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Benukwuii kHs13b BiTOBT YTBOPEHHSAM JIepyKaBH BiJ MOPS 10
MODpsI TOEAHAB XOJIOAHI OJakuTHI XBWiIl bantuku 3 3010THMH
TerMu XBWiAMu JIumany ta HopHoro mops. ..

JHons npusena muctkuHoo [HHY ['puropisay YepkecoBy 3
npoctopis IliBHiunoro [Ipugopuomop’s, 3 Micta Mukosaea 110
koiucku Benukoro KusziBcTBa JIMTOBCHKOTO — 3a4apOoBaHOTO
Micra JlympKa, Ha cMaparjjoBo-0OKCaMUTOBY BOIIMHE. ..

MucTkuHsl psTyBajacsi cama 1 psTyBajla CBOI TBOpH:
robemnenu, Tpadiuai poborm cepiii «KeHTaBpoMaHis» Ta
«CniBoua ayma YKpaiHu», cepil0 aBTOPCHKHX BY3JIHMKOBHUX
JSUTBOK, 110 nepenana B Aap Bonmni Ta Jlynpky BomuHcbkOMy
Kpa€3HaBYOMY MY3€I0.

Iana [D'puropiBra YepkecoBa, XynoXKHUK-Tpadik Ta
MPUKIAIHUK (TOOENeH, KHIMM), 3acily>KEHUH Nifd MHCTELTB
VYkpainu, npodecop Bonuncbkoro HaI[IOHAJIBHOTO
yHiBepcutTeTy imeHi Jleci Ykpainku, Bojomapka IlouecHoro
opnena «beperuns Ykpainu», BHeceHa M0 KHuru «IlodecHi
iMmeHa Ykpainu. Emita nepxkaBuy», uien CHiNkM au3aiiHepiB
VYkpainu.




VY 1982 p. 3akinumia pakyIbTeT Xya0KHBOI Ta TEXHIYHOL
rpadiku (OXTI') KybaHCchKkoro nep:kaBHOTO YHIBEPCHUTETY 3a
cneuianbHicTIO «PHCyHOK Ta KpecieHHs» (kBauigikaiis
«Bukiiagay pucyHKy Ta KpeciaeHHs BUILOI LKoan»). HaBuanacs
y npoBigaux Bukianadyis ®XTI I'.B. bean, JLI. [Iponenka, LI
3axaposa.

Kopinna wemkanka Micta MukonaeBa. 3akoxaHa Yy
niBaeHH1 crenu [liBHiuHOTO [IpMyopHOMOp’S Ha MEXI 3IHTTS
pivok IliBmennoro byry rta Iurymy, numanamu ta YopHuUM
MOpeM, 110 CUMBOJIIYHO YOc00It0€ y 00pa3i XBHIIb COHIYHOTO
BUIIPOMIHIOBaHHS, PyXY MOBITPS, Ta XBUJIb BOJH.

BBaxae, 1110 piBHOBary JMHaMiuHOi CUCTEMHU «IpHpOJIa-
JIOAMHA-CYCIIBCTBO»  CIPOMOXKHA MMIATPUMYBaTH JIO00B,
Kpaca, J100po, SKi TBOPATH JIOAU, IO CIOBHEHI JIH0OSHOCHII.
JlyXxOBHE TIOBHHHO MPEBAIIOBATH HAJl MaTepialbHUM, 100 CBIT
3aHypuUTH y BeceneHchbKy rapMOHIIO 1 )KUTTS 3pOOUTH BIUHUM.

3 1989 p. 6epe yuyacth y BceykpaiHChKMX BHCTaBKax 3
JIeKOPaTUBHO-TIPUKJIAAHOTO MHcTenTBa. IIpe3eHtyBana cBoi
TBOPH Ta TBOPHU CBOIX Y4HIB B YKpaiHcbkomMy Ponai KynsTypu
(1999-2000), y ranepei «Ileuepcbka» (2008), y Byaunky KiHO
(1998) (KuiB), y my3esax MukonaeBa, XepcoHa, Bo3HeceHchbka,
Ouakosa (3 1991 o 2013).

VY 2009 ta 2010 pp. y pamkax npoekty ArtWeek crama
nepemMoxieMm (3-e micuie) y MiXkKHapoJHUX KOHKypcax rpadiku
(mominauisa «lmoctpauis») y Kuesi (Ykpaina) ta bparucnasi
(CnoBakis).



