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KOHIEPTHA JISUTBHICTD V ®AXOBIN MIATOTOBII 310B5YBAYA BHUIIO1
OCBITH HA IPUKJIAJI APT-IIPOCKTY HAIIE PIIHE — YKPATHCBKE:
METOJNKA TA ITPAKTHKA

Mema cmammi npoouxmogana xapaxmepom npobnemu 30epexncents KyibmypHoi cnadwunu Ykpainu i nonsieae
V 8UAGNEHHI | NOOONAHHI CKAAOHOWI8, WO BUHUKAIOMb Y NpoYyeci ni020moeKu, opeanizayii ma npoeedenHs KOH-
yepmy prmHCme myzuxu. Memodonozia. Y oocniodcenni UKOpUCMAHO Maxi Memoou, K Kyibmyporo2iuHul,
MY3UKO3HABUUT, MeopemUyHUll, iCMOPUYHULL Y NOCOHAHHT 3 NPAKMUUHOI0 disnvricmio my3ukanumie micma JIyyvx.
Haykosa nosuszna. Cmamms mae npooiemnull, y3a2aipHioyull, 0211008ull xapakmep. Bnepuwe nio uwac 6opomvou
3 POCIliCbKOI0 azpecicto 6y10 nid20mosieHo, 0p2aniz08ano, NPo8edeHo ma UCsimieHo y npeci onazoditinui Apm-
npoexkm Ha niompumxy 3CY «Hawie pione — ykpaincokey, opeanizosanuil ureHamu Boruncvkoi obracnoi opeanizayii
Hayionanvnoi eéceykpaincokoi myzuunoi cninku. Konyepm 6i00yscs 6 akmogii 3ani Boauncbkoeo Hayionanvhoeo
yuisepcumemy imeni Jleci Vkpainku 24 depesns 2023 poky. Bucnoexu. Yxpaincoka xynomypa eudinscmocs Ha
C8IMOBOMY DIBHI He Juule 3a60aKU GIlHI, 4 Yepe3 CB0K VHIKANbHY, NOMYICHY, OA2AmOcPAHHY, HCUBY Md GUPAIHY
npupody. Bona épasicae cocio anympiunbolo cunoio ma kpacoio. Yepes Kyibmypui iniyiamueu, maxi K 6Uucmag-
KU, Qinemu, ecmusani, npezenmayii, ouckycii, nepgpopmancu i meampaibHi NOCMAHOBKU, YKPAITHCHKI MUmyi
61POBAVINHCYIONb HAWI KYIbMYPHI, [0€0102i4Hi ma NOTITMUYHI HAPAMUBU 8 €BPONEUCHLKOMY KOHMeKcmi i 3a0e3ne-
yyloms NOCMIiuHUL inmepec 3axXiOH020 CyCninbemea 00 KoHguixmy. Yemanosu Kynemypu npooosicyions 306upamu
(inancosi pecypcu 015 pizHux yinetl, KIOUAOYYU NIOMPUMKY GIHICHKOBUX, CYMAHIMAPHY OOROMOZY NOCMPANCOATUM
BHACTIOOK GIUHU, PEKOHCIMPYKYII WKL i TIKAPeHb, a MaKoxic 3a6e3neueHHs Mucmeybkoi ma KyiomypHoi ingpa-
cmpykmypu. 3a60axu cghepi KyIbmypu Mu po3nogioaemo 6CbomMy c8imosi npo nodii, wo 8i006y8arOmMsvCs, 8KIOUANUU
pocilicoki 3n104uny ma inwi acnekmu. Kynomypa nanesxcums yKpaincokomy Hapooy i 8i0odpadsicae nauty ioenmuu-
Hicmyb. My3uune mucmeymeo € Hegi0 '€MHOI YACMUHOIO YKPAIHCHKOT KYIbMypU 3a2a10M ma 610iepac 8axciugy poib
Y 60pomubi 3 poCilicbKoio azpeciero.

Kntouogi cnosa: apm-npockm, konyepm, KoHyepmua OisibHICIb, 0p2ani3ayis KOHYepmy, MemoouKa nio20moeKu KoH-

yepmy.
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CONCERT ACTIVITY IN THE PROFESSIONAL TRAINING OF A STUDENT
OF HIGHER EDUCATION ON THE EXAMPLE OF THE ART PROJECT
OUR NATIVE - UKRAINIAN: METHODOLOGY AND PRACTICE

The purpose of the article is dictated by the nature of the problem of preserving the cultural heritage of Ukraine
and consists in identifying and overcoming the difficulties that arise in the process of preparing, organizing and conducting
a concert of Ukrainian music. Methodology. The research used such methods as cultural, musicological, theoretical,
historical in combination with the practical activities of musicians in the city of Lutsk. Scientific novelty. The article has
a problematic, generalizing, overview character. For the first time, during the fight against Russian aggression, a charity
Art project in support of the Ukrainian National Union of Soviet Socialist Republics was prepared, organized, conducted
and covered in the press, organized by members of the Volyn regional organization of the National All-Ukrainian Music
Union. The concert took place in the assembly hall of Lesya Ukrainka Volyn National University on March 24, 2023.
Conclusions. Ukrainian culture stands out at the world level not only because of the war, but because of its unique, powerfil,
multifaceted, living and expressive nature. She impresses with her inner strength and beauty. Through cultural initiatives
such as exhibitions, films, festivals, presentations, discussions, performances and theatrical productions, Ukrainian artists
introduce our cultural, ideological and political narratives into the European context and ensure the continued interest
of Western society in the conflict. Cultural institutions continue to raise financial resources for a variety of purposes,
including supporting the military, humanitarian aid to war victims, renovating schools and hospitals, and providing arts
and cultural infrastructure. Thanks to the field of culture, we tell the whole world about the events that are happening,
including Russian crimes and other aspects. Culture belongs to the Ukrainian people and reflects our identity. Musical
art is an integral part of Ukrainian culture in general and plays an important role in the fight against Russian aggression.

