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Tryhub Halyna, Khnykina Oksana. Computer Testing as an Important Means of Student Foreign
Language Proficiency Assessment at Non-Specialized Faculties. The article is devoted to the complex analysis of
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The effectiveness of this form of foreign language academic performance rating has been highlighted. The basic
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taken into account.
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Aioa Tpourk

HEBEPBAJIbHI 3ACOBH BUPAKEHHS 3HAYEHHSA BAUJTYKOCTI
B AHI'VIOMOBHOMY XYJAOXHBOMY JUCKYPCI

HocnimkeHo HeBepOaIbHI 3ac00M aKkTyasi3amii eMOLiitHOro cTaHy Oaiy»KoCTi Ta 3aKOHOMIPHOCTI iX B3aeMofil 3
BepOabHUMH 3aC00aMU B aHTIIOMOBHOMY XYIOKHBOMY JUCKYpcCi. BUSBIEHO Ta CHCTEMAaTH30BAaHO HAMOIIBINI THITOBI
HeBepOasbHi 3ac00M Ha MO3HAYCHHs 0aly»KOCTI, 10 SKMX HalekaTh KiHeCTeTHUHI (MiMiKka, )KeCTH, IOCTaBa Tijia, X0ja,
KOHTAaKT OYMMa), TaKeCH4Hi (MOUiITYHKH, JOTHKH) Ta IPOCOAWYHI KOMIIOHCHTH. BCTaHOBIIEHO, IO TPOCOAWYHI Ta
KiHECTCTHYHI HeBepOanbHI KOMIOHCHTH € AOMiHyoYnMH. KiHeCTeTWYHI Ta TakecW4yHi HeBepOaldbHI KOMIOHEHTH
0alay)KOCTI MOXYTh BHCTYNATH 1 CaMOCTIHHUMH MapKepaMHu, 1 CYIpPOBODKYBaTH BepOai30BaHI ITOBIIOMIICHHS.
[Ipocomnuni HeBepOanbHI 3aco0M BHpakeHHS OaifIy>KOCTI CaMOCTIHHO HE BXHBAIOTHCA. [lo3uIiitHO HeBepOalbHI
KOMIIOHEHTH, SIKi CYNPOBODKYIOTH BHCIIOBIFOBAHHS 0aiTy>KOCTi, MOXYTh IIepelyBaTH BepOaJbHOMY aKTy, CTBOPIOKOYH
eMOIlifiHe MiOIpyHTsA I BepOanbHOI YaCTHHU TOBIJOMJICHHS, 3aiiMaTH MediadbHY WO3HII0, YTOYHIOIOYH 3MiCT
BepOaJIbHOTO TOBIIOMJICHHSI, 200 CIilyBaTH 32 HUMH, TIOCHIIFOFOYH 3MICT BUCJIOBJIFOBAHHSL.

KJrouoBi cjioBa: HeBepOanbHUI KOMIIOHEHT, KIHECHKA, MPOCO/IMKA, TAKECHKA, EMOIIIHHIIA CTaH Oai Iy OoCTi.

IMocTanoBka HayKkoBOi mpodJemMu Ta ii 3HaYyeHHs1. Ha cygyacHOMy eTarmi po3BHUTKY MOBO3HABCTBA
3HAYHY yBary MpUIUISIOTh BABUECHHIO HEBEpOATbHUX KOMIIOHEHTIB KoMyHikartii [3; 8—10; 14-15].

AHaJIi3 1ociixKeHb i3 miei mpodaemu. HeBepOanbHi 3aco0M 0ararboX eMOIIHHUX CTaHIB yKe OyiIu
IPEMETOM BUBYEHHS JIIHTBICTIB. 30Kpema, JOCIIDKyBaJIMCh HeBepOaIbHi 3ac00M akTyaui3anii eMOLiHHIX
craHiB cymHiBYy [5, 154-192], pamocTi [7], ctpaxy [4], HeBepOasbHa MOBEAIHKAa KOMYHIKAHTIB y CUTYaIlisIX
ob6BunyBaueHHs [13] Ta BuxBansHHs [6].

