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JAESKI IINTAHHA TBOPUYOI'O HIJIAXY OPKECTPY HAPOJHUX
THCTPYMEHTIB BHY IMEHI JIECI YKPATHKA

Kyuepyk B. ®.
doyenm,
doyenm Kageopu My3utuHo20 Mucmeymsd
Bonuncokuii nayionanvuuii ynisepcumem imeni Jleci Yxpainku
M. Jlyyvk, Ykpaina

«OpkecTpoBe BHKOHAaBCTBO YKpaiHH € HEBII'€MHOIO CKJIaJOBOIO
YaCTHHOIO HAI[lOHAJIBHOI My3HYHOI KyJIbTypH. BOHO MOCTIHHO pO3BHBa€THCA:
YAOCKOHAMIOIOTECSA  TEXHIYHI W  XYHOXKHBO-BUPAXKAIBHI  MOYKIIMBOCTI
MY3UYHUX I1HCTPYMEHTIB, PO3LIMPIOETHCS IHCTPYMEHTapid OpPKECTPOBUX
KOJICKTHBIB, = HEBIMHHO  3pOCTae  MpodecioHali3M  OPKECTPOBOTO
BHUKOHABCTBa» [5,c. 3].

YIponoBx Bke TpUBaIOro uacy BiTum3HsHi HaykoBui T. Ilisuenko,
€. Porosceka, B. PyTeuLKI/Iﬁ I. BpO,I[CLKI/Iﬁ 1. IlTeBueHKo Ta iHIII TOCTIIKYIOTH
OPKCCTPH HAapOJHHX {HCTPYMEHTIB YKpaiHM y PI3HHX aCIeKTaX, BHBYAIOH
icTopito MY3HYHOTO  OPKECTPOBOIO IHCTPYMCHTAPII0  Ta  BJOCKOHAIIOIOYH
MO>JIMBOCTI HOT0 PEKOHCTPYKIIii, BUCBITIIOIOTH METOJUKY POOOTH 3 HAPOAHUM
opkecTpoM. Takox, MOCTIHHO MOPYIIYEThCS MUTaHHS MiIOOPY Ta CTBOPEHHS
HOBOTO penepTyapy sl yKpaiHCHKOIO HapOHOTO OPKECTPY.

Haie 3aBmanHst BUCBITIUTH poOOTY oxHOTO 3 opkectpiB 3BO, a came —
OPKECTPy  HAPOJHHX  IHCTPYMEHTIB  BOJMHCHKOTO  HAI[lOHAJIHLHOTO
yHiBepcutety imeHi Jleci Ykpainku (panime Jlympkoro menaroriqaHOro
iHcTHTYTY iMeHi Jleci Ykpainkn), mo ke 40 poKiB € KOHIICPTHOIO OWHHIICIO
Ta HAaBYAIBHOK JIA0OpaTOpi€r0 IS MiATOTOBKM JWPHUICHTIB — KEPiBHHUKIB
aMaTOPCHhKUX MY3WYHUX KOJICKTHMBIB. AJDKe «/IMPUTeHTChKE MHUCTENTBO K
BUJI My3MYHOTO BUKOHABCTBA MA€ PO3IIISAATHCS B KOMIUIEKCI 3HAHb, YMiHb
Ta HaBMYOK 3100yBaya BUmOi ocBiTH y 3BO 3a TakuMmMu HampsiMaMu:
TEOPETHYHMH, NpPaKTUYHUI (BMBYCHHS OCHOB TEXHIKH JUPUTYBaHHS Ha
IHIMBIIyaJIbHUX 3aHATTSX 3 IUPUTYBAHHS I1i]] Oe3110Cepe/IHIM KEPiBHUIITBOM
BUKJaJa4a Ta IIiJ] 9ac CaMOCTIHOI po0OoTH 3700yBava), BUKOHABCHKHI
(BUCTYIH Ha eK3aMeHaX, KOHIepTax)» [6, c. 4].