Key words: art project, concert, concert activity, concert organization, concert preparation method.

AKTyaabHicTh npodiaemMu. YKpaiHCbKa KyJlb- AHaJIi3 OCTaHHIX J0CTiZKeHb i myOmikamii.
Typa BiJITpa€ BaXKJIMUBY poiib Yy O0poThOi 3 pociii-  BupdyeHsaM npobiemu po3BUTKY €CTETHYHOI KyIlb-
cpKot0 arpeciero. Kpim BiMiCBKOBO1, TyMaHITapHOI ~ TypH CTYIEHTIB 3ac00aMu YKpaTHChKOi My3HKH 3aii-
Ta €KOHOMIYHOI MIATPUMKH KyIbTypHHA ¢GpoHT  Mamack [loGepexna JI. JI. y cBoiii aucepramiiHiii
MIPOBOAMTH aKTUBHY PoOOTYy Ha muiaxy mno nepe-  pobori (IToGepexxna, 2018). Orienko I 1,
Moru. YKpaiHCcbki MuTIi, KpearuBHi komnadii  IlIpeep-Tkadenko O. OmUCYIOTH iICTOPIIO KYJIBTYp-
Ta KyJIbTYpHI YCTAaHOBH 30MpalOTh KOIITH Ta HaJla-  HOTO JKUTTS YKpaiHChbKoro Hapoay (OrieHko,
I0Th JIONOMOTY mocTpakaanuM Bif BivtHM. Kyme-  1918; Ipeep-Tkauenko, 1990). OcobmauBocti
Typa BHUCTyHA€ K MCUXOJOTIYHA MIATPUMKA, 110  OpraHi3amii KOHUEPTHO-NPOCBITHULIBKOI poOOOTH
MIAKPIIUTIOETHCS. MPUKIIAJaMHU, TaKUMH SIK KOH-  CTYIEHTiB-My3HKaHTiB BuBdaiu [lomyGospunal. 1.,
uepTd B MeTpo, BUCTynu MUTUIB Ha mnepenoBiii  Ilpucramos [. K. (IlomyGosipuna, Ilpucranos,
1 koHIIepTH TO110. OcobMBOi yBaru 3aciayroByore  2016). JI. bepucraitn ta Il. Mixens oOrpyHTy-
oprasisailisi, IpOBEJCHHS Ta BUCBITJICHHS KOHLIEP-  BaJM Ba)JIMBICTb BUBYEHHS Ta 3aCTOCYBAaHHS
TiB YKpailHCbKOI My3UKH, TOMYy NpoOJieMa € aKTy-  CBOTO METOJUKO-TEOPETUYHOIO Ta BHKOHABCH-
AJILHOIO. KOTO JIOCBily B MY3WUYHO-TIEIATOTIYHIN MPAKTHII.
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Cunko P. M. BuBYae mpoOneMaTuky po3poOKH,
oprasizaiii Ta NpOBEIEHHS XYI0KHbO-MUCTEI[b-
kux 3axofiB (Cuiko, 2018).

Merta 0cJiKeHHsI TIOJSIrae y BUSBICHHI MTPO-
OJeMaTHKH Cy4acHOTO MHCTEIBKOTO MPOCTOPY
B VYKpaiHi, XapaKTEepHUCTHUIl >KaHPY, BH3HAYCHHI
METOIB OpraHi3aiii, MiATOTOBKH, IPOBEICHHSI
Ta BHUCBITJIEHHS KOHIIEPTY Ha TMPHUKIAIl apT-
npoekty Ha miaTpumky 3CY «Hame pinne —
yKpaiHCbKe», OpraHizoBaHoro BonnHcekor0 obac-
HOIO opranizamiero HarionanbHOT BceyKpaiHCHKOT
MY3HYHOI CIUIKH.