[Tutanns HOMIHALIi HeBepOAaTbHUX KOMIIOHEHTIB KOMYHIKaIlii, fKi CIyryIOTh JUIS TMO3HAYECHHS
Oalimyxocti, B3aemoxii BepOanmpHUX 1 HeBepOalTbHMX 3acO0iB Ha TO3HAYEHHS LBOTO CTAaHy Yy
BHCJIOBJIIOBAHHAX HE Oyln 00’€KTOM JIHTBICTUYHMX CTYHAId, IO W 3yMOBWIO @KMYaabHICMb 1HOTO
JOCII1)KEHHS.

06°ekmom OCNIJKEHHS € aHTJIOMOBHMI XYJOXHIM JUCKYpC, SIKUH MICTUTb BHUCJIOBJIIOBaHHS Ha
MO3HAYEHHs1 eMolliiiHoro crany Oaigyxocti. IIpeomem ananizy — HeBepOaibHI 3aco0M BHpaKEHHs
eMOLIIHOro craHy Oaiiy’)kOCTI B aHIVIOMOBHOMY XYyJIOXHbOMY AHUCKypcl. DakTUYHUM mamepianom
CIIyTYBaJIM XyJIO’KHI TBOPU OPHUTAaHCHKHX Ta aMEpPHKAaHCHKUX aBTOpiB. OOcsar marepiamy — monazn 100
BHUCIIOBJIIOBAaHb OalIy’>KOCTI, BiIIOPaHUX METOIOM CYLIIbHOT BUOIPKH.

Mema cmammi — TpoaHaNi3yBaTH HeBEepOAJbHI KOMIIOHEHTH KOMYHIKalii Ha IO3HAYCHHS
0aifTy’KOCTi B XyJIO)KHBOMY JTUCKYpCI — Tiepefi0adae BUKOHAHHS TaKUX 3d60AHb. BUOKPEMUTH JICKCHYHI
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OJIMHUII HA MO3HAYEHHs1 HeBepOaIbHUX 3ac00IB BUpaKEHHS 0ailly>KOCTi; BUSIBUTH Ta CUCTEMAaTHU3yBaTH
HeBepOanbHI 3aco0M akTyamizalii eMOIIMHOro cTaHy Oaiay»KOCTi; MNPOCTEKUTH 3aKOHOMIPHOCTI
B3aeMOAIl BepOaNpHUX 1 HeBepOaJbHUX 3ac00IB aKTyali3alii eMOIIMHOTO cTaHy OaiayKocTi B
AQHTJIOMOBHOMY XYJ10)KHbOMY TUCKYPCI.

Buxnan ocHOBHOro marepiajly i OOIPYHTYBAaHHS OTPUMAHUX Pe3yJbTATIB JOCITiIKeHHS.
MixocoOucTicHa KOMYHIKaIIisl 3MIHCHIOEThCS HE TUIBKH 3a JOMOMOTO0 CliiB. KOMyHIKaTHUBHUI 3B’ 30K
MICTUTh LTy HU3KY HeBepOaIhbHHUX 3ac00IB — €JIEMEHTIB KOMYHIKATHBHOTO KOy, SIKi MarOTh HEMOBHY
(aye 3HAKOBY) MPUPOY 1 pa3oM i3 3aco0aMu MOBHOTO KOAY CIIYXKaTh JUIsi CTBOPEHHS, NepeaaBaHHs Ta
CHpUHHATTS ToBigoMIeHb [2, 59]. Cepen HeBepOaTbHHUX 3aC00iB BHOKPEMIIIOIOTH BJIACHE HEBEpOAbHI
3aco0M KOMYHIKaIlil, 10 SKUX HaJleaTh KIHECTETUYHI, TAKECUYHI, TPOKCEMIYHI Ta IPOCOIUYHI 3aCOOHU.

BaknuBuM cHrHajaoM €MOIIHHOTO CTaHy MOBIIM € T'OJIOC. 3a JIONMIOMOTOI TOJOCOBUX MOJYJISIIN
MO’KHa B1I00pa3UTH PI3HOMAHITHI MOYYTTS MOBI, SIKI KBai(iKylOTh WOTO BITHOLIEHHS A0 IIHCHOCTI.
Tomy HaiOLIBII Y)XKMBaAaHMMHU 3aco0aMH HeBEepOANbHOI KOMYHIKallii, SIKi MO3HAYalOTh €MOLIWHUI cTaH
0aii1y’KOCTi, € MPOCOANYHI.

