionary; Collins English Dictionary; Longman Dictionary; Merriam-
Webster; Oxford Learner's Dictionary].

SkicHu# aHami3 nmediHimid JIeKceMH Persuasion maB 3MoOry BHU3HAYUTH, IO
144



OCHOBHE 3HayeHHS MaioTh cemu, ki npeacrasisiiots [IEPCYA3UBHICTD/
PERSUASION sk giro Ta mporiec BIUTMBY Ha KOTOCh, 110 CTAHOBHUTH POJOBY O3HAKY
nekcemu: the act and process of persuading somebody to do something or to believe
something [Cambridge Dictionary; Merriam-Webster; Oxford Learner's Dictionary].

[IpoTre 1HImII ceMH HaAAAlOTh MOXIIMUBICTH BHUAUIMTH BUJIOBI  O3HAKH
epCcya3uBHOCTI:

- imenTudikamiiina o3Haka — «cy0’exTu mii» (author; someone, that person,
listener, reader) Ta «mpemmer aii»  (beliefs, lines of action) — B 3aiticHeHH]
MepCya3uBHOI A1l BOJIA OAHIET JIFOAUHM CIIPSIMOBAHA HA 3MIHY TyMOK Ta JI1i 1HILOT;

- IHTepaKTHUBHA O3HaKa — «B3aemo/is cyo’extiBy» (by talking to that person);

- IHTeHI[IIiHA 03HaKa — «MeTa aii» (to do something or to believe something; to
make the listener or reader believe) — nis cmpsiMmoBaHa Ha 3MiHY IyMOK Ta il
cy0’eKTa,

- IHCTpyMEHTaJIbHA O3HaKa — «3acib mii» (that uses argument or emotion; with
inducing or urging; asking many times).

- Kay3aTHMBHa O3Haka — «mpuuyuHa mi» (a good reason to do it; sufficient
motives; reasons why they should do it) — 3aiiicHenHs a1ii Mae CBOi MOTHBH, HaMipH;

- BOJIbOBA O3HAKa — «IpHUMYC, 3aoxo4yeHHs» (t0 make the listener or reader
believe; concerned with inducing or urging; to make someone decide; making you
want) — marieHc Ma€ BOJIIO y IPUIHATI TyMOK a00 3MiMCHEHHI Jii, 4 1X BiIMOBH;

- aKCloJIOTiYHa O3HAaKa — «IIO3UTHUBHA OIliHKay» (a good reason; successfully; feel
sure; true) — MOTHBH, 11T Ta 3aCO0M /i1 MalOTh MO3UTUBHUI XapaKTep;

- TEeMIOpaJibHa O3HAKa — «TPHUBAIICTh PE3yJbTaTy [ii» — JIOBTOCTPOKOBUM
pe3yNbTaT — 3MiHA TYMOK, CBITOTJISATY; KOPOTKOCTPOKOBHI — PEAaKTUBHOI [Iii;

- pe3yJIbTaTUBHA O3HAKa — «pe3ynbTaT aii» (win approval or support for; prevail
upon successfully; the adoption of certain beliefs, theories, or lines of action by
others) — HasiBHiCTh 0a)kKaHOTO YCHIITHOTO PE3yJIbTATY JIii MEPEKOHAHHS.

Omxe, xonnent [TEPCYA3HMBHICTB/PERSUASION BimoOpaxae firo,
OCHOBHUM 3MICTOM fIKOi € BIUIMB OJHIEI JIOAWHUA Ha TyMKW Ta Aii iHmoi. Takuii

BIUIUB XapaKTEPU3YEThCS IHTEPAKTUBHICTIO, 1HTEHIIMHICTIO, 1HCTPYMEHTAJILHICTIO,
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TEMITOPATBHICTIO PE3ybTaTy, MO3UTUBHOIO OIIHKOIO MAaIliEHCOM Ta HasBHOCTI BOJI Y
MPUIHSATI JyMOK YU JiH.

Cnuparouncy Ha pochimkeHHs C. A. JKaOGoOTHHCBKOi, BH3HAYaeMO, IO
CTPYKTYpPy  KOHIIENTY CKJIQJal0Th CEMaHTHYHI CJIOTH  (CKIQJIHHWKH),  SKi
3alOBHIOIOThCS KOHKPETHMMH 3HAYCHHSMH 3alekHO Bif curyarii [Zhabotynska
2010]. Crpykrypy konnenty [IEPCYA3MBHICTL/PERSUASION ¢opmyroTs Taki
OCHOBHI CKJIQIHUKHU:

ATEHC (persuader) — oco0a, sika iHiIlilO€ MPOLEC BILIUBY, CIIPSIMOBAHOIO Ha
TOCSITHEHHSI KOMYHIKQTUBHOT METH. B aHTIIOMOBHOMY HaBUYaJbHOMY BiJIE€OAUCKYPCI
MEPEKOHYIOYNM BUCTYTIAE€ YIUTEIb.