Jlo BHCTaBKOBOi €KCHO3WINl yBIMNUIM TOOENIEHU:
«Cxkidcerki cy3ip’sa», «3omotuii creny», «byr-beperuns», «Jluki
oimi koHi ['ineiy, «PamicHuit», Tpuntux «3 eITIHCHKUX YaciB
[TiBuiynoro ITpuuopromop’s», «Ab OvVo», «CBITIO PO3yMy»,
«PiBHoBaray, «Hamisy.

I'padiuni pobotu 3 cepii «kKeHTaBpOMaHis»: TPUIITUX 32
MOTHBaMU KapTUHH 3€BKcica «PoanHa KeHTaBpiBY,
«KenraBpecu-menann», «TaHok KeHTaBpec-MeHa 1,
«KenraBpecu-mucnusumi». 13 cepii «CniBova gyma YKpaiHn»:
«YapiBHa micHs», «/lyeT», «3openany. ['padiuna kommosuiis
«Biuna micust HeGecHiii cotHi». I'padiuna koMmo3uis
«Kanirpama: JIro6oB [TaHueHKO»

ABTOpPChKA BY3JIMKOBAa JISTIbKA TIPEJACTABICHA  CEPIsIMH:
«beperuni 3omotoro crenmy MukonaiBmuHmny, «Ma3albHHUIII-
KiHOypsiHKMY, «BenukomHs JkiHO4Ya pojaumHay, «boruHi-
roayBanbHulll. Ictopis 6oruns emerpu i Kopu-Ilepcedonn».

[IpanaBus 3emust TaBpii oMUTa XBUIISIMH PIYOK, JINMAHIB,
Yopuoro Mopsi. OBisiHa XBUJISIMH TTOBITPSl — BITPaMH, OCBITJIEHA
XBUJISIMA ~ JKUTTENAHOT  coHsyHOT  eHeprii.  OcrmiBaHa
TaJaHOBUTHUMHU JIIOJIBMHU, 110 HAPOJKYBAIUCS Ha I 3emili y
MoKOIiHHAX. CTEenoBi MpOCTOpU MPOOYKYIOTH (haHTa3llo Ta
NOTAT 10 TBOpUOCTi. CBOIO YSIBY Ta CBOE BIAUYTTS P1THOTO KPakO
y ro0eneHax Ta KHJIMMax BHpaka€ aBTOp BHUCTAaBKH. TBopH
PI3HOTO Yacy MOEHYE caMe TapMOHist OapB TaBPiHCHKOTO CTEIy
— 3aKBITYAHOTO Ha BECHi, 30MJIJIOTO BiJI CIIEKH Y CEPEIMHI JIiTa,
OIMCKYYOro BiJ IUIMHY 4yaciB 30570Toi Ckidii.

[TacionapHuit moaux cremy npuHecia 10 KHskoi BonuHi
mucTkuHa IHHa UYepkecoBa cBOiMH TBOpamH, KOTpi Aapye
BonmHCchKOMY Kpae3HaBUOMY My3€t0, KHSDKOMY MicTy JIyIbKy,
cMapar0Bo-oKcaMUTOBi# BounuHi.



Inna Cherkesova
Personal exhibition “Connection by history”

Tapestry. Graphics. Author’s knot dolls.

Duke Vytautas the Great united the cold blue waves of the
Baltic with the golden warm waves of the Estuary and the Black
Sea by forming a state from sea to sea...

The fate brought the artist Inna Cherkesova from the
Northern Black Sea coast, from the city of Mykolaiv to the
cradle of the Grand Duchy of Lithuania - the enchanted city of
Lutsk, to the emerald-velvet VVolyn...

The artist was saving herself and saving her works:
tapestries, graphic works of the series "Centauromania” and
"Singing Soul of Ukraine", a series of author's knot dolls, which
she gave to the Volyn Museum of Local Lore.

Inna Cherkesova, artist-grapher and applied artist
(tapestry, carpet), Honored Artist of Ukraine, Professor of Lesya
Ukrainka Volyn National University, owner of the Honorary
Order "Berehynia of Ukraine”, member of the Union of
Designers of Ukraine.

A native resident of Mykolaiv. She is in love with the
southern steppes of the Northern Black Sea at the confluence of
the Southern Bug and Ingul rivers, estuaries and the Black Sea,
which symbolically represents the waves of solar rays, air
movement and water waves.



She believes that the equilibrium of the dynamic system "
nature-human-society” can be maintained by love, beauty,
goodness, which are created by people who are full of humanity.
It is the spiritual that should prevail over the material in order to
plunge the world into the Universal harmony and make life
eternal.

