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Hypxan Urops. CHMBOJIHCTCKIE TEHIEHIINN B TBOpUYecTBe AstekcaHapa OJiecsi M eBPONECKHX CHMBOJINCTOB.
TBopuectBo Anekcanapa Onecs OTMEUCHO BIUSIHUEM POMAHTHYECKOW MOITHKH, HAHOOJIEe BAKHBIMU KOMIIOHEHTAMHU
KOTOpOW ObIIM JIMPUYECKOE HACTPOCHHE M MEIOAUYHOCTh (Ppasbl, YTO MOCHYKHIO CO3AaHHIO WHIUBHIYAIbHOTO
o0pa3za JyXOBHOTO CYILECTBA HA MyTH K Kpacote u Meure. Ajiekcanap Onech NPUHEC HICIO «BHYTPEHHETO YEI0BEKay,
KOTOPBIN BOCCTAJl IPOTHB MUPA OOIIECTBEHHBIX M TOCYAIAPCTBEHHBIX HOPM. Y HUKAJIbHOCTh CHCTEMBI XY/I0)KECTBEHHBIX
00pa3oB, MOTHBOB, JIyXOB, PUTM M MEIOJMYHOCTh BIUTANA B Ce0s MOLIHBINA JUPHU3M YyBCTBUTEIBHOW IYIIH MOITA.
[TosTOMY 1ENnbI0 JAHHOW CTAThU SIBISICTCS PACKPHITHE 00pa30B, KOTOPHIE CO3MAIOT METapOPUYECKYIO BCEIICHHYIO,
HATIOJTHEHHYI0 CHMBOJIAMH YEJIOBCUCCKOTO CYIIECTBOBaHUA. JIOCTIDKCHHE IIEIH MpPEayCMaTpUBAcT HCCICIOBAHUE
CHUCTEMbI CUMBOJIOB B TBOPYECTBE AﬂeKcaH,upa OJ'ICC)I u eBpOHeﬁCKHX CHUMBOJIUCTOB, €€ p€aJIM3all1UI0 B UHTCPIIPCTAlNU
aBTOpPOB. MeTonbl HCCNIE0BaHUS Oa3UPYIOTCS Ha OCHOBHBIX TMPHUHIMINAX (DHUIOIOTMYECKOrO aHajah3a TEeKCTa.
OmnpeecHHBIC 3a/1a4K MPEIYCMATPUBAIOT UCIIOIB30BAHUE DJICMEHTOB PEICTITUBHON ICTCTUKH, [EPMCHEBTUYECKOTO U
HHTEPIPETAIMOHHO-TEKCTOBOTO aHAJH3a.

KunioueBble ciioBa: pomMaHTHKa, 00pas, Mpupoia, CAMBOJI, 3HaK, MOTHUB, AYIIa

Tsurkan Igor. The Symbolist Trends in the Works of Oleksandr Oles and European Symbolists. The
creativity of Oleksandr Oles is marked by the influence of the romantic poetics, the most important component of
which was the lyrical mood and the melodiousness of the phrases, that created the individual image of the spiritual
being on the way to the beauty and dream. Oleksandr Oles brought the idea of the «inner individual», who revolted
against the world and the public and government norms. The originality of the system of the artistic images, motives,
spirits, rhythm and melodic absorbed the powerful lyricism of the poets' sensitive soul. That’s why the purpose of this
article is the revelation the images, which creates the metaphorical universe, filled with symbols of the human
existence. Obtaining the purpose envisages to investigate the system of symbols of Oleksandr Oles and European
symbolists and to reveal its realization in the authors’ interpretations. The methods of the research is based on the main
principles of the philological analysis of the text. The determined tasks foresee the use of elements of comparative and
hermeneutic analysis as a general interpretation of literary texts.

Key words: romanticism, image, nature, symbol, sign, motif, soul.
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About the Problem of Definition of the Term «nonfiction»

The article deals with the attempts of defining nonfiction. During our research it was found out that one can see
two stable tendencies in the American literature of the second half of the XXth century. On one hand, literature
resembles journalism, factual reality, on the other hand, journalism borrowed different techniques from fiction. That’s
why studying T. Capote’s creative work is very important. He has made an original genre experiment — a nonfiction
novel «In Cold Blood».

Key words: New Journalism, genre, nonfiction novel, fact, document, T. Capote «In Cold Blood».

Stating the Scientific Problem and its Meaning. At the modern stage of the development of native
study of literature the necessity of new interpretations of the brightest phenomena of the American literature
of the XXth century. The presence of the intentions of genre experiments and innovations in the American
literature of the second half of the XXth century met the need of that time. The originality of «In Cold
Blood» is possible due to the combination of various views, of factual documentary material and its literary
journalistic and psychological interpretation.
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The Aim and Tasks of the Research are to analyze synonymous variety as literature was called in the
XXth century in the USA which combined journalistic and art techniques and to reveal the peculiarities of
genre synthesis in T. Capote’s nonfiction novel.

In any period of social changes is nonfiction literature, syncretism of which is preserved during the
whole history of humanity. Nonfiction literature / documentary literature / nonfiction / literature of fact is an
old part of literature as fiction. In fact the separation fiction from the fact and the division of literature into
«fiction» and «nonfiction» is one more acquisition of the XXth century. According to Marina Balina,
professor of Illinois Wesleyan University, the USA, the reason of the interest in «life facts» which joined
housewives and refined intellectuals is nonconfidence to the history, known as «historical document».
Rethinking, reappraisal of the events caused the feeling of chaos. In these conditions the value of personal
experience of a human life increased. The scientist states that the need in nonfiction, as opposed to the
depersonalized «truth» of the document, may be determined by the interest in personal history, individual
fact, biography of the people who stayed in the history. [2].

Nonfiction as a literary genre or style of writing develops brightly and many-sided in the USA. The
scientists consider the national specificity of the American culture to be the reason of this phenomenon.
A range of the realist writers was captured by the experiment in the 1960s, the period of the popularity of
the American postmodernism. Some of them wrote one or two experimental novels and returned to their
previous style (e.g. J. Updike). Another evidence of the writers’ inclination to experiment was a new trend
in realism — so-called nonfiction literature, an organic fusion of document and fiction. Nonfiction literature
became an additional trend which defined the creative work of such realist writers as N. Mailer («The
Armies of the Night», «Miami and the Siege of Chicago», 1968), T. Capote («In Cold Blood», 1965). The
final fact of inclination of the American literature to reportage and document is the emergence of the New
Journalism (Tom Wolfe, Hunter S. Thompson, Joan Didion, etc.). It enjoyed its popularity in the 70s.
It developed simultaneously with nonfiction literature.

We should speak about the period of the emergence of the New Journalism in order to study the
phenomenon of nonfiction. Political and emotional climate of America, the paradoxicality of the existence
of the contemporary Americans who faced new facts which were complicated to realize, the further loss of
faith in the American myths, the abrupt transition from counterculture, «pop art» in the Christian morals,
Oriental mysticism, existentialism, psychoanalysis, romantic world grief, the latest inventions in psychiatry,
anarchical theories, yoga, dadaism, psychological alienation, sexual permissiveness, cult of drugs affected
on the crisis of the American literature. The school of New Yorker with its high grade, quiet ethical criticism
of the American values wasn’t anymore a trend in literature. An increasing interest in literature of fact,
documents — reports, autobiographies, literary biographies, road notes, memoirs, economic, historical,
philosophical, political and sociological essays, is associated with the loss of faith in the artistic imagery.

The facts of the social and political life either were included in the novels in the journalistic form or
served as the starting points of storytelling or dictated novelists genres of road and documentary notes
(M. McCarthy «Vietnam», 1967; «Hanoi», 1968, etc.) or peculiar stories-documents, diaries, reports in the
literature of the New Journalism in the 1960s—1980s. The writers of the school of New Yorker began to state
and recreate the state of the society which was successfully characterized by Norman Mailer: «Americans
have double life, and our history is flowing in two rivers, one of them is invisible, another one is
subterranean; one is the history of politics which is concrete, factual, practical and unbelievably dull ...
another one is a subterranean river of untapped, ferious lonely and romantic desires, that concentration of
ecstasy and violence which is the dream life of the nation» [1, p. 276]. Tom Wolfe became the follower of
the New Journalism.

America hadn’t felt such a need in variety of the life material for the whole period of its existence. Clay
Felker, editor of New York, once said: «We had to do something TV couldn’t do. It wasn’t enough to give
interpretation. We had to give style, too» [8, p. 57]. New Journalists wanted to reproduce personal
sensations as if they shifted the reader «inside» the created world. New Journalists considered that a new
form of storytelling had to combine the elements of formal structure of the novel and actual topical character
of newspaper chronicle so to create some synthesis of journalism and nonfiction, the last had to be
documentary factual and was approximate to the newspaper and other mass media in its political
actuality [3, p. 435]. The tendency to the most possible converging of literature and journalism led to the
unusual popularity of «hybrid forms». A considerable part of the works in the 1960s contained either lyric
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recreation of claims of the contemporary torn spirit or venturesome self-destruction or self-derision or
«intracranial game» [1, p. 156].

Thus, the New Journalism becomes an important and influential condition of the American literary,
cultural and social reality. The phenomenon of the New Journalism is not new in the history of the English-
American literature. The emergence of this genre is connected with such names as D. Defoe, Ch. Dickens,
M. Twain, E. Hemingway, D. Mitchell, L. Ross, etc.

The best contextual synonyms to the New Journalism are the following terms «documentary literature»,
nonfiction, nonfiction novel, literary journalism, documentary narrative, creative nonfiction, journalistic
novel, gonzo journalism, narrative journalism, literature of fact. These terms as synonyms exist and are used
both in literature and in journalism. Nowadays we can speak about the formation and development of
nonfiction genre with certainty, the peculiarity of which is mentioned but is still no appropriate definition,
explanation and name of it in the literary criticism.

There are quite a few textbooks, articles and reviews in the popular American magazines devoted to the
research of nonfiction literature. The professor, lecturer of Literary Journalism in Boston University Mark
Kramer, former director of the Nieman Program on Narrative Journalism, refers nonfiction to the narrative
journalism. He defines the characteristic features of this form: accurate, well researched information,
intriguing people, human emotions, the private story behind the public story, blending the reportage of facts
with the writing style of fiction. The scientist refers nonfiction literature to narrative journalism and not to
the literature [7]. Belinda Carberry calls nonfiction the New Journalism and recommends the students of
journalism study three novels that exemplify the New Journalism or journalism of the 60s and 70s. They are
the books of Truman Capote, Tom Wolfe, Norman Mailer [6]. W. G. Nicholson, the teacher of the New
Journalism, states that during the turbulent 1960s some writers considered that it was possible in nonfiction
to use virtually any literary device to excite and engage the reader both intellectually and emotionally.
Perhaps journalists were the first to use this new literary style, «someone, somewhere, dubbed it the
New Journalism» [8, p. 55].

In the 1970s a new genre took a dominant position in the American academic society and critics. The
anthologies and scientific researches appear among which is the research by J. Hollowell «Fact and Fiction:
The New Journalism and the Nonfiction Novel» (1977) in which he proves the novelty of the New
Journalism which lies in the refusal of standard pattern of the structure of a journalistic work «who-what-
where-when», but the style is more free and the critic identifies six features of the New Journalism as
opposed to T. Wolfe who identifies four ones. J. Hollowell adds «composite characterization» and «the
presence of interior monologue» [12, p. 242-243]. He considers «the best form of writing...with startling
inventiveness, the unusual self-consciousness about the historical importance of the 1960s» [4, p. 401].

The scientist D. Pizer introduced the term «documentary narrative» the features of which are the
writer’s emphasis on details: the names of people and places, the full listing of the objects in a room or the
contents of a suitcase («the effect of documentation») including verifiable documents and quotations.
D. Pizer thinks that the «passage of time» is a structural device of the narrative that’s why chronology is its
characteristic feature. The author of the «documentary narrative» must be exact about events in relation to
time and it contributes to the effect of documentary authenticity. What does D. Pizer understand under «the
art of documentary narrative»? The author imposes theme upon the event portrayed by means of his
selection, arrangement, and emphasis of the details of his documentation and of his narrative. His theme
may be an interpretation of a large phase of experience which the event illustrates [9, p. 106].

The New Journalism and documentary novel became widespread terms for the new nonfiction [11, p. 187].
Summing up the considerations on literary material R. Vanderauwera writes that in the time span from
1965 till the early seventies the amount of similar material was published and the claims made by the
authors from both journalistic and literary side to have invented a new form — nonfiction novel the evidence
of what is Capote’s statement in the New York Times Book Review and mailer’s digressions on «history as
a novel» and «the novel as history» in «Armies of the Night» and Wolfe’s polemical introduction to his
anthology «The New Journalism» (1973) [11, p. 187].

T. Capote is referred to the authors who searched for new literary forms and made bold experiments
with the traditional genres transforming them opportunely to the contemporary conditions. In the American
prose in the 60s it became apparent in the author’s creation of the nonfiction novel (according to his own
definition) («In Cold Blood. A True Account of Multiple Murder», 1965). The combination of different

185



Hayxkoeuit gicnux CxioH0€8ponelicbKo20 HauioHanbhozo ynieepcumemy imeni Jleci Ykpainku

aspects of views, contemplations, of documentary material based on facts and literary journalistic and
psychological interpretation is the basis of the author’s experiment. The accurate depiction of the
circumstances of characters’ lives, preserving the sequence of deeds and even movements, reproduction of
living language which creates the feeling of authenticity of the depicted events and makes the reader an
eyewitness of these events were the most important factors for the writer. Despite the «factuality» of the
narration and due to «reporting» principles the novel is saturated with emotions, descriptions of feelings
and emotional experience.

The documentary authenticity of the book «In Cold Blood» by T. Capote is evident, the subheading
proves it: «A True Account of a Multiple Murder and Its Consequences». The authenticity of «In Cold
Blood» is confined to one sentence in the author’s Acknowledgements: «All the material in this book not
derived from my own observation is either taken from official records or is the result of interviews with the
persons directly concerned, more often than not numerous interviews conducted over a considerable period
of time» [5, p. ix]. Though the book lacks a bibliography, time-charts and notes (evident features of the
documentary narrative), however, the reader gets impression of «documentary authenticity» due to the
author’s extensive use of special kinds of «official records» — letters, diaries, written statements, and even an
article in a learned journal, speeches of judges, lawyers and psychiatrists — records which T. Capote
identifies and quotes verbatim. The most important technique of «documentary authenticity» of «In Cold
Blood» is direct quotation from the numerous interviews conducted over a considerable body of time and
guotations in the form of monologue, dialogue or snatches of conversation within authorial comment and
summary narrative. T. Capote believed in the benefits of the technique of direct quotation of speech of the
characters. Much of this quotation in the novel is in the form of conversation with an anonymous journalist
or acquaintance. Direct quotation is a technigue associated with the New Yorker «profile» and the novel «In
Cold Blood» was apparently written specifically for initial publication in the magazine (Capote didn’t deny
that stylistic techniques which he used in the novel were inherent to nonfiction novel which were
published in magazines). Thus, Capote’s novel is an example of «experimental narrative» and as well as
a form of the higher journalism.

Conclusions. The concept nonfiction belongs to the categories which are not only reinterpreted but also
renovated by every new generation of scientists, critics and writers. The synonymous variety which was
referred to nonfiction literature in the USA in the XXth century affirms: we deal with the rare case of
emergence of literature which combined journalistic techniques with the techniques of fiction. Having such
a variety of meanings which emerged in the American cultural discourse, the term labeled by T. Capote is
widely used: «nonfiction novel is a serious new art form that contained neither the persuasiveness of fact nor
the poetic altitude fiction is capable of reaching» [10, p. 28]. The term nonfiction novel means a large text,
narrative based on facts, creativity in contents and form, novelty and aesthetic attraction, emphasizing on
discourse reasoning in our research. Its peculiarity is, first of all, in conversion life material into aesthetic
art, in poetic comprehension of a real event, re-embodiment of real individuals in the characters of literature.
The fundamental combination of documentation, reportage and art approach doesn’t enable to refer
nonfiction works to any of them. The subject matter, account of events, especial connection with time,
higher actuality, expressiveness unite nonfiction with reportage; the presence of authentic documents, facts
unite nonfiction with documentation; plot. Character. Imagery — with fiction. Nonfiction literature is a
problem because of its boundary state. Nonfiction novel «In Cold Blood» has got the world’s recognition
and has become a literary tendencies of art typical for the American literature from the early 1960s.
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Yupsa IOausa. [lo npodiemn Bu3HayeHHsI Tepmina «nonfiction». Y cTarTi po3risHyTO CripoOW BU3HAYECHHS
mitepatypu nonfiction. Y nporeci 1ocii/pKeHHsT BUSIBIICHO, 1[0 B aMEPUKAHCHKIH JliTeparypi apyrol monoBuHu XX CT.
MOJKHAa TIPOCTEKUTH MBI CTIMKi TEHAEHINI: 3 OJHOTO OOKYy, XYAOXHS JiTepaTypa TsDKi€ 0 MyONIIUCTHKH, IO
¢akTorpadiqHOi MIHCHOCTI, 3 IHIIOTO — KYpHATICTHKA 3aII03W9y€e Pi3HOMaHITHI npuiioMu Oenerpuctuku. Jliteparypa
cTae ab0 JIOKYMEHTaJbHOIO W HE TiJUIArae 3akoHaM XyJOXHBOI HPO3H, OCKUIBKH TMO€IHYe B co0i pemopTrax Ta
KypHAITICTUKY; 200 ¢inocodito — ToAI BUSBISE HOBI SKOCTI. Y 1[bOMY 3B’SI3Ky Ba)KIIMBHM BUAAETHCS 3BEPHEHHS 10
tBopuocti Tpymena Kamore (Truman Streckfus Persons, 1924-1984), xoTpuii 37iHCHHUB OPHTiHAIBHUI >KaHPOBHIl
excriepument — cteopuB honfiction novel «In Cold Blood. A True Account Of Multiple Murder» / «3 xonoaHum
cepuem. [IpaBauBa icTopisi 0JHOro BOMBCTBA Ta #oro HacmiakiBy (1965).

Kunrouogi ciioBa: HOBHIA )KypHai3Mm, sxxanp, nonfiction novel, daxr, nokyment, T. Kanote «3 X0moqHAM cepiiem».

Yupea HOuusa. O npobdieme omnpenenenuss tepmuna «nonfiction». B crartbe paccMaTpUBAIOTCS MOMBITKH
ompezeneHus auTepatypsl nonfiction. B mpormecce mccienoBaHus yCTaHOBHIIM, YTO B aMEPHUKAHCKOW JITEpaType
BTOPOIl MONOBHHBI XX B. MOXKHO HPOCIEIWTH IBE TEHACHIMH: C OJHOH CTOPOHBI, XYAOKECTBEHHAs JHTEpaTypa
TATOTEET K MyONMIUCTHKE, K (haKTOTpaduuecKoil peabHOCTH, C IPYrol — )KypHAINCTHKA 3aMMCTBYET Pa3HbIC IIPHEMBI
y OemnerpucTuku. B cBsi3M ¢ 3TMM BaKHBIM TIpeACTaBisieTCs oOparieHne K TBopuecTBy TpymsHa Kamore, KoTopbiii
OCYIIECTBHJI KaHPOBBIM sKcrepumeHT — co3man honfiction novel «In Cold Blood. A True Account Of Multiple
Murder» / «XmagHokpoBHOe youiicto. [IpaBauBasi HCTOPHUS OJHOTO YOUICTBA M €TO TTOCIEACTBUSNY.

KaioueBble cioBa: HOBBIN KypHAIu3M, sxanp, nonfiction novel, daxr, nokyment, T. Kanore «XnaaHokpoBHoe
yOuHCTBOY.
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