[IpoananizoBaHi  BHCJIOBIIOBaHHA OalIy>KOCTI  CYNPOBOKYIOTBCS TaKUMH  JIGKCHYHUMHU
ONVHHUISIMH, $IKI XapaKTepU3ylTh TYy4HICTh, TeMOp, pHUTM Ta IHTOHAIIO TOJIOCY MOBII:
unperturbed/dispassionate/unemotional voice, passionless guttural, in a level and passionless voice, in a
deadpan voice, perfunctory/incurious tone, the tone of undemonstrative sincerity, sounded totally without
interest. BupakeHHs OaiiyocTi B aBTOPCBKHX peMapkax IepenaroThes miecioBamu Say, add, ask,
answer, speak, reply, etc., 3HaueHHsI SIKMX IHTEHCH(IKYIOTBCS MPHUCIIBHUKAMH, SIKI MAlOTh CEMaHTHYHI
O3HaKW «0e3 MPOsBY €MOIIiil Ta MOYyTTiB», KMl He mepeOyBae M BILTMBOM emotrii»: apathetically,
coldly, frigidly, dispassionately, indifferently, impassively, etc.

Hanpuknan:

(1) He said apathetically: “I suppose you've been to Park Lane. How'’s the old man?” Winifred
could not help the bitter answer: “Not dead” [22, 184].

(2) “You really want to have this baby?” she said. “Seriously?” “I seriously do”, said Harry. He
paused, stroking her hair. “And even if I didn’t”, he added in a deadpan voice, “you shouldn’t get rid of
it. You never know, this might be your only chance” [34, 304].

(3) “... I'm here to talk about Vanessa, and why the hell your wife got temporary custody of that
child”. “She wants to adopt her”. Greg sounded totally without interest in the matter, and inwardly
Teddy raged. “That’s totally crazy. She doesn’t love her” [31, 385].

(4) “Can’t see very far in this weather”. And have made answer in the same low, perfunctory tone.
“No, sir” [20, 84].

SIK BUIHO 3 BUILEHABEIEHHMX IMPHUKJIAAIB, IPOCOAUYHI HEBepOalbHI KOMIOHEHTH OaiayXoCTi He
BXXHMBAIOTHCS CAMOCTIMHO, a pa3oM i3 BepOalbHUMH KOMIIOHEHTaMH, BUKOHYIOUHU CYNPOBIIHY (DYHKIIIFO.

OnHuM 13 HalBaXUIMBIMIMX 3aC00IB HEBEPOATHHOTO BHPAKEHHS €MOILIMHOTO CTaHy OalmayXocCTi €
KiHeCHKa — MoBa Tija. KiHecTeTHunMH CUTHAIaMU € MiMiKa, )KeCTH, IT0CTaBa Tija, X0Aa, KOHTAKT O4HMa.

Mimika — 1ie BUpa3 oOiauu4s JOAWHA. Bupas oOmuyus sk 3acid HeBepOaabHOI KOMYHIKaIii €
MPOBITHUM «3aCO0OM CHUIKYBaHHS, 3JaTHUM TNe€peJaBaTH €MOLIMHUNA 1 3MICTOBHMM MIATEKCTH
MOBJICHHEBUX TMOBIJIOMJICHb 1 CIIYTy€ DEryJIsITOPOM CaMOi HpPOLEAYpH CHUIKYBAaHHS KOMYHIKAaHTIB»
[12, 144-147]. HaiixapakTepHIIIUMH JCKCHYHHUMHU OJTUHHIIIMH, 1[0 BUKOPUCTOBYFOTBCS ISl ONUCY KiHEM
o0yinyusi MOBIIS, SKH TPOAYKYE BHUCIOBICHHs Oaimyxocti, €. passionless/impassive/unperturbed/
unmoved/unresponsive/impersonal/passive face, phlegmatic countenance, indifferent air, reckless laugh.
Hanpuknan: [...was pained to behold Catherine, with dry eyes and an indifferent air, commence cutting
up the wing of a goose before her. ‘An unfeeling child’, | thought to myself [17, 43].

Leit mpuknag JEeMOHCTPYE CAaMOCTiHE BXXHBAHHS KIHECTETUYHOTO 3aco0y OaiayXocCTi, SKUM
BucTynae Bupas odnuvus indifferent air, ta He cynpoBomkyeThest BepOaIbHOK KOMYHIKalli€w. Enemenr,
mo € BHyTpimHIM muckypcom ‘An unfeeling child’, y sixomy npucyTHs cema «OaayXuil 10 iHIIUX
nroneit» (lack of kindness or sympathy for other people) ny6mioe i mocuittoe KiHECTETHYHHMN CHUTHAI
indifferent air.