Since 1989 she has participated in the All-Ukrainian
exhibitions of decorative and applied arts. She presented her
works and the works of her students in the Ukrainian Cultural
Foundation (1999-2000), in the Pechersk Gallery (2008), in the
Cinema House (1998) (Kyiv), in the museums of Mykolaiv,
Kherson, Voznesensk, Ochakov (from 1991 to 2013).

In 2009 and 2010, within the framework of the Art Week
project, she became the winner (3rd place) in the International
Graphic Competition (nomination "lllustration™) in Kyiv
(Ukraine) and Bratislava (Slovakia).

The exhibition exposition includes tapestries: "Scythian
constellations”, "Golden steppe”, "Bug-Beregynia”, "Wild
white horses of Gilea", "Joyful”, triptych "From the Hellenic
times of the northern Black Sea"”, "Ab Ovo", "The Light of
Reason”, "Equilibrium™, "Hope".



Graphic works from the series "Centauromania™: triptych
based on the painting by Zeuxis "Family of Centaurs",
"Centaurs-maenads”, "Dance of Centaurs-maenads”, "
Centaurs-huntresses”. From the series "Singing Soul of
Ukraine"™: "Magic Song"”, "Duet", "Starfall". Graphic
composition "Eternal Song to the Heavenly Hundred". Graphic
composition "Calligram: Lyubov Panchenko".

The author's knot doll is represented by series: " Guardians
of the golden steppe of Mykolaiv region”, "Kinburi
craftswomen”, "Easter women's family", "Nursing goddesses.
The story of the goddesses Demeter and Cory-Persephone”.

The ancient land of Tavria is washed by the waves of
rivers, estuaries, the Black Sea. It is blown by waves of air -
winds, illuminated by waves of life-giving solar energy. It is
glorified by talented people who were born on this land for
generations. Steppe vastness awakens imagination and desire for
creativity. The author of the exhibition expresses her
imagination and her feeling of her native land in tapestries and
carpets. The works of different times are united exactly by the
harmony of colors of the Tavrian steppe - blossoming in spring,
numb from the heat in the middle of summer, shining from the
flow of the times of golden Scythia.

The passionate breath of the steppe was brought to the
princely Volyn by the artist Inna Cherkesova with her works,
which she presents to the Volyn Museum of Local Lore, the
princely city of Lutsk, the marvelous Volyn.
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Ckidcski cy3ip’s, 1996 p.
I'oGernen. Pyu. Tk., 160H, BOBHA, H/BoBHA. 1,5%x4 M

The Scythian constellations, 1996.
Tapestry. hand weaving. flax, wool, semi-wool. 1,5x4 m
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3a moTtuBamu ckipcrkoro 3om0ta. 1994 p. ['oGenen,
pyu. TK., 6aBOBHa, H/BOBHA. 2,15x1,6 M

Based on the Scythian gold. 1994.
Tapestry. hand weaving. wool, semi-wool. 2,15x1,6 m
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byr-beperuns. 1993 p.
I'oGeneH, p/Tk., 6aBOBHA, H/BOBHA, MiTHUHN APIT. 2,5x1,55 M

Bug-Berehynia. 1993.
Tapestry, hand weaving., wool, semi-wool, cooper wire.
2,5x1,55 m
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Tpuntux «3 emniHcbKux 4aciB [liBHIYHOTO
[Ipuuopromop’s». 1988 p.

I'oGenen, pyd. TK., T60H, BoBHA). 0,48x1,20 M
Triptych «From Hellenic times of the Northern Black
Seay. 1988. Tapestry. hand weaving. flax, wool.
0,48x1,20 m

Panicuuit, 1995. I'oGenen. Pyd. Tk. 1b0H, HariB-
Moxep, BoBHa. 0,83x1,10 m

Joyfull 1995/ Tapestry. Hand weaving, flax, semi-
mohair, wool 0,83x1,10 m
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3omoruii cremn 2001.

I'oGenen. Pyu. TK., 10H, MOXep, H/BOBHA, JIFOPEKC.
1.5x2,25 m

Tapestry. hand weaving., flax, mohair, semi-wool,
lurex. 1.5x2,25 m.
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Juxi 61mi koni ['inei, 1998 p.

I'o6enen, pyd. TK., 160H, BoBHa. 0,81x1,5Mm.
Wild white horses of Gilea, 1998.

Tapestry. hand weaving. flax, wool. 0,81x1,5 m

Ab ovo, 2005 p. T'obenen. Pyd. TK. J1bOH, HamiB-
Moxep, BoBHa. 0,93x1,22M.