OpxkecTp HapoJHHUX IHCTPYMEHTIB JIyIbKOTO HEJaroriyHoro iHCTHTYTY
imeni Jleci Ykpainku (HMHI BOJMHCHKOTO HaIliOHAJLHOTO YHIBEPCHUTETY
imeni Jleci Ykpainku) chopMyBaBcs Ha OCHOBI OPKECTPOBOI IPYIH XOpY
«Po3mait» y 1985p. [lepmumu yuacHUKaMHU KOJEKTHBY Oy, B OCHOBHOMY,
CTYJIEHTHU-TIEPIIOKYPCHUKH MEarOT1YHOTO Ta iICTOPUIHOTO (haKyIbTETiB, AKi
MaJli IOYaTKOBY MY3WYHY OCBiTy. KepiBHHK — cTapmmii BUKIaaad Kadenpu
METOJIMKH 1 TEJaroriku MOYaTKOBOTO HAaBYaHHS (3rofOM JIOIEHT Kadeapu
My3HYHOTO MHCTeLTBA YHiBepcutery,) Bomogumup Kydepyk, BuiyckHuk
JIpBiBCBHKOT neprkaBHOT KOHCepBaTopii iMeHi M. B. Jlucenka.
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[epmmit koHUEPTHHUI BUCTYIl OpKecTpy BinOyBcsi 7 TpaBHs 1985p. 3
«KoHneptHoro m’ecoro Ha ykpainceki Temun» B. Kydepyka. 3 Toro uacy
MY3WYHUI KOJIEKTHB € TOCTIHHMM Yy4YacHHKOM 0araTboX KOHIEPTIB, SIKi
BinOyBanucs y HaB4YaJbHOMY 3akiiaai Ta MicTi. Pemepryap mocriiiHO
TIOTIOBHIOBABCSI TBOPAaMH BITYM3HIHOI KIaCHKH Ta 0OpoOKaMHM HapOIHUX
IIiCeHb, TAHIIOBAIPHMUX MEJNOJil B apamKyBaHHI KepiBHHUKa OpKecTpy. Y
1989 pori [pesuniero Yxprpodpaam OpKecTpOBOMY KOJIEKTUBY TPHUCBOEHO
mmoyecHe 3BaHHA «Hapomuuii caMogisSuTbHII KOIEKTHUBY.

3rooM OpKECTp TONOBHHMBCS ~CTYACHTAMH IHCTHTYTY MHCTCLTB
YHiBepcuTery, sKi MamM Bke CroewianbHy cepeinio oceiry. Tomy
BUKOHABCHKO-TEXHIUHI MOXJIMBOCTI KOJIEKTHBY 3pocid. Y penepryapi
opkecTpy Oynu Taki TBOpU sK «3amopi3bka moximHa» €. AnamieBuua,
«lenpuxk» M. JleoHTtoBmua y cydacHoMy apamxyBaHHI B. Kyuepyxka,
«MonpmaBcpki HacmiBu» B 00p. A. Kyxtioka, «®aHTa3is Ha yKpaiHCBKi
HapoJHi Temu 1 nuMmbam» B. ITonamroka, | wacTuHa KOHIEPTY At OaHITypH
3 opkectpoM Ned («Tpuminmscekuity) 0. Omitiauka, «Ko3obac» B. I'ymana,
«JlaBpiBcrka mompkay (00p. B Kydepyka), « YkpalHCEKi KapTiBIHBI HACTIIBI»
B. ITonantoka, «Yymaupki manapu» O. CtenaHoBa Ta iHIII.

VY TpasHi 2000 p. opkecTp 3BiTyBaB 00’€MHOIO KOHLEPTHOIO MPOIPaMoOr0
nepen risaanpkoro ayautopiero y BJY imeni Jleci Ykpainku, 3 Haroan 15-
piuusi TBopuoi misutbHOCTI. Y 2001 p. Ha OCHOBI OpkecTpy cHOPMOBAaHO
3BEJICHUH MICHKHI OpPKECTp HApOJHHWX IHCTPYMEHTIB, SKHH B3sB y4acTb Y
cBATKyBaHHI 10-1 piuHUII He3aJIeKHOCTI YKpaiHu.