[MTALIIEHC (persuadee) — ocoba, Ha Ky CHpSIMOBaHW BIUIMB. Y HaBYaJbHIN
KOMYHIKaIlll IEPEKOHYBAHUM € YYHI.

I[MPEJIMET (belief, action) — yci nii areHca cmpsMoBaHi Ha JyMKH Ta Jii
naimieHca. YUuTelb 3allyda€ Y4HIB JO PO3AyMIB Ta BHKOHAHHS PI3HUX IIH IS
AKTHUBHOI B3aeMO/I1.

J14 (to make, to cause, to induce, to urge, to influence, to incline, to gain over,
to prevail) onucye muHAMiYHUI KOMIIOHEHT KOHIIENTY, TOOTO caM MpoIiec BILUIUBY.

META (to do or to believe something) — cionykatu mamieHca 10 BHKOHAHHS
MEeBHUX JII YU MPUUHATTS AYMOK. Y HaBYAIBHOMY BIJICOJUCKYPCl yUUTENh Ma€ Ha
MeTi (opMyBaTH 3HAHHS Ta HABUYKM Y4YHIB, a TaKOX CIIOHYKAaTH iX aKTHUBHOTO
BUKOPUCTAHHS.

3ACIb (reasoning, talking, asking many times, argument, emotion, entreaty,
advice, expostulation) - iHcTpyMeHTH peai3allii IepCya3uBHOCTI BKIIIOYAIOTh Pi3HI
KOMYHIKaTHBHI 3aC00H. YYHUTENIb BUKOPHUCTOBYE Ha YPOIIl sIK BepOaibHi (3aluTaHHs,
HaKa3u, 3BEpTaHHs, PO3’SICHEHHs, HAJIUC Ha JOIIIl), TaK 1 He BepOanbHI (3KeCTH,
NepeMIIeHHs Ti1a, MiMiKa, 300pa)KeHHs ) 3aC00u.

PE3VJIBTAT (the adoption of certain beliefs, theories, or lines of action) —
OaxaHUM pPE3yabTaTOM € TPUUHATTSA TMAI[lEHCOM TyMOK Ta i, MpPOMOHOBaHHUX
areHcoMm. Pe3synbrar mepcya3uBHOI ii B HaBYAIbHOMY BIJI€OJUCKYPCl €KCILTIIIUTHO

MPOCIIIIKOBYETHCS Y PEAKTUBHUMN JISIIBHOCTI YUHIB.
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OTxe, ysBICHHS TMEPCYya3uBHOCTI B CBIJOMOCTI Oy/b-SKOi JIFOAWHU MOKJIUBE
yepe3 YCBIMOMJICHHS 11 OCHOBHMX KOTHITUBHHX O3HAaK Ta CKJIQJHHKIB.
[lepcya3uBHICTh MPOHU3YE BECh MPOIEC AHTIIOMOBHOTO HABYAIBHOTO BiJICOUCKYPCY
Ta CTPYKTYpY€ AISUIbHICTh YYaCHHMKIB HaBUYalbHOI KoMyHikallii. IlepcyasuBHicTh y
HaBYAJILHOMY BiJICOJMCKYPCI CTAaHOBUTH BIUIMB YYHUTEJS Ha JAYMKH Ta Jii YYHIB 3
MeTOr0 (GopMyBaHHS iX 3HaHb Ta HAaBUYOK. llepcyaswBHICTH XapaKTEPU3YETHCS SIK
IHTepaKTUBHA Ta 1HTEHIIHO CHpsMOBaHa Jis, ska Mae BepOanbHI Ta HeBepOallbHI
IHCTpYMEHTH peaiizamii. Pesynbrar 1mi€i Aii MOXIMBHM JUIIE 3a PaxyHOK

IIO3UTHUBHOI'O CTAaBJICHHSA yUIHlB Ta 1X BOJICBUSIBJICHHS.
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ALLUSIVE INTERMODALITY AS A MEANS OF ADDRESSING A
CERTAIN REPRESENTATIONAL SYSTEM (CASE STUDY: ENGLISH
PUBLICISTIC DISCOURSE)

As we have already mentioned in our previous papers, in a broad sense we

understand allusive intermodality as relations between the two texts constructed by

147


https://dictionary.cambridge.org/dictionary/english
https://www.collinsdictionary.com/dictionary/english
https://www.ldoceonline.com/dictionary
https://www.merriam-webster.com/
https://www.oxfordlearnersdictionaries.com/definition/english