Ab ovo, 2005. Tapestry. hand weaving. flax, semi-
mohair, wool. 0,93x1,22m
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2)
3)

1)
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3)

Tpunrux. ['obeneH.

Hanis
PiBHOBara
CBiTii0 po3ymy

Triptych. Tapestry.
Hope
Equilibrium
The Light of Reason
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I'padika
Cepis «KenTaBpomaHisi»

I3 cBiTy danTasii AUTHHCTBA JIOACTBA TNPUHIIUIHA
KEHTaBpU — HaIiBIIIOJM-HAMIBKOHI. [laBHI Tpeku B CBOiX Midax
PO3MOBLIM PO MYAPOro BUXOBATEN repoiB KeHTaBpa XipoHa,
PO XUTPOTO Ta MiACTYIMHOTO KeHTaBpa Hecca, mo moMcTuBcs
I'epakny, npo BiliHy keHTaBpiB 3 namidamu. llle 3a gaBHUHU
KEHTaBp CTaB CHMBOJOM 30iakaibHOrO cy3ip’st CTpimbiid,
CHUMBOJIOM TO€THAHHS HeOa 1 3emIIi, Tyxy 1 marepii. KentaBpu —
IiTH TPUPOAW, IHKi, HEMpUOOpKaHi, MOBIpIMBI, HAiBHI Ta
Beceni. lle yocoOneHHS 1HCTUHKTIB, SIKi JIIOJAMHA MPUOOPKYE
PO3YMOM Ta JyXOBHICTIO.

JlaBHBOTpEIIPKUI NMHUCbMEHHUK-caTupuk Jlykian (Hap.
6mu3pko 120 — momep micns 180 p. H.e.) 3aiNMIIMB SICKpaBUH
ONKC KapTUHHU CJIABHO3BICHOTO JaBHBOTPELBKOTO XYyJI0KHUKA
3eeBkcuca (420-380 pp. 10 H.€.)
3a MOTHBaMH TBOPY 3eBKcuca 1 0yJ0 CTBOPEHO TPUITUX
«KoxaHHsl KeHTaBpiB». [HTENEKT Ta yXOBHICTh MIE€peMaratoTh
TBApUHHUH 110YATOK 1 KEHTaBpU MEPETBOPIOIOTHCS HA JIFOJEH.
Tomy 1 Tpumae O rpy/el KeHTaBpeca BiKe J'IIO)ICI)‘Ky JIATHHY.
Cuna mo00B1 371aTHA TBOPUTHU UYZO, a HaWOUIbILE UyA0 Ha
3eMJI1 — HAPOJPKEHHS JIIOMHU.

18



Graphics
Series ""Centauromania"

From the fantasy world of humanity's childhood came
Centaurus- half-men-half-horse. The ancient Greeks in their
myths told about the wise tutor of the heroes- centaur Chiron,
about the cunning and treacherous centaur Nessus, who took
revenge on Hercules, about the war of the centaurs with the
Lapiths. In ancient times, the centaur became a symbol of the
zodiacal constellation Sagittarius, a symbol of the union of
heaven and earth, spirit and matter. Centaurs are children of
nature, wild, untamed, trusting, naive and cheerful. They are the
personification of instincts that mankind tames with reason and
spirituality.

Ancient Greek writer-satirist Lucian (born about 120 -
died after 180 AD) left a vivid description of a painting by the
famous ancient Greek artist Zeuxis (420-380 BC)

Based on the work of Zeuxis, the triptych "Love of
Centaurs” was created. Intelligence and spirituality overcome
the animal nature and centaurs turn into humans. That is why the
centauress hold a human child at her chest. The power of love
can create a wonder, and the greatest wonder on earth is the birth
of a human being.

19



Koxanns xenraspis. 2006. (3a MOTHBaMH TBOPY 3€BKcica
«Ponuna xenraBpiBy). Tpuntux. Lentp 33x41 cwm,
6okoBi wactuau 33x32 cm. [lamip, 3010THIA akpwJI, Ty,

nepo.

Love of Ceanturs. 2006. (based on the work of Zeuxis
«Centaurs family»). Triptych. Centre 33x41 sm, side
parts 33x32 cm. Paper, gold acrylic, ink, feather.

20



KenTtaBpecu-menaau.
Tanox. 2007.

Po3m. 55x46 cm.

[Tamip, 3070THiA 1

CpiOHMIA aKpwJI, TYII, MEPO,
CycaJibHE 30JI0TO.