OpxkecTp 11e 3 BOMa TBOPYMMHU KOJEKTUBAMHU YHIBEPCHTETY (KaleiIoro
OannypuctiB «/UBO-CTpYHI» Ta TaHIFOBAaILHUM KOJEeKTHBOM «Kitamoukay)
3anovarkyBaiu y 1996 poui «Pi3aBsHI Be4OpW IHCTUTYTYy MHUCTELTB», SIKi
OyJIM OKpacoI0 MepeIPi3ABsHOIrO Yacy B HABYAILHOMY 3aKJIai.

3 2010 p. mo 2022 p. KepiBHUKOM KOJIEKTHBY OyJia CTapUIMi BHKJIagad
kadenpu My3uuHHX iHCTpyMeHTiB 3. B. [I3sman. Y el mnepion mo
penepTtyapy opkectpy yBidimmm «Cesto B Kapmarax» M. Tumodiesa,
«Caugigao» C. Linnamze, «3amok JlrobapTta» i «BecHsuka» B. JIMuTtpenka,
«Becenmnit kabanpepoy» I1. CDpocciHi Ta iH. KomektuB Takox OpaB ydactb B
HU3IIl BCEYKPATHCBKUX Ta Ml)KHapOI[HI/IX KOHI(prlB

3 2023 p. opkecTp HapOIHHUX IHCTPYMEHTIB 3HOBY 0uoJMB Bomoaumup
Kyuepyk.

Slkmo  mepmia  TOJIOBMHA — TBOPYOTO  JKHUTTS  IBOTO  KOJIEKTHUBY
XapakTepu3yBajacs MiJIr0TOBKOIO JI0 KOHLEPTHUX BUCTYIIB, a ix OyJo 3a Ti
POKH TOHAJ COTHIO, TO TeMep TMOpsi 3 KOHIEPTHUMH BHUCTYNaAMH
MIPOBOJUTHCS MIATOTOBKA 3[00yBaviB BHIIOI OCBITH J0 MPAKTHYHOI poOOTH
Ta TOKa3y i miJ] yac Jep KaBHOI aTecTalrii.

OpKecTp CHIBIPALFOBAB Ta CIIBIPALIOE 3 COJIICTAMH: HAPOIAHUM apTHCTOM
Vkpainu Bacunem YenemokoM, 3acCiIyEHOI apTHCTKOK YKpaiHu 30€ro
Komapyk, 3acimyxxeHnmu aptucramu Ykpainum Onerom ['oHTapem i AHApiem
3apurpkuM Ta iHIWMME coiictamu. 3 2023 poky perepTyap MOMOBHIOETHCS
apamkyBanHsMu B. Kyuepyka, a came: yKpaiHCBKUMH 1 TIOJIbCHKIMU KOJISIIKAMHU

212



Ta Pi3ABSIHUMH MeNoAisaMu — «J[Bl ykpaiHChKi Koysiakmy, «Bo Budneemiy», «I1lo
TO 3a MpeauBo», «AHrenu B HeOI», «Vesola novine bracia sluchajcie», «White
Christmas («bine Pi3nBo»); TBopamu ectpaaHoro Hampsimy — «Gabriel’s Oboey
E. Moppikone, «Micsuna cepeHama» I. Mimnepa, «bynere no0pi» JIx.
I'epmBina, «San Peyrey» P. Tanbstao Ta iH.