Buxiaa 0cCHOBHOT0 MaTepiaJty 10CJIi/IKeHHsl.
B Ham wac cdepa KyapTypu BiZirpa€e KIHOYOBY
poib Ha GpoHTi. Te3a mpo «I0MOMOTY KYJIBETYPH»
HEMpPaBWIbHA, OCKIJIBKA €KCIIEPTH CTBEPKYIOTH,
10 WAETHCS HE MPO JAOIOMOTY, a PO 3aXHCT Jep-
*aBu. BoHM BBakarTh, 10 KyJAbTypa, BKIOYA-
FOUYM IHCTHUTYIIT Ta MHUTIIIB, ChOTOIHI IPOTHCTOITh
«PYCBKOMY Mipy» 1 aKTUBHO YTpPUMY€ (GPOHT
nepes pociiickkoro arpeciero. Baecok mi€ei chepu
y 3aXHCT KpaiHU B YMOBAxX BIWHU TaKui caMUii, K
1 BHECOK OOOpOHHOI MPOMHCIOBOCTI, IMEpPEKOHA-
Huii BUKoHaBuuil aupexkrop YK® Brnaaucnas bep-
KOBCBKHH. 3a OT0 BUCIOBaMH, Y cepi KyIbTypH
MOJKHA BUIUIMTH [OEKUIbKA OCHOBHHUX aCIEKTIB:
JUTUTOMATUYHNAN, CaHKI[IHHUKN, BOJIOHTEPCHKHUH,
iHpopmariitnuii, peabimitamiiinuii  (Lifestyle,
2022). Ha pgymky Ipuam Ocamgdoi, YICHKHHI
JUpeKiii  YKpaiHCBKOTO  KyJIbTYpHOTO  (hOHIY
(YK®), kynbTypa Ta MHCTEUTBO MOXYTh CTaTH
3ac000M, SIKMI JIOTIOMOXKE YKpaiHLIM BiUyBaTH
CBOIO OCOOHMCTY HaJIeKHICTh A0 YKpaiHu, Crpusi-
oy (GOPMYBAHHIO Ta MIATPUMII HaliOHAJIBHOT
imenTuuHoCcTi. Ile mo3BoNMTH 00'emHaTHCA, 1100
MPOTUCTOSTH POCIHCHKIN arpecii, BUCIOBIIOBATH
Hamm MO3MIlii, MPUBEPTATH yBary MiKHApPOIHOT
CHUIBHOTH 10 HAJA3BUYAIHO CKJIQJHOTO CTaHO-
BHUIIA, B SIKOMY ONMHWJIACS Halla KpaiHa Ta HaIl
Hapoa. KynerypHuil GpoHT Mae BeKe 3HaUYEHHS,
OCKIIBKM BiJl HBOTO 3aJIe)KUTh TEpeMora siK Ha
MDKHApOIHOMY, TaK i Ha JUIJIOMAaTUYHOMY piBHI
(Lifestyle, 2022). 3apnsku iHiIiaTuBi YKpaiHCHKOTO
KynerypHOTO oHIy (YKD), pociiicbki opranizariii
Oy BukroueHi 3 European Network of cultural
management and policy, MixkaapoaHoi deneparii
MHUCTEUBKUX paja Ta KyJIbTypHUX areHmiil. Kyms-
Typa € HallUM CHUIbHUM HaJ0aHHSAM Ta CIPUSE
00'eTHAHHIO YKpaiHI[IB y OOpoThOi 3a CBOIO
HE3aJIeKHICTh. SIK 3a3Hayasloch paHille, My3HUYHe
MHCTELTBO € HEBIJ'€MHOIO CKJIaI0BOIO YKPaTHCHKOT
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KyJIBTYPH, TOMY MY3UKaHTH JOKJIJAl0Th 0araro
3yCWIb y JIOCATHEHHI NEpPeMOTrH BCiMa JIOCTYII-
HUMH iM 3ac00aMHu.

Konmepr (Bij J1aT. concerto — 3Mararoch) — MpHu-
JIOJJHE BHKOHAHHS MY3MYHHMX TBODIB, OaJeTHHX,
ecTpalHuX 1 T. 1H. HOMEpIB 3a TMEBHOIO Mporpa-
Mmoro (Cxpunauk, 2008). TToxomkeHHsT KOHIIEPTIB
MOXKHa BIJICIIIZIKOBYBaTH Bij| 3Maranb y Craponas-
Hii ['penii Ta Pumi B ramysi XymoKHbO-BHKOHAB-
cpKOrO MuctenTBa. [Iporarom cepenqHboBIUYS 1 10
XVII-XVIII cToniTh KOHLEPTH Oy MEePEBaKHO
BJIACTHBI apUCTOKPATIi 1 MPOBOAMIINCS B 3aKPHUTIi
dbopmi, It 0OMEKEHOTO KoJia CIeIlialbHO 3ampo-
meHux rocrei. [lepmum npukiIagoM BiIKPUTOTO
dopMaTy CycHmiJbHOTO MY3HKYBaHHS CTaB KOH-
LEPT, OpPraHi30BaHWUN MPUIBOPHUM MY3UKAHTOM
Jlxonom banicrepom y Jlonmoni y 1672 por,
JOCTYITHUM Ui MICBKHMX CIyXadiB 3a BH3HAYEHY
TUIATHIO.

[Tpotsirom XVII-XIX cromiTe cknamucs Tpu
OCHOBHI THIH KOHIIEPTHOI IisTbHOCTI. [leprmmii
3 HUX TOB'SA3aHUHA 13 BHUKOHAHHSIM CEPHO3HOT
MY3HKH, B TOAAJBIIOMY 3 BHKOPUCTAHHSM JIiTe-
parypHuX 4uTaHb. Jlpyruii THI KOHIIEPTIB aco-
I[IIOBaBCsSl 3 BUCTaBaMHU y JpaMaTUYHUX TeaTpax,
JIe TICIs BUCTaBH TPOBOIWIIACA PO3BaKalbHA
YacTUHA — aKTOpU Tearpy, a TaKOoXK 3alpoIleHi
apTUCTH BUKOHYBAJIM KOHIEPTHI HOMEPH Pi3HUX
kaHpiB. [, HapemTi, TpeTiii THUI KOHIEPTIB CIIO-
yaTKy 3'siBUBCs y Benukiit bputanii, a morim po3s-
noBcronuBces y @paniiii, Ko KOHIEPTHI TPOrpamMu
IpPEeACTaBISIINCS B CaJIOHAX, Nabax, MIO3UK-X0JIax,
Kage-KOHLepTaX, MPU3HAYEHUX [UIi HEBEJIUKOi
ayauropii. Y AkaJeMiuHOMY TIyMauHOMY CJIOB-
HUKY YKpaiHCbKOi MOBH TOHSATTS «KOHLEPT»
BU3HAUYaBCsl K «IMyOJIYHUIl BUCTYIl apTHCTIB IO
NIeBHIN, 3a37ajeriap CKIaJCHii mporpami. Buam
KOHLIEPTY — My3WYHMI (CUMGPOHIYHUHN, KAMEPHUH,
dbopTeniaHHuA, CKPUIIKOBUH U 1H.), JIITEpaTypHUMA
(XyZo)KHE YMTaHHS), €CTpaJHUN (JIeTka BOKaJbHA
i IHCTpyMEHTalbHAa MY3HMKa, TYMOPUCTHYHI pO3-
MOBITi, TAPOJIi1, IMPKOBI HOMEPH TOIIIO )».