Centauri-menadi.
The dance. 2007.
Size. 55x46 sm.
Paper, gold and
silver acrylic, ink, f
eather, leaf gold
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KenraBpecu-menanu. 2007.
Po3m. 55x46 cMm.

[Tamip, 30m0THi 1 cpiOHUI
aKpuJI, TYy1, [epo,
CycaJlbHE 30JI0TO

Centauri menadi. 2007.
Size. 55x46 sm. Paper,
gold and silver acrylic, inc,
feather, leaf gold
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KenrtaBpecu-menanu. Jlosu.
2007.

Po3m. 55x46 cm. I1amip,
30JI0THHA 1 CPIOHUI aKpuII,
TYII, TIEPO, CycalbHE
30J10TO.

Centauri menadi. Hunt.
2007.

Size. 55x46 sm. Paper, gold
and silver acrylic, inc,
feather, leaf gold.

Cepisa «CniBoya ayma Ykpainm»

[TTax 3 )KiHOYOIO TOTIBKOI CUMBOJII3YE JIFOJICHKY JYIILY.

3a JaBHBOETUMETCHKOIO Mi(ONOTi€r0 BiH CHMBOIIZYE
TIOJCHKY ATy — €IeMEHT JII0JICBKOTO €cTBa «bay, 110 BTLII0E
CWJIH KUTTE31aTHOCTI JIFOAUHU U ICHY€ BIYHO MICHS 11 CMEpT.

Y  Bi3aHTIHCBKHUX Ta  CJIOB’SIHCBKMX  JIETEHOAX
3TaayrOThCA YapiBHI JKIHKA — MTaxu: AJKOHOCT — MTax-IiBa,

l'amaton — mnTax-Bimynka boxkoi wmyapocti, Cipua -
cojloAkorojoca AiBa-ntaXx, @OeHIKC — CHMBOJ BIYHOTO
OHOBJICHHS.

22



HaiinmpekpacHima 3emiss Hamoi KpaiHM Mae cTaTtu
cnpaBxkHiM Bupiem na 3emni. Biuna nyma Hapomy Ykpainu
Kpi3b TUCAYOMITTS 30epirae 00KeCTBEHHUH CITiB, BiOpallii IKOTo
npoOynaTe B JOAIX 100po, 000B, MIUPICTE W BHUCOKY
MOpPAJIbHICTb.

Ha rinkax JlepeBa XKutts y Bupii cugsate Biuni ymmi i
cmiBaroTh. BiOparii 3ByKOBHX XBWJIb iX CITIBY HAaIlOBHIOIOTH
Bcecpit Ta yrpumyroTh Horo y piBHOBa3zi. Skmo Biuni mymii
nepectaHyTh cmiBatd, To Kocmoc nmeperBoputhest Ha Xaoc, 60
3HHKHE CHJIa CHEpTii, o Oepexe KUTTs y BeecBiti.

Series "'Singing Soul of Ukraine™

The bird with a female head symbolizes the human soul.

According to ancient Egyptian mythology, it symbolizes
the human soul - the element of human nature "Ba", which
embodies the forces of human vitality and exists eternally after
death.

Byzantine and Slavic legends mention charming women
- birds: Alconost - a lady bird, Gamayun - a diviner bird of God's
wisdom, Sirin - a sweet-voiced lady bird, Phoenix - a symbol of
eternal renewal.

The most beautiful land of our country should become a
real Paradise on Earth. The eternal soul of the people of Ukraine
through the millennia preserves the divine singing, the
vibrations of which will awake in people kindness, love,
sincerity and high morality.

23



Eternal Souls sit on the branches of the Tree of Life in
Heaven and sing. The vibrations of sound waves of their singing
fill the Universe and keep it in balance. If the Eternal Souls stop
singing, the Space will turn into Chaos, because the power of
energy that preserves life in the Universe will disappear.

St o) ‘ ‘_
Yapieni criBu, 2009.
(3 micue y MixkHapoaHoMy KOHKYpci rpadiku ART
WEEK, 2009).
AKB. Tiarip, akpui, aKkBapeb, JIHHEP, CycaabHe 30J10TO.
Po3m. 58x48 cm.

Charming singing, 2009.
(3 place in the International Graphics Contest ART
WEEK, 2009).
Watercolor paper, acrylic, watercolor, liner, leaf gold.
Size. 58x48 sm
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Hyet, 2008.

AKB./1., akpuJ1, TY1L,
nepo, JiHep, akB.,
¢/30IJ10TO

Duet, 2008.