VY BucnosmoBanHi “Anywhere. I don’t care what becomes of me”. And Laurie got up with a
reckless laugh that grated on his grandfather’s ear [16, 445] BepOanbHuii KoMnoneHT I don’t care what
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becomes of me, sikumii Bupaxae Oaiimyxe CTaBICHHS MOBISL 10 camoro cebe, CBOro MaiOyTHBOTO,
MOEHYETHCS 3 HEBEPOATbHOK TaKTHIbHO-KiHeCTeTH4HOW oauHuieio laugh. Ha Gaiimyxe craBmeHHs
MOBIISl BKa3y€e MPUKMETHHK Feckless, mo MiCTUTh CeMaHTHUUYHY O3HAKy «OalyKuil 1O MOYYTTIB IHIIHUX
monel» (showing carelessness about other people’s feelings), a Takox He03HAYCHUH IPHUCITIBHUK, SKUH B
ONHCYBAaHOMY JTUCKYPCi B)KUBAETHCS Y 3HAYCHHI «Oatidyce 0ey.

HaiiBupasninia gactuHa o0nuydsi — 1€ 04i, sKi € 6araTum JpKepesioM iHdopMartii Ta cmucity. Came
BHpa3 O4CH, MOTJISA MOXYTh CHTHAII3YBaTH MPO CIPaBXHI MOYYTTS Ta HaMipu MOBI. HaiOinbin
TUTIOBUMH JIEKCHYHUMHU OJWHUILIMH, SIKI BUKOPHUCTOBYIOTHCS JJISl OMHCY KiHEM odeil MOBI, €: 0 eye
nonchalantly, half-dead eyes, glassy eyes, a cold look, a bored stare.

PosrnsiHeMo nmpukiiaau:

Steele folded his arms over his chest and gave her a bored stare. “Look, I don’t care what the
Ooga-Boogas do. It sounds like they need a family counsellor, not a sniper” [27, 55].

VY 1uboMy BHUCIIOBIIOBaHHI HEeBepOAJIbHUN KOMIIOHEHT O0ailly:KOCTI MOETHYETHCS 3 BEpOAIbHUM.
BucnosntoBauust [ don’t care what the Ooga-Boogas do OesmocepeiHb0 BHpa)kae€ eMOIHHUI CTaH
OaliayXoCTi, a HeBepOaIbHUI KOMIIOHEHT a bored stare mepenye BepOaibHiil YaCTHHI BUCIIOBIIIOBAHHS 1
CTBOPIOE €MOLIHE MiAIPYHTS JJs BepOalbHOI YaCTHHU NOBigoMJeHHs. Ha Oaiiqyxe cTaBIeHHS MOBIS
BKa3ye MPUKMETHHUK DOred, skuil MicTUTh y cO0l CEeMaHTUYHHN KOMIIOHEHT «HE3aI[iKaBJICHICTh KUTTEBOKO
cUTyali€ero npucyTHix» (lacking interest in one’s current activity).

Jurgis stood gazing at him in perplexity. “What is the matter?” he asked. “Didn’t I do my work?”

The other met his look with one of cold indifference, and answered, “There will be nothing for you
here, I said” [30, 232].

[IpountocTpoBaHe BHUCIOBIIOBAaHHS OalTyXOCTI JEMOHCTPYE 3HEBary 10 CIIBPO3MOBHHMKAa Ta
He3alliKaBJICHICTh HOro morisgamMu. MoBelb He 0a)kae CIiBIIPAIIOBAaTH 3 aJpecaToM 1 BIIKPHUTO irHOpYe
foro jmocsrHeHHs. [HAM(EpEeHTHE CTaBJICHHS 0 CIIBPO3MOBHHKA MEPEAAETHCS KiHeMOK morisiay his
look, 110 po3ropraeThes 3aBAsSKH MPUEIHAHHIO eMoliiiHoro kBatidikaropa of cold indifference.

“You come with me for a drive one of these days.” But this conjured up the vision of that other
eventful drive which had been so much talked about, and he stood quite still for a second, with glassy
eyes, as though waiting to catch up with the significance of what he himself had said; then, suddenly
recollecting that he didn’t care a damn, he turned to old Jolyon: “Well, good-bye, Jolyon! [23, 185].