Y cyuacHiit MacoBiit KyibpTypi XX—XXI cToiTh
KOHIIEPTH CTAIOTh BEJTMKHUMHU BUJIOBUIIHUMH IOTi-
SIMH, 1€ KUTbKICTB IVIS1/1a4iB MOXKE JIOCATATH COTEHb
Tucsd 0ci0. Taki MacoBi BUCTaBU MPOBOISATHCS Ha
BIJIKPUTHX MaiJIaHYMKaX, /I CTCIiabHO OYIyIOTh
CIIEHY 3 HaJIeKHUM OCBITIICHHSM Ta ayjaioarnapa-
Typoro. Ha cIieHi po3MilIyloTh BEIHKI €KpaHH,
Ha SIKHX TPAHCIIOETHCS 301NIbLICHE 300paKeHHS
TOTO, 110 BiAOyBaeThCs Ha CieHi. My3n4He 1oy —
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e ¢opma po3BaKaIbHOI BHCTaBHU, SKa MOEIHYE
B c001 My3U4HI BUCTYIIH, TaHI, Bi3yalbHi e()eKTH
Ta 1HINI apTUCTHYHI €JIEMEHTH 3 METOI HaJaTH
misjayaM He3a0yTHE BpaXKeHHsA. My3uuH1 1Ioy
MOXYTh TpUHAMaTH pi3HiI (GOPMU 1 KaHPH, BKIFO-
a4yl KOHLIEPTH, MIO3HMKIIM, MY3WYHI Telernepe-
navi, gectuBaii, onepu, Oasetu Ta iHmi. OCHO-
BHA iJIesl TAKMX BHCTaB — PO3BAXKATH ayJUTOPIIO,
3axXOIUTIOBATH 1i, MepenaBaTH Pi3HOMaHITHI eMo-
1ii Ta BUpakaTd My3WYHI 1 TEMaTUYHI KOHUEMIIIT
Yyepe3 BUKOPUCTAHHS PiI3HUX MHCTEIBKUX 3ac00iB
Ta TEXHOJIOT1H. My3HUuHI 10y MOXYTb OyTH BeJu-
KUMHU TPONYKIISIMA 3 YHCICHHUMH apTHCTaMH,
JIEKOpallisIMU Ta crierieekTamu, a00 OUTBIIT IHTHM-
HUMU BUCTYyIIaMH B KiIy0ax Ta Kade.

KoHuept KJIaCMYHOI MY3HKH e JKUBE
My3HYHE BUKOHAHHS, B SIKOMY OIWH a00 KiJbKa
COJICTIB (YacTilie iHCTPYMEHTAJICTIB) B3a€MO/Ii-
I0Th 3 OPKECTPOM 200 KaMepHUM aHcaMOIeM nepes
XKUBOIO ayauropieto. Lleit xanp mae Garary icto-
pito Ta BIJIOMHI CBOEIO BHINYKAHICTIO Ta CKJaJ-
HICTIO. 3a3BHYail KOHILEPT CYHPOBOIKYETHCS
opkecTpoM abo kamepHuM aHcambieM. Opke-
CTPOBHUH CKJIaJ MOXKE 3MIHIOBATUCS BiJl BEJIHKOTO
CUM(OHIYHOTO OPKECTPY A0 MEHILIOTO KaMEPHOTO
ckimany. My3uka B KOHIEPTaxX KJIACUYHOT MY3HKH
BiJJOMa CBOEI0 BHIIYKAHICTIO Ta BUCOKHM PIBHEM
TEXHIYHOI CKJIaJHOCTi, BOHA BUMArae BiJ| COJIICTIB
BHCOKOi MaliCTEpHOCTI.

VY nanwuii yac ocoOnnBoi noMmyssIpHOCTI HaOyBa-
I0Th KOHIIEPTH YKPATHCHKOI My3UKH Y KJIACHYHOMY,
HApOTHOMY, Cy4YaCHOMY, POK, IIOTI, ETHIYHOMY CTH-
nax. KoHIepT ykpaiHChbKOI My3UKH — 1€ My3UYHE
JiicTBO a00 BHUCTaBA, i1 Yac SIKOTO BUKOHYIOTHCS
TBOPH, SIK1 IPECTABIISAIOTH OaraTorpaHHy My3u4HY
cnaammHy Ykpainu. Leit xanp mae rmuboki icto-
PUYHI KOPiHHSA 1 BiJIoOpa)kae pisHOMaHITHI aCTIeKTH
YKpaiHCBKOT KyJIbTYpH Ta iieHTHuHOCTI. KoHnepTu
YKpaiHCHKOT My3HKH 4aCTO BKJIFOYAIOTh B ce0e yHi-
KaJIbHI YKpaiHChKI MYy3HUHI IHCTPYMEHTH, TaKi 5K
OaHmypa, kK003a, Jiipa, TpeMOiTa, aynKa Ta iHIII,
IO TiJIKPECIIIOE ayTEHTHYHICTh MY3HKH Ta CIICIHU-
¢igHIiCTh 3BYKY. BOKanmbHI BUCTYIIH MOXYTh OyTH
COJIBHUMHU a00 BHUKOHYBATHCS y BOKAJIBHUX TYp-
Tax Ta Xopax a capella un y cynpoBoi opkecTpo-
BOT0, aHCAMOJIEBOTO aKOMITAaHEMEHTY. YKpaiHa Ma€e
PI3HOMaHITHI MY3W4HI TpajuIlii B Pi3HUX perio-
HaxX KpaiHu, 1 1i OCOONMBOCTI BIAOOpPaX)aroThCs
B MY3WYHHX KOMIIO3HULISAX 1 BUcTaBax. Hanmpukian,
my3uka Kapmar, [Toxinns a6o I'yiynemusu MaroTh
CBO1 YHIKaJIbHI PUCH.
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OCHOBHI eTamy OpraHi3aimii Ta MPOBEACHHS
KOHLIEPTY:

1. Busnauennss temu (popmMu TIPOBEACHHS).
Konnept MoxyTh OyTH 3BiTHI, CBSITKOBI, TeMa-
THYHI TO1I0. [Tpr BU3HAUEHH] KOHIICTIIiT KOHIIEPTY,
oprasizaropaM Ba)KJIMBO OpaTH J0 yBaru ocoOiu-
BOCTI CBOET ayIUTOPIi.

2. BusnaueHHs naTtu, Yacy Ta MicClLs IpOBe-
nenHs. [Ipy BU3HaUEHHI JaTh Ta 4acy MpOBeICHHS
KOHIIEPTY, CIiJi BpPaxOBYyBaTH #Or0 TEMATHKY,
a TIOTIM PO3IVISIATH JIHI THKHS, BUXIJIHI Ta CBST-
KOBI JHI, @ TAaKOX MOJIMBICTH BiJ[BiTyBaHHS KOH-
HepTy ayauropiero. HaiOiabIin BIaaIuM 9acom Jyist
opranizariii koHueprty € nepion 3 17:00 y po6oui
mai Ta 3 12:00 mo 14:00 y BuXigHI Ta CBATKOBI
nui. Hlono micus mpoBeneHHsT KOHLIEPTY, BapiaH-
TaMH MOXYTh OyTH 3aJ1 KITyOHOTO 3aKiIajy, BEJTHKa
peKpearriifHa 1Joma, BiAKpUTa CIeHa Ha BYJIHUIL
Ta 1HIII.

3. Ckuaganus nporpaMmu koHuepty. CTBOpeHHs
NpOrpaMu KOHIIEPTY PO3MOYMHAETHCA 3 in1ei, AKa
BU3HAYA€E HE JIUIIIE 3MICT, aJie 1 CIToCciO BUKOHAHHS.
[Ipu hopmyBaHHI pOrpaMu KOHIIEPTY OCOOIUBA
yBara NpHUJIUISETHCS BCTYITYy 1 3aBEPILICHHIO KOH-
LEepTy — BCTYIl Ma€ HaJAIITOBYBAaTH ayIUTOPIIO HA
CHPUIHSTTS TOAAJBIIOT IPOTPAMH, a 3aBEPILICHHS
MOBUHHO OyTH BHPA3HUM 1 PO3KPUBATH TOJOBHY
17110 KOHLIEPTY, TOMY CIIiJl PO3MOYMHATH 1 3aBep-
IIyBaTH SICKPABUMH MAacCOBHUMH BHCTYIIAMH; SKIIO
KOHIIEPT BKJIFOYAE Pi3HI KaHPU Ta CTUJII BUCTYTIIB,
TO PEKOMEH/IYETHCS PO3MOYATH 3 O1IbII KITACHYHUX
HOMEPIB 3 MEPEXOJOM JI0 CYYacHOI MY3HMKH; BaX-
JIMBO YHUKATH MOCITITOBHUX OJJHOTHITHUX HOMEDIB;
HE PEKOMEH]Iy€ThCSl PO3MIIILYBaTH BUCTYT COJICTa
0e31mocepeHbO MiCIsi MACOBOTO HOMEpA 3 TyYHOIO
MY3HKOIO; CJIiI BpaXOBYBaTH BIKOBI XapaKTepHC-
THUKU BUKOHABIIB: Kpalle PO3MOYMHATH KOHIEPT
BUCTyIIaMU JiTeH 1 3aBeplIyBaTH BUCTYHaMH
CTapIIMX YYaCHHKIB; TPUBAIICTh KOHIEPTY Bax-
J1Ba — BiH HE NOBHHEH nepeBuiyBaty 90 XBUIINH,
a cepeqHs TPUBAJICTh OKPEMOTrO HOMEpa CKJIaJae
5 XBWJIHH.

4. Tlepersin Ta BimOIp KOHIEPTHUX HOMEPIB.
Homepwu 11t KoHIIEpTY 111 00MpaTH 1 i ATOTOBIIIO-
BaTH 3a3JaJIeTigb, HE MEHIIIE HIXK 3a J[Ba THXKHI J10
3arjaHoBaHoi natu nposeAeHHs. [lepen Bubopom
HOMEpIB BOKJIMBO O3HAMOMUTH yYaCHUKIB i3 CIie-
HapieM, 100 BOHM MOIJIM 3a37aJieTiib BpaxXyBaTH
TEMAaTUKy BHCTYHIB Ta JOTPUMYBATUCS HACTYII-
HUX KPUTEPIiB: HOMEp MOBUHEH OyTH 3aBEPIICHUM
1 BIZTIOBIIaTH 3arajibHii TEMaTHIll KOHIIEPTY.
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5. [TigroToBKa TEKCTY ISl Beny4nX. TekcT st
BEJY4YHX € HEBII'€EMHOIO Ta KIIFOYOBOI YaCTHHOIO
OyIb-IKOTO KOHLIEPTY. BiH crpusie CTBOpEHHIO
CBATKOBOTO HACTPOIO, HaJla€ HEOOXiHY iHpOopMa-
L0 PO YYaCHUKIB Ta iX BHCTYIH, MOXE BKJIIO-
YaTh TeMaTH4Hy iHOpMaliio, MPUBITaHHS abo
LEPEeMOHii HAaropoOJKEHHS YYaCHUKIB Ta TOCTEH
TOIIO.

6. ITigroroBka Ta pO3MOBCIOMKEHHS 3aIIPOIICHb
1 a¢imr. 3anpouieHHs IOBUHHO MICTUTH HACTYIIHY
iH(pOopMaIlio: ocoducTe 3BEpHEHHS 10 3aIpOIITyBa-
HOT 0coOu, Ha3Ba KOHIIEPTY, JaTa, 4ac 1 Miciie mpo-
BEJICHHS, KOPOTKAa aHOTalis. 3arpolleHHs mepe-
JAIOTBCS OCOOMCTO BIANOBIAHO 1O CKJIAJEHOIO
cnucky. Ha adimi BkasyeThcsl Ha3Ba KOHIICPTY,
JlaTa, Yac 1 Micie IpOBEJEHHS, ajapeca, KOpoT-
Kuid omuc moxii Ta iHdopMarlis mpo yMOBHU Bif-
BiJJyBaHHs KOHLEPTY (IJIaTHO 200 OE3KOIITOBHO).
Adinn po3MIlyIOTbCS Ha JOMIKaX OTOJIONICHb
0111 OyIMHKY KyJIbTYPH, CUIbpajH, LIKOJIM, Mara-
3MHY 1 T. 1.

7. IlpoBenenus penetuiii konuepty. Pemneru-
Iisl € HEOOXITHUM €TarloM MiJArOTOBKH KOHIIEPTY,
Ha SKOMY BHPILIYIOTbCS PI3HOMAaHITHI Oprasisza-
miiHi 3aBaaHHs. [ling wac pereTumiin HEOOXiTHO
MPOBECTU OIS KOKHOTO HOMEpY, IO BKJIFOUE-
HUH 70 MpOrpaMu KOHLEPTY, Y3TOAUTH 3 ydac-
HUKAaMH 4ac iX BUXOJy Ha CLIEHY 1 BUXOIYy 3 Hel,
0OroBOpPUTH il YYaCHUWKIB I 4ac IEPEMOHIH
Ta HAropo/KCHb, O3BYYUTH BHUMOTH IO CIICHIY-
HOTO OJSTY YYacHHKIB, BH3HAYUTH dYac 300py
YYaCHUKIB KOHIIEPTY.

[opsimox mpoBeneHHsS peneTHuiidi Moxke OyTh
HACTYITHUM:

- MITOTOBKA 1 PETETHIIIT TBOPUUX KOJICKTHBIB;

- poboTa 3 Bey4YrMH HaJl TEKCTOM, BKITFOUAIOUN
BBEJICHHS TEKCTY B MPOrpaMy HOMEPIB Ta PO3IIIS/
MOJIMBHX BiJOMOCTEH MPO CBITJIO Ta J0IATKOBUX
irpoBUX HOMEpiB. BakIMBO TakoX OOTOBOPUTH
3 BEIYYMMHU iXHIH CTWJIb OIISITY Ta MaHEpy IOBe-
JIHKM Ha creHi. Ha IuTsunx KOHLEpTax peKoMeH-
JYEThCS BAKOPUCTOBYBATH JIBOX BEAYYHUX — XJIOTI-
YHKa 1 IIBYNHKY.

8. BaxnuBuM eranmoM € TMiATOTOBKAa CIEHH
Ta 11 ohopMiIeHHS. 3ByKOBE 0POPMIICHHS BKITFOUAE
B ce0e MOIIyK My3WYHOTO MiJXOMy J0 MpOrpamu,
a TakoK pPoOOTy 3 TEXHIYHUM OOJIQJHAHHSIM,
poboTa HaJ BiJICOPSIOM, BKIIFOUAIOYH BHUKOPHC-
tTaHHs ¢ororpadiii 1 BijmeomarepianiB. 3BelneHa
pETIETHIIIST TPOBOAMTHLCS JIJIsl BUPIIICHHS MMUTaHb
II0/I0 MEPEXO/iB MK HOMEpaMH, BBEIECHHS BEy-
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YUX Ta HAJAIITYBaHHS 3BYKOBOTO Ta CBITIOBOTO
obOmagnanus. I[lporonna permerurliss Mae Ha MeTi
3a0e3NeYnT! MPaBHIBHUIA TEMIIOPUTM KOHIIEPTY
Ta CTBOPUTH CIIeHIUHy armocdepy. [enepanpHa
peTeTHIIist MPOBOAUTHCA 3a 1—2 1MHI 10 KOHIEPTY
1 € 3aBepIIAIbHUM €TaroM Iepel BUCTYIIOM.

9. Opranizanis Ta TPOBEICHHS KOHLEPTY.
[TepeBipKy Micis TpOBEACHHS KOHIIEPTY CIiJ
3MiMCHIOBATH 3a 1—2 TrOAWHU A0 MOYaTKy IMOAii,
BXKJIMBO MPU3HAYUTH BiMOBIAAIBHUX 0CIO aIIs
pi3HHX oOnacTeil, TakuxX SK CIleHa, 00JIacTh 3a
CILIEHOI0, BX1J A0 KJIYyOHOTO 3aKJIaay Ta Ia1aib-
K01 3alli, BU3HAUYUTHU OCOOY, BIJIIOBIJaJIbHY 32
3yCTpid 3ampomIeHuX TocTeil; ocid, ki Biamo-
BiJIalOTh 32 pOOOTY 3 OKPEMUMH KOJIJIEKTHBAMHU
3a0e3IMeUnTH BU3HAYCHI MPUMIIICHHS JJIs TIepe-
OJITAHHS; 3a CIIEHOI0 Ta Ha CIIEHI PO3MICTHTH
NPOrpaMKy KOHIEPTY 3 TOPSIIKOM BHCTYIIIB y4ac-
HUKIB; 301p y4aCHUKIB KOHIIEPTY Ma€ BigOyTHCS
He mi3Hime, HiXk 3a 30 XBUJIMH 710 MOYaTKY MOJii;
nepes MovYaTkoM KOHIIEPTY MEepeBIpUTH OpTraHi-
3aliiiHy TOTOBHICTh BCIX YYAaCHHKIB; TPHUIALITUTH
yBary TEMIIOPUTMY KOHLEPTY; IS IUIaBHOTO
nepexoay MiK HOMEpaMH BUKOPHCTOBYHTE MpH-
HOM <OKMBOI 3aBicH» Ta «HAKIAIKW» MK HOMeE-
pamu; TEKCTH 00'sB HOMEPIB BiJ] BEy40ro NOBU-
HHI OyTH KOPOTKUMHU Ta iHQOPMaTHUBHUMU, JIS
MOKpAIEHHs SIKOCTI pOOOTH MijJ Yac KOHUEPTY
BUKOPUCTOBYHTE IOMIYHHKIB, SKi BUKOHYIOTH
Pi3HI 3aBJaHHs OB’ A3aHi 3 BUBO30M JICKOpaIliid,
nepecTaHOBKU MeOJIiB, BUCTaBICHI MIKpO(OHIB
Ta BHUAAJCHHS 3alBUX IPEJIMETIB; Opraizarop
KOHIIEPTY NMOBHHEH 3HAXOJIUTHUCA Ha CLEHI Mpo-
TSTOM BCi€l OJIiT /Il KOHTPOJIIO Ta KOOpAUHAIi
BCHOTO, 1110 BiJOyBa€THCS Ha CIICHI.

10. ITicnanis. Etan micisiaii mOBUHEH BKITIOYATH
B ceOe HACTYIHI KPOKU: OOTOBOPEHHS BHSIBIICHUX
MOMUJIOK 1 HEJTOMIKIB i/l Yac KOHIEPTY, KOPEKIIi0
BUSIBIIEHMX HEIOJIKIB 1 aHaJI3 MOKIUBOCTEH A
MOJAJIBIIIOTO PO3BUTKY KOHIEPTHOI MAisUIBHOCTI.
[licns 3akiHYeHHS KOHLEPTY PEKOMEHIYEThCS
3BEpHYTHCS 10 KOKHOTO KOJEKTHBY, 10O BHCIIO-
BUTH TIOASKY 3a y4acTh (HE3aJeXHO BiJl SKOCTI
iXHBOTO BUCTYIIY).

SlckpaBUM TNPUKIAIOM MiATOTOBKH, OpraHi-
3alii, MPOBEJCHHS Ta BUCBITIICHHS KOHIIEPTHOI
TSITBHOCTI My3WKaHTa € OJIaroJiiHUA KOHIIEPT
Ha miarpumky 3CVY, skuil BinOyscs y Jlyubky
24 GepesHns min Ha3Bow «Hamre pigHe — ykpain-
CbKe», OpraHi3oBaHuii BomMHCBHKOIO 00JIaCHOIO
opraHizamiero HamioHanpHOi  BceykpaiHChKOT
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My3WYHOI CHiNKH. Y KOHLEPTI B3sUIM Y4YacTb
wieHn HamioHanbHOT BceykpaiHChKOI My3HYHOL
CHITKM Ta iXHI y4HI: BHKJajadi, KOHIEPTMEH-
cTepH, 3100yBadi OCBITH (aKyIbTETy KYyJIbTYypH
1 MuctenTB BONMHCBKOTO HAI[iOHAJIBHOTO YHI-
Bepcutery iMmeHi Jleci Ykpainku, BonuHchkoro
(haxoBOro KOJICJDKY KYJBTYpH 1 MUCTEITB iMEHi
[.d. CrpaBincekoro BOP, K3BO «Jlynpkuii
nenarorigauil kosemx» BOP, Jlynpkoi my3wd-
Hoi mkoimu Ne 1 imeni ®@puaepuka [Hlomenay.
B mporpami mpo3By4anu TBOpU YKpaiHCBKUX
KOMIO3UTOpiB. bymno po3pobieno Temy KoH-
LEpPTy, CTBOPEHO MPE3CHTAIlil0, TOJiI0 BHUCBIT-
JICHO B COIliaIbHUX Mepexkax, 30kpema Facebook,
Ta HA BOJIMHCHKOMY Telle0aueHHi.

O3HalloOMUTHCh MOXKHA 32 OCHJIAHHAMM:

1. braromiiiHuii  KOHIEPT Ha  MIATPUMKY
3CV. URL: https://youtu.be/OthC _
uMBBbI?si=YvQp2GhYHcwbem6n

2. bnaropiifHuii KOHUEPT Ha  MIATPUMKY
3CY BimoyBcs y Jlymbky. URL: https:/sus-
pilne.media/424731-blagodijnij-koncert-
na-pidtrimku-zsu-vidbuvsa-u- lucku/?utm
source=facebook&utm medium=ps&tbclid=IwA
R2bA7WpQJO04EECJY6Dgu7lyrWfOWFM{f6xbr
h1fDBxi3_GDorgna88OEVAo

3. Bmaroniiinuii koHIEepT Ha marpuMky 3CV.
URL.: https://www.facebook.com/permalink.
php?story fbid=pfbidObkgpCZygtse82wMt8UNi
Vbwul4mJLX1dRFWcdZ5SEnRUVtIMrAvMsHY
ERK2KDjeUXI&id=100014904845546

[Iporpama  OmaromiiiHOTO  KOHLIEPTY  Ha
ninTpuMky 3CY «Harie pigHe — yKpaiHChKe»:
1. B. bapsincekuii «Monuta». Bukonye

cTpyHHuii kBaprer y ckmaai: C. JIMuTpeHko,
C. Ulynprau, JI. Ynek, 0. bongapyk. KepiBuuk
I. M. BiBuapyk.

2. JI. Peyupkuii, Bipmi T. IlleBuenka «Oii,
9YOro TH MOYOPHiNO...». M. JleontoBuu «IIpsutsy».
Bukonye AkaneMiyHa xopoBa kamena «My3u4Hi
ro6enenn» K3BO BOP «Ilemaroriunuii Konemx.
KepiBauk O. Mapau, konueprmetrictep P. I'ypryma.

3. 4. CrenoBuii «lIpenron mnam'sti Illes-
4yeHKa». Bukonye Qopremiannuii ayer y ckiani
H. Komropou ta C. Qyau.

4. A. llltorapenko «Ilicus». Bukonye B. Xomuu
(ckpurika), korneprmeiictep T. Jlonenko. KepiBHuk
I. BiBuapyk.

5. 1. lamo mipemtomist «J13Borm». C. BopTkeBHY
ETion TB. 25, Ne 2. Bukonye T. Bep3yn-Pominrep
(popremiano). KepiBauk 1. [lurankosa.
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6. XK. Konony6 «CnoB'sacbke koso». Bukonye
A. Antontok (¢neiita), korueprmeiicrep 1. Towm-
gyk. Kepisauk M. BiBuapyxk.

7. M. Cxopuk «Eneris». Bukonye A. [Tonoma-
proBa (ckpurika), koHreptmeiicrep H. KorropOa.
KepiBuuk I. BiBuapyxk.

8. M. Jlucenko «He 3alymp IOHUX IHIBY.
Buxonye C. Kneup (Tpyba), KoHIEpTMEHcTEp
H. Boiiko. KepiBauk O. Pymuuk.

9. B. Mapuenko. Croita «PomuHHE KOJIOY,
3-4 yactmau. Bukonye B. ByxoniH (Tpom-
6oH), xoHmeprmeiicrep B. 3yb6umk. KepiBHuk
A. TitsieB.

10. O. boromonerns, Bipmri JI. Kocrenko «Hemy-
MaHo, HeranaHoy». I. Tarapuenko, Bipmn B. Kpu-
meHka «[laxxe M'sitay. Bukonye Tpio 6anaypucTok
«uBocTpynm» y ckiani: A. Kimimyk, K. Kopais-
yyk, H. Uepnenpka. KepiBank M. CtoyaHcbka.

11. B. [suenko «®aHTazis Ha JBI yKpaTHCHKI
TemMu». BukoHye agyer OagHICTIB y CcKiIaal
B. Pokomia ta B. CyBopoga.

12. B. Xypcenko «CnoBinb». Bukonye mnyer
y cxiraai O. Mapada ta A. BoliHapoBChKOTO.

13. B. BmacoB «Meni mnonoGaerbcs e
putm». A. Taiinenko  «BepOyHk». Bukonye
IHCTpyMEHTaJbHUN  aHcamOIb «ExcripoMTy.
Kepisauk I1. [1lnmaHChKHiA.

14. B. 3acraBnuii, Bipuri M. Copoxkonita «Bxe
Bedip Bewopiey. 1. [llamo, Bipmi FO. PubuuachKOTO
«Tpu mopann». BukoHye 4010BiuMil BOKaJIHHHIA
kBapTeT «Axopm» y ckinazi: O. Tonrap, M. [Tanii,
B. Mpouko, A. 3apuiibKuii.

15. A. Taiinenko «Beudip y ropax». B. IToma-
mok «®anTazis». Bukonye ancamOnp BUKIIa/1a4iB
«Akko Mozaikay» K3BO BOP «Ilenaroriunmii
kosex». KepiBauk B. Poxkorr.

16. B. IBactok «IlicHs Oyme mTOMIX Hacy.
Buxonye I. KupuueHko.

BucHOBKH 1 mNepcneKTHBH MOJAJbINUX
aocaiakeHb. B octanHl poku ciocTepiraeTbes
3pOCTaHHS 1HTEpeCy N0 Cy4dacHOl yKpaiHChKOT
My3uku. KoH1lepT yKkpaiHCbKOT My3UKH MarTh
HE JIMIIe pO3BaXalbHY (PyHKIIiIO, ajie i po3mno-
B1AIOTh MPO iCTOpit0 YKpaiHU, MiAKPECTIOIUH
il BAXKJIMBICTD y CBITOBOMY MY3HYHOMY CITiBTO-
BapucCTBl. BOHU € BaXJIMBOIO CKJIaJ0BOIO BCEC-
BITHBOT KYJIbTYPHU T2 BUKOHYIOTH Ba)KJIUBY POJIb
y 30epexeHH]I Ta momynspu3aiii ykpaiHCbKOT
cnagmuHu. [lepcrneKkTUBH MONaNbIIUX J1OCIi-
JUKEHb TOJISITal0Th Y BUBYCHHI CYy4acHOT My3HU4-
HOI KyJIbTypH YKpaiHu.
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