Watercolor paper, acrylic,
ink, feather, liner,
watercolor,

leaf gold

3openazn, 2006.
[Mamip, cpiOHMI akpwui,
Ty1, NIEPO, CycaJabHE 30JI0TO

Starfall, 2006. Size. 57x35 sm.
Paper, silver acrylic, ink,
feather, leaf gold
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Biuna nicas Hebecniii corni, 2014.

AKB/M, TyI1, IEpO, aKPUJIT

Eternal Song to the Heavenly Hundred, 2014.
Watercolor paper, ink, feather, acrylic

26



ABTOPCBKi BY3/IMKOBI JISUIBKH
Cepis «boruni-rogyBanpauill. boruni Jlemerpa i1 Kopa-
[Tepcedonar

Author's knotted dolls
Series "Nursing Goddesses. Goddesses Demeter and Cora-
Persephone™

3 n1iBa HAMPaBo:

boruni Maru 1 Jlonska — Jlemerpa 1 Kopa-Ilepcedpona —

aciayuBe OYyTTs Ha MPOLBITAIOYIH 3eMIIi.
Bboruns Maru — Jlemetpa y po3naui miciist BUKpaICHHS
[TmyToHOM, BOJIOZapeM LIapcTBa MEPTBUX, IOHOI OOTHHI
Kopu, nousku [lemerpu. boruni Matu i JloHbka 3ycTpisucs
nicnsa nosepHeHHs: Kopu-Ilepcedonu Ha 3emitto pa3om 3
cuoM. Cuna Ilepcedonu, cBoro onyka, BiApaBUTh
JlemeTpa Ha KOJICHUII 3 TpU(OHAMH HaBYUTH JIFOJCH 110
BCIi OMIKyMeH1 00pOOIIATH 3€MITIO 1 BUPOIILYBaTH KOJIOCCS
3€pHOBUX KYIBTYp

27
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From left to right

Goddesses Mother and Daughter — Dmeter and Cora-
Persephone — happy being in a prosperous land

The Mother Goddess — Demeter is in despair after Pluto, the
ruler of the kingdom of the dead, kidnapped the young goddess
Cora, Demeter's daughter.

Goddesses Mother and Daughter met after the return of Cory-
Persephone to the earth with her son. Persephone's son, her
grandson, Demeter will send on a griffins' chariot to teach
people all over the Oikoumene to cultivate the land and grow
ears of grain crops

28



Ma3zanbHuni-KiHOYPAHKH, 1110 Ma3aJH 1 pO3NUCYBaJIN XaTH
no 6eperax /IHinpo-by3pkoro numMaHy «CUBUM TyMaHOM» —
OnmakuTHUMU papOamu.

Mmamepian: 150H, 0aBOBHA, TaCbMa, MEpeKUBO. Bucota pazom 3

MiACTaBKOIO 38 cM, HiacTaBKa I[epeB’HHa.

Kinburi craftswomen who smeared and painted houses on the
banks of the estuary with "gray fog" — blue paints.

29



Beankopani.
mamepian: IbOH,
0aBOBHA, TacbMa,
CTpivKa. aKcecyap:
ITY4YHA MHCAaHKA Ha
CTpIiYIIi Ta 30JI0TiH
HuTi. Bucora pazom 3
migcTaBKoIO 38 cM,

nizcraBka JICPEB’ AHA

BEON- 99 g0, R

Easter.
Material: linen, cotton, braid, ribbon. Accessory: artificial

Easter egg on a ribbon and gold string. Height with the stand
38 cm, wooden stand

«Martycs Onbra»
“Mother Olga”

«babycs Hiopouka»
“Grandma Nurochka”




«Martu 1 ToHBKaY

“Mother and Daughter”

Beperuni 30s10T0r0 creny MukoJ1aiBIiuHH.
Guardians of the golden steppe of Mykolaiv region

Mamepian: nb0H, 0513b, CyXe BaJIIHHS, TaChMa, CTPIUKa.

Bucota pasom 3 miacraBkoro 40 cm, mijcTaBka ,Z[epeB’;IHa.

Txanuny 100Kku BUKOHANa MUCTKHHS Pasga BpoHchka y TexHili
CYXOT0 BaJISTHHS

Material: linen, calico, dry felting, braid, ribbon.

Height with the stand 40 cm, wooden stand.

The skirt fabric was made by artist Rada VVronska using dry
felting technique.
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Ha BinkpuTTi Xynoxuboi BucraBku «Iloeqnanns icropiero»

]
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