TakoX BaroMuM JOCSTHEHHSIM POOOTH KEpPiBHUKIB 3 OPKECTPOM CTalll
myOumikanii HU3KM HAaBYAIBHO-METOAWYHUX IIpanb: HABYAIBHO-METOAWYHI
nociornkn 3 tpupom MOH Kyuepyk B. ®. «Hapomamii My3mdaHUA
iHcTpymeHTapiit» (1997) ta Kyuepyk B. @ «I'pae opkectp ykpaiHCBKHX
HapoJHuX iHCTpyMeHTiB» (2005); HaBuanbHMH MmociOHUK 3 rpupom MOH
Kyuepyk B. ®. (y cniBaBropersi 3 Kywepyk H. II. Ta Onekciok O. M.)
«OpkectpoBuit knac» (2010), skuit Binznauennit CeptudikaToM ydacHHKa
IIpesenrarnii HOBOI HAyKOBOI 1 METOOMYHOI JiTepaTypu 3 Mpobiem
rmegaroriyaoi i Mucrenpkoi ocsith HarioHanpHOT akamemil megarorivyHux
HayK YKpaiHu; HaB4anbHuM mociOHuk Kydepyk B. @. (y cmiBaBTOpPCTBI 3
Kyuepyk H. I1. Ta [llmmarcekum I1. 1.) «MeToanka i mpakTHKyM poOOTH 3
kosektuBoM» (2018); xpecromarii [3sman 3. B. «OpkecTpoBuii Kiac
(2017) i Kyuepyk B. @. «IlemaroriuHa Ta opraisaiiiiHa MaiCTEpHICTb.
Meroauka i IpPakTHKyM pOOOTH 3 aMaTOPCHKUM MY3WYHUM KOJIEKTHBOM
(mupuryBaHHsS OPKECTPOM HApOJHUX IHCTpYMEHTIB)» (2023); penepryapHuii
30ipHuK Kyuepyk B. ®@. «Pi3aBsni menonii» (2022) Ta iH.

OpkecTp HApOXHUX IHCTPYMEHTIB — IUIUIOMAaHT PeCIyOIiKaHCHKIX
CTYZICHTCHKUX JITEpaTypHO-(OIBKIOPHUX CBAT «Jlecuna micHsa» (JIympk.
1988, 1989, 1991) Ta oOmacHWX OTJANIB-KOHKYPCIB  HapOIHO-
iHCTpYMeHTanbHO1 TBopUOCTi «KammHoBa cominka» (Kosems, 1999, 2000);
naypear XII-ro mixnapomHoro rymyibcbkoro ¢ectuBamo (Koci, 2002);
naypear (1 micrie) I1I-ro BeceykpalHChbKOT0 KOHKYPCY BUKOHABIIIB Ha COMLIII
Ta uMbanax «BomuHcbka rykoBuip» (Jlyinpk, 2013); maypeat (2 wmicue)
VIll-ro mixHapogHOro KOHKypCy OasHicTiB-akopaeoHnicTiB «InterSvitiaz
accomusic» (JIyupk, 2016); maypear (1 wmicue) IllI-ro Bceykpaincbkoro
BIAKPUTOTO (heCTHBAIIO-KOHKYPCY BUKOHABIIB HA HAPOIAHUX IHCTPyMEHTaX
«MepexuBo» maM’sITi 3aciTy>KeHOTO Aisda MUcTenTB Ykpainm OnexcaHzapa
CrenanoBa (PiBHe, 2017); maypear (1 wmicue) MiXHapOZHOTO MY3HYHOTO
koHKypcy «BRAVO» (Typeuunna, 2021); naypear (1 micue) Mi>kHapoHOTO
nBotypoBoro koHKypcy VIANOCNA ROZPRAVKA («PizgBsHa kaskay,
2024. Komriue, CrnoBauyumnna); naypear (I'pan-mpi) IlI-ro mixnapogHoro
6araTo>xaHpoBOTO JABOTYpoBoro KoHkypcy mucrents ZIMNI POHADKA
(«3umoBa kaska», 2025. IIpara, Uecska pecry0iiika).
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A.PIAZZOLLA. DOUBLE CONCERTO FOR BANDONEON,
GUITAR AND STRING ORCHESTRA: FEATURES
OF THE INTERPRETATION OF THE CONCERTO GENRE
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Astor Piazzolla (1921-1992) was an outstanding Argentine composer
whose work had a significant impact on the development of 20th-century
music. He is particularly known as a reformer of the tango genre, giving rise
to the so-called tango nuevo, which incorporates elements of jazz, classical
music, and the avant-garde [3, p. 22].

Piazzolla’s oeuvre spans a wide range of musical genres, and his
contribution to guitar music is also remarkably significant. In the 20th
century, guitar music underwent substantial transformations, and Piazzolla
played an important role in this process. The aim of this paper is to analyze
Astor Piazzolla’s guitar compositions and their influence on the development
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