VY upomy mpukian iHauepeHTHE CTaBJICHHS JO CITIBPO3MOBHHKA MEPENAEThCS KiHEMOO With
glassy eyes, y skiii kommoHenT Qlassy mae 3HaueHHs «He3alikaBieHH» (Showing no interest).
HeBepOanbHuii KOMIIOHEHT 0alyKOCTi nepedyBae B IHTEPIIO3HLIT 111010 BepOaIbHUX BHUCIIOBIIOBaHb Ta
YTOUHIOE 3MICT BepOanpHOro mnosigomieHHs. Ha Oalimyxuil craH MOBLSI BKa3zye i €JIE€MEHT, L0 €
BHYTpIIIHIM AWCKypcoM, he didn’t care a damn, sxkwii miACWIIOE 3HA4YCHHS OalTy)OCTi Yy
BHUCIIOBJIIOBAHHI.

Xectn mocigaroTh 3HA4YHE Miclle B akTi KomyHikaimii. JKect — 1e pyx TuIa 4u pyx, SKAW
CYIPOBO/DKYE JIFOICEKY MOBY a00 3amiHtoe 1i. H. Babuu po3pisHse xecTu pyk, rojosu ta Tyayoa [1, 203].
3anexHo BiJl TOTO, sIKa YacTHHA Tijla Oepe y4acTh y TBOPEHHI JKeCcTy abo pyXy, BHOKPEMIIOIOTh TaKOX
MaHyaJbHi, TOJIOBHI, HIXHI, IJIEYOB1 i YTBOpEH1 BCiM TioM Kinemu [11, 6]. Hanpuknan:

It struck me that at this he just faintly colored. He gave, at any rate, like a convalescent slightly
fatigued, a languid shake of his head. “I don’t — I don’t.  want to get away” [26].

Y upomy mnpukiami BepOamizoBana kinema a Shake of his head (moxurtyBaHHS T0J0BOMO)
MIiJICHIFOETBCS TPUKMETHUKOM languid, skuii MiCTUTh CEMAHTUYHUN KOMIIOHEHT «HE3alliKaBJICHUH,
Oariayxui» (without interest, indifferent).

HaBenemo 1ie ofuH MpUKiIal, y SKOMY aBTOPKa, MPUXOBYIOYH CBOE HEOaKaHHS OJIPYKYBaTHCH,
BUCJIOBIIIOE 1HAU(EPEHTHICTh 1 HE3al[IKaBJICHICTh Y MPOBEIEHHI Mai0yTHHOI LepeMoHii. [Hnudepentue
CTaBJIEHHS JI0 TOJii mMepenacThcsl IUIeUOBOIO KiHeMowo “lifted and dropped a shoulder”, mo
pO3ropTaeThCs 3aBASKH MPHEIHAHHIO eMOIIiHOTO KBamidikaropa with an indifference:

“I'd like the ceremony to take place as soon as possible”. Giannis rested assessing gilded bronze
eyes on her, not entirely certain that he could fully trust her agreement. “Whatever...” Maddie lifted and
dropped a shoulder with an indifference that set his teeth on edge [25, 64].
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VY npuknani: “Are you able to gallop, my lady?” Judith’s heart began to thump but she gave a
nonchalant shrug. “If this nag is, then yes,” she responded and gathered the reins [18, 72] repoius
Biguyia mock Hemobpe, (ii cepue 3abunock — Judith’s heart began to thump), ajge XOTija 1€ IPUXOBATH,
ToMy Oaiimyxe 3HU3ana IUiednMa. [HaudepeHTHH eMOUIWHUI CTaH TrepoiHi MepelaHo IICYOBOIO
KiHEeMOW ‘gave a shrug’ 3 emouiiinuM kBamidikaropom nonchalant, skuii MicTUTH ceMy
«He3allikaBIeHu#, Heemoltiiaui» (Not seeming worried about anything).

Manepa Ta CTHIb JIIOJICBKOI XOIM TEX HAJNeKaTh IO BaXJIMBHX HEBEpOAJIbHHUX 3aco0iB
CIUIKYBaHHS. 3a X000 JIFOJWHU MO>KHA PO3MMi3HATH €MOIIHMIA CTaH CIIBPO3MOBHHKA — IACTS, THIB,
CyM, TOpHicTh, OaimyxicTh. BepOamizoBaHi KiHEMH XOaH, SKi BHUKOPHUCTOBYIOTHCS Ha TO3HAYCHHS
0aiIy’KOCTi, € HEYHCEIbHHUMHU 1 OMUCYIOThCS TAKUMU JICKCHYHUMHU CIIOBOCTONy4YeHHsMu: {0 go by
indifferently; to go stolidly; to move a little ..., incurious. Hanpuknam: They moved a little in my
direction, incurious, recognizing me slowly. But when they had recognized me completely she raised her
hands and hid her face in them. A whole minute or more passed. Then I said in a low tone: “Look at me”,
and she let them fall slowly as if accepting the inevitable [19, 25].

Kinemu mocraBu Tina, sKi MO3HAYAIOTh EMOIIMHHUNA CTaH OAaWIy)KOCTi, TPEJACTABICHO y HAIIOMY
JOCITIpKEeHH] 1BoMa ciioBocnoyueHnusmu: to stand aloof; to stand negligently:

Jo stood aloof, meanwhile, trying to harden her heart against him, and succeeding only in priming
up her face into an expression of entire disapprobation. Laurie looked at her once or twice, but as she
showed no sign of relenting, he felt injured, and turned his back on her till the others were done with him,
when he made her a low bow and walked off without a word [16, 184].

VY upomy mpukiaai Oaigyxe CTaBiIeHHs repoidi g0 Laurie BupakeHO KiHEMOIO «IIOCTaBa Tijay
stand, mixcuneHor npuciiBHEKOM aloof, 1m0 Mae 3HaUCHHS «TOM, 1O AEMOHCTPYE HEAPYKETHOOHICTH
abo HesawikapieHicth 1o iHmmx» (Showing a lack of friendliness or interest in others). ¥V upomy pasi
HeBepOaTbHUI KOMIIOHEHT 0aliyKOCT1 — CAMOCTIHHUI 1 BUKOPUCTOBY€ETHCS 13071b0BAaHO, 0€3 BepOaIbHUX
KOMITOHCHTIB.

Jlo TakecMYHMX HeBepOaJbHUX KOMIIOHEHTIB CIIUIKYBaHHS HaJleXaTh IOTHCKYBaHHA PYK,
MOLUTYHKH, JOTHKH, TOTJaXyBaHHS, NOIUIECKYBAaHHA TOIIO. TaKeCH4YHI KOMIIOHEHTH B HalIOMY
JOCII/DKCHHI HEYMCIICHHI W ONHMCYIOTHCS TaKUMHU JICKCHYHHMH cjoBocnonydeHHsmu: to Kiss smb.
languidly; unresponsive touch; the lukewarm grasp of one’s hand. Hanpuknan: “Mamma!” said Eva, in
a sort of a rapture, throwing herself on her neck, and embracing her over and over again. “That’ll do,—
take care, child,—don’t, you make my head ache,” said the mother, after she had languidly kissed her
[33, 255].

VY HaBeneHOMY NpUKIAJIi MOBELb JABIUl AEMOHCTpYyE HeBepOalbHy MOBEiHKY. B mepmomy pasi
BepOanbHe BHCIOBIEHHs “Mammal”, ske KoMOiHyeThCsl 3 HeBepOaTbHUMHU KOMIOHEHTamu throwing
herself on her neck, embracing her, ekcrutikyrots mouyrTst pagocTti (@ sort of rapture), Tumyacom sk
Horo npyra HeBepOalbHA TMOBEAIHKA, BHUPa)KEHA TAKTHIBHO-KIHECTETHYHOI ofuHuUIE to Kiss,
nepedyBae y KOHTPAJUKTOPHOMY BiJHOIICHHI IIOJ0 MEPIIOi, OCKIIBKH BUPaXKae eMOIIit0 OalayKoCTi J10
matepi (she had languidly kissed her). Ha Gaiimyke cTaBieHHs a0 aapecara BKasye HPHUCITIBHUK
languidly, sikuit MicTuTh ceMy «He3aliKkaBIeHHH, HeeMouiiauii» (Showing little energy or interest).

VY npuxnani: “Can’t you see you are killing me?” he cried. “Speak to me, look at me, treat me like
a human man.” She turned slowly and looked him in the face with eyes that seemed kinder. He dropped
the reins and caught her hand, and she made no resistance, although her touch was unresponsive
[32,61] ampecar nemoHCTpye iHAM(PEPEHTHE CTaBJICHHS 1O MOBIS, Ha IO BKAa3ye€ TaKTHUIIbHO-
KIHECTeTHYHA OJMHUII tOUCh yxuTa pa3oMm i3 MPUKMETHUKOM UNresSpoNnsive, sSikuii Mae CeMaHTUYHY
O3HAaKy «TOH, [II0 HE pearye Ta He 3BepTae yBary» (Not reacting or paying enough attention to smth.).

HesepOanbHi KOMIOHEHTH 6aii1y’>KOCT1 MOXYTh BUKOPUCTOBYBATHUCS CAMOCTIHHO, 0€3 BepOabHOTO
Bupakenns: His heart was thumping like a drum, but his face, from long habit, was probably
expressionless [29, 11], a6o cynpoBOKyBaTH MOBJICHHS, BUKOHYIOUYH (YHKIIO CYyMPOBOAY BepOaIbHOT
vyacTuHU noBimomuenns. Hanpukman: Very slowly came the answer in a thick, passionless guttural —
“Yes, I —have seen. But — where is the horse? ” [28, 30].

CrtocoBHO BepOaIbHOTO TMOBIAOMIICHHS HEBEpOATLHUN KOMIIOHEHT BUPAKEHHS OAMIy’)KOCTI MOXKeE
nepeOyBaTH B Tipe-, iHTep- Ta mocTno3uiii. Hampukma:
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— y npeno3uii: And in his flat, unemotional voice he said: “Well, George! You'll pick up yet.
You're no age. Is there anything I can do for you?” [24, 89];

— B inTepnosuii: “Look,” said the girl dully, indicating the horizon with an apathetic gesture.
“We are all alone” [21, 18];

— y noctnosuii: ‘Rats!” murmured Winston. ‘In this room!’ ‘They 're all over the place’, said Julia
indifferently as she lay down again [29, 67].

B iHTep- Ta moCTHO3WIISX MO0 BepOAIBHUX KOMIIOHEHTIB BHCJIOBIIOBaHb HEBEpOATbHI
KOMITOHCHTH BHPAXCHHS Oaly»OCTI BUKOHYIOTh (PYHKIIi JOTTOBHEHHS a00 TyONFOBAaHHS 1 TIOCHIICHHS
3MiCTy BepOaTbHOTO TIOBIOMIICHHS. Y TMPEMO3Hullii 1moa0 BepOaIbHOTO MOBIIOMIICHHS HeBepOaTbHHIA
KOMITOHEHT, II0 BHpakae OalayXiCTh, BUKOHYE (DYHKIIIIO JOTOBHEHHS 1 CTBOPIOE €MOLIHHE MiATPYHTS
JUTsl BepOaibHOT YaCTHHHU MTOBITOMIICHHS.

BucHOBKH Ta mepcHeKTHBH NMOAAJBIIMX JOCTIIKeHb. Y pe3ylbTaTi aHalizy HeBepOadbHHX
3ac00iB BHUpaKEHHS 3HAUEHHS OaillyKOCTI B JOCIHIKYBaHUX (parMeHTax XYyJOXKHBOTO JHCKYPCY
MOKEMO BHCHOBYBAaTH: JI0 PEECTpY HeBepOaJbHUX 3aco0iB Ha IO3HAYCHHs OalmayKOCTI Hajiexarb
KIHECTeTUYHI, TaKeCH4YHI Ta MPOCOAWYHI KOMIOHEHTH. [IpoconnynHi Ta KiHECTETHUYHI HEBepOaJIbHI
KOMITOHEHTH € TOMiHylo4YuMH. KiHecTeTH4HI i TakeCH4IHI HeBepOabHI KOMIIOHEHTH 0aiiTy’>KOCTI MOXYTh
BHUCTYIIATH 1 CAMOCTIHHUMHU MapKepaMHu, 1 CYIpOBOKYBaTH BepOasizoBaHi moBigomiieHHs. [Ipocoauyni
HeBepOasbHI 3aCO0M BHUpaXCHHS 0aiTyKOCTI CaMOCTIHHO HEe BXXHMBArOThCS. [103UIIIHHO CympOBOHKYOU]
BUCIIOBJIIOBaHHS Oaiiny>kocTi, HeBepOalbHI KOMIIOHEHTH MOXYTh IepeayBaTH BepOalbHOMY akKTy,
HocijaTi MeJialbHy MO3ULII0 a0o0 CiligyBaTH 3a HUMHM. llepcrieKTHBHUM, Ha Halll IOIVISAA, € aHawi3
CHUHTAKCUYHUX 1 CTUIICTUYHUX 3aC00IB BUPAXKEHHS 0aiTy>KOCTi B Cy4aCHOMY aHTJIOMOBHOMY JTUCKYPCI.
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Tpourok Auga. HepepOaJjibHble cpeACTBA BbIPaskeHHMsl 3HAUYEeHUsI 0e3pa3/iM4yusi B COBPEeMEHHOM aHIJIMIiCKOM
si3bIke. [IpoaHanm3upoBaHBl HEBepOAIbHBIE CPEICTBA AKTYyAIH3allMd AMOIMOHAIBHOTO COCTOSIHUS Oe3pasnudus |
3aKOHOMEPHOCTH HX B3aUMOJCHCTBHUS C BEpOANbHBIMH CPEICTBAMHM B AHIVIOSA3BIYHOM XYIOXKECTBEHHOM [HCKYypCE.
Brienen peectp HeBepOaJdbHBIX CPEICTB I 0003HaueHHS Oe3pasnuuus, K KOTOPOMY OTHOCSTCS KHHECTETHYECKHE
(MMMUKa, JKECTBI, TOJIOKEHHE TeNa, MOX0AKa, KOHTAKT IJIa3aMH), TaKeCHYeCcKHe (IOLENyH, KacaHHs) U IPOCOANIECKHE
KOMITOHCHTHEI. Hpoconnqecxme N  KHUHCCTCTUUYCCKHC HeBep6am>H1)1e KOMIIOHCHTBI ~ ABJIAKOTCA JOMUHUPYIOIIUMU.
KunecTeTnueckue U TakeCUUECKHE HeBep6aHLHLIe KOMITOHCHTBI 6631333.]'[1/1‘11/15[ MOTYT BBICTYIIATh KaK CaMOCTOATCIIbHBIMU
MapKepamH, TaKk M CONPOBOXJIATh BepOanbHbBIe cooOmieHus. [Ipoconmdeckue HeBepOalbHBIC CPEICTBA BBIPAKECHUS
0e3pa3nuuus CaMOCTOSITEbHO He yHoTpeOmsatorcs. [lo3unmoHHO HeBepOaJibHBIE KOMIIOHEHTHI, COMPOBOXKAAOIINE
BBICKA3bIBaHUS Oe3pa3iiiuusi, MOTYT IpEJIIECTBOBATh BEpOAITFHOMY akTy, 00pa3ys SMOLMOHAIBHYIO OCHOBY JUIS
BepOaJIbHOW YacTH COOOLICHUS; 3aHUMaTh MEIUAbHYIO MO3HIHIO0, YTOYHSAS 3HAYEHHE BEpOaJbHOTO COOOIICHHUS, WIN
CJIE/IOBATH 32 HUM, YCHIIMBAs COJICpKaHUE BHICKa3bIBAHMSI.

KnioueBble cjioBa: HeBepOanbHBIH KOMIIOHEHT, KMHECHKA, ITPOCOJAMKA, TAaKECHKA, MOIMOHAIBHOE COCTOSHHE
Oe3pazauyusl.

Trotsiuk Aida. Nonverbal Means of Expressing the Meaning of Indifference in Modern English. The article
deals with the nonverbal means of expressing the emotional state of indifference and the specificity of their interaction
with verbal ones in the English fiction discourse. The research presents the list of nonverbal means of expressing the state
of indifference. The study proves that indifference is implied by kinesic (mimics, gestures, positions of the body, step,
eye contacts), haptic (kisses, touches) and prosodic nonverbal means. Kinesic and prosodic nonverbal components are
dominant. Kinesic and haptic nonverbal components may be used both independently and may accompany verbalized
messages. Prosodic nonverbal means of expressing indifference are not used autonomously. Depending upon the position
in the discourse nonverbal components of indifference perform different functions. In the initial position, they create the
emotional background for verbal part of the utterance. In the medial position, nonverbal components of indifference
specify the meaning of verbal ones. In the final position, they strengthen the meaning of verbal utterances.

Key words: nonverbal component, kinesics, prosodics, haptics, emotional state of indifference.
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