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BHIOB HMMCHHOTO CIIOBOCIIOJKCHHS, YCTaHOBJCHBI MX Pa3sHOBHUAHOCTH B 3aBHCHMOCTH OT MeTad)OpH3aIlMH IEPBOTO,
BTOPOTO KOMITOHEHTOB HJIM BCEro KOMIIO3UTa B IiejoM. [IpoaHaan3upoBaHO OTHOLICHHE MEXIY HEMOCPEICTBCHHBIMU
COCTaBIIONINIMA MMEHHBIX KOMITO3UTOB-MeTadop u 0003HAYaEMBIM IIOHATHEM, a TaKXKe CIOoCOOBI BepOanm3annu
ACCOIMATUBHOW CBSA3M MEKIY MBICIUMBIM OOBEKTOM M O0BEKTOM, UCIOJIH30BAHHBIM JIJIsl CPABHCHHUS, B HOMHUHATHBHOMN
CTPYKTYpEe MMEHHBIX KOMIO3UTOB. OMUCAaHbl OCHOBHBIE MOP(OIOTHYECKHE CIOBOOOPA30BATEIbHBIE MOJICTH UMEHHBIX
KOMIIO3UTOB-MeTa()Op HEMEIKOTO sI3bIKa M OCOOCHHOCTH WX CEMaHTHKH, PAaCCMOTpPEHA peaiu3alus HOMHUHATUBHOM,
KOTHUTUBHOM M TparMatuueckux (GyHKIuHA KoMmmo3utoB-meTadop. [IpoaHann3upoBaHHbIH BUI MUMEHHBIX KOMIIO3UTOB
CIy)XUT OoJice JETANbHOW KIACCU(PHUKAIMKA BHIOB HMCHHOTO CJIOBOCIOKEHHUS HEMEIKOrO s3bIKa. [IpuBenecHHBIC
NPUMEPbl  CBUJCTEIBCTBYIOT, YTO  OIHCAaHHBIE  MOJIENH  CIIOBOCIOXEHHS  SIBISIOTCS — MPOAYKTUBHBIMH
CJII0BOOOpa30BaTEILHBIMU POIIECCAMH B COBPEMEHHOM HEMEIIKOM SI3BIKE.

KaloueBble cJioBa: WMEHHOW KOMIIO3UT, HWMEHHOH KOMIIO3WT-MeTadopa, IepBas HEMOCPEICTBEHHAsS
COCTaBJIAOIIAs], BTOpasi HEMOCPEICTBCHHAS COCTABIIAIONIAs, MeTadopa.

Pasyk Liudmyla, Rys Larysa. Nominal Metaphorical Compounds as a Particular Type of Compound Word
Nomination. This article presents a discussion of a type of nominal composition in modern German which has received
very little investigative attention — nominal metaphorical compounds which are formed by the interaction of
compounding processes and metaphorical transfer. In this paper metaphorical compounds are defined with precision and
are distinguished from other types of nominal compositions. Their varieties are identified on the basis of the metaphorical
use of the first or second constituent or of the noun compound as a whole. The relationship between the immediate
constituents of nominal metaphorical compounds and the denominated items are analyzed, as well as ways of verbalizing
the associative connection between the object which is denoted and that which is used for comparison, in the nominative
structure of nominal metaphorical compounds. A description is given of the basic morphological word formation models
of nominal metaphorical compounds in modern German and their semantic features, and the implementation of the
nominative, cognitive and pragmatic functions of metaphorical compounds is reviewed. The type of noun compounds
which were analysed provides evidence that the described compounding models are productive word formation processes
in the modern German language.

Key words: noun compound, nominal metaphorical compound, the first immediate constituent, the second
immediate constituent, metaphor.
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MI®OJIOI'TYHE TA CUMBOJITYHE 3HAYEHHS KOHLEIITY SUN
AK OCHOBHA ®OPMA BUPAKEHHA COHIOKYJIBTYPHOI'O BYTTA
AMEPUKAHCBKOI'O ETHOCY

Po3misiHyTO HU3KY MiJXOMIB IO BU3HAYECHHS Ta BUPAXXECHHS Mi()OJIOTIYHOTO Ta CHMBOJIIYHOTO 3HAYECHHSI KOHLIEITY
SUN i BCTaHOBICHHS CHMBONIYHHX pHC MioIOreMH B MOBHIH KapTHHI HOCIiB aHDIifichkoi MoBH. KoxkHii
JIHTBOKYJIBTYPHIN CHIJIBHOTI MPUTaMaHHI MEBHI YSBJIEHHS MPO CBIT, 110 ICHYIOTh Y (OpMi KOJIEKTHBHUX y3arajibHEHb, 110
MEPEAAIOTHCS 13 MOKOJIHHS B TOKONIHHS y BHIIISAAI Mi)iB, apXeTHIIiB, CHMBOJIB, CTCPEOTHUINB MOBEAIHKA TOIIO. Yci
3a3Ha4eHi TMOHATTS CHIBBITZHOCATHCA 3 Mi(hOJIOTIYHOIO KapTHHOIO CBITY THMH 0a30BMMHM YABICHHSAMH IIPO CBIT, SIKI €
CHUTbHUMH /IS HOCIIB aHIIIMCHKOT MOBH 1 KOTpi CIYI'YIOTh OCHOBOIO iXHBOI KyJIbTYpHOI imeHTHuHOCTI. Mip — e He
SIKaCh OKpEMa YaCTHHA JKUTTS JIFOAMHU — HUM TIPOHHM3aHA KOXKHA cdepa JIFOACHKOTo XKHUTTS, a HalOiblie — Kyasrypa. s
CHUMBOJIIB XapakTepHa KyJAbTypHa IaM’siTb, LIO MOXOAWTH II€ 3 THUX 4YaciB, KOJIM JUIA JIIOAMHU TNEPBUHHOIO Oyna
MiconoridHa KOHIleNTyasi3ais cBiTy. BignmoBinHo, Taki MioOTi4HI CHMBOJIHM CTAlOTh KIIFOYOBHMMH PHUCAMH KOXKHOL
HAIIOHAJIEHOI KAPTUHU CBITY Ta MPEACTABJIAIOTH ii NIMOWHHI BUTOKU. Ha BiMiHY BiJ KOHIIENTY B WOTO TPaIUIliiiHOMY
po3yMiHHI, Mi(oroTiuHI KOHIENTH (Mi(OJIOTeMH) PENpPEe3eHTYIOTh IO PO3MHTI 3HAHHS, TOOTO HEWIiTKi YSIBICHHS IO
HaBKOJMIIHIA CBIT. MidoigoreMu € TakoX JOCHTh HECTAOUIBHMMH: MPOTSATOM CBOTO ICHYBaHHS BOHH MOXYTb
CTBOPIOBATUCH, TPAHC(POPMYBATUCH, a IHOAI 3HUKATH, 3aJEKHO BiJ KyIGTYpPHO-ICTOPHYHHUX YMOB Ta CEpeIOBHINA, B
SKOMY BOHH ICHYIOTB. MidonoreMn MOXYTb HaJIe)KaTH KyJIbTypl 3arajoM Ta BiJoOpakaTH 3arajbHy CcHenuQiky
Mi(hOJIOTI9HOTO MHCICHHA, siKa 30eperiacsi B Cy4acHOMY IVI00ajli30BaHOMY CBiTi 3aBISIKM B3a€MOBIUTHUBY KYIBTYP 1
CTEPEOTUITHOMY BiZIoOpa)XE€HHIO ippeabHOTO Y BCIX HAPOJIIB.

KurouoBi ciioBa: mid, midgomorema, CHUMBOJI, €THOC, pEIPe3eHTAIlisl, HalliOHAIbHA KAPTHHA CBITY.
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IlocTaHoBKa HayKOBOI MPo6JieMu Ta ii 3HaYeHHs1. HeBi’eMHOIO CKIIaIOBOIO HAIIOHAJILHOTO
OyTTsl € JyXOBHA KYJBTypa €THIYHOI CIUIBHOTH, 3HaYHY YaCTUHY SKOi 3aliMaloTh PalioHAIbHI Ta
IppalioHalIbHI YSBJICHHS MPO HABKOJMIIHIN CBIT, HOTO KOHIENTyai3allis Ta cupuiHATTA. KoxeH
€THOC CaMOBHM3HAYA€ThCs Yepe3 BIIACHY ICTOPiIO, siKa JOCHUTh YacTO BTAaEMHUYEHA caMe y Midax.
M. Enmiane cTBeppKyBaB, 1m0 Mi — 11e cakpaiabHa iCTOpisl COlliyMy, HOTO BIpYBaHHS, YIEPEIKCHHS
Ta MEPEKOHAHHS.

Ha cyuacHOMy erani po3BUTKY HayKOBOi JyMKM CTaBJIeHHS 110 Miy Ta HOro TpakTyBaHHs
CYTT€BO 3MiHMWIKCA. Mi) Mae CUMBOJIIYHMIA XapakTep, aJKe 3aBASKH TOMY, IO BiH CKIIAJAETHCA 3
HECKIHYCHHMX Ta OE3CMEPTHHMX >XHUBUX ICTOT, HAWJIETIIEC IiAIAa€ThCcs CHMBOJIIYHIA 0OpoOIl, aie
Oyab-skuii Mi) € CHMBOJIOM JIMIIE TOMY, IO BiH MPEACTABIA€ 3arajbHy iJ€I0 y BUIJISAII >KUBOT
ICTOTH, a KMBa ICTOTAa 3aBXJM OE3KiHEYHA y CBOIX MOMJIMBOCTSIX. CHMBOJIM — II€ yHIBEpCaIbHI
3aco0M BHpaXEHHS HAIIMX ysABIEHb Hpo cBIT [5, 76]. IcHye Oarato miaTBepIKE€Hb TOTO, IO
Mionoriuna Tpaguiis Mae TIHMOOKO CHMBOJIYHHMI XapakTep. 3HayHa KIJIbKICTh CHUMBOJIIB,
BJIACTUBUX IEBHOMY KYJIbTYpPHOMY HaJ0AHHIO Ta BiJOMUX y BCbOMY CBiTi, CBOIM KOPIHHSM CSTalOTh
MIUOOKO Y Mi)OJIOTIYHHIH CBIT.

Mi¢, 3aBasku CBOIi CHMBOJIYHOCTI, € 3PYYHOIO MOBOIO Ui OINHKCY BIYHHX MOJENeH
IHIUBIIYaTbHOI Ta CYCHIBHOI MOBEAIHKY, 3aTaJIbHUX 3aKOHIB COL1aJIbHOTO Ta IPUPOIHOTO KOCMOCY.
Mid nmo3Bossie BUITH 3a COLIATBHO-ICTOPUYHI Ta TMPOCTOPOBO-YACOBI MEXI 3a/UIsi BHSBICHHS
«3arajbHOJIOJICLKOrO» 3MICTYy Ta BCTAHOBUTH TIIMOWHHI CTPYKTYpH HAI[iOHaNbHOI Mi(oJIOTiuHOT
KapTUHU CBITY, IO, CBOEIO YEPror, JO3BOJSE OKPECIUTH TIEPBHHHY CTPYKTYpy 0a30BHX
HaIL[lOHAJIbHUX KOHIIEIITIB.

AHani3 aociimkens mi€i nmpodsaemu. JocmipkeHHs y Mexax Mi(OJOTi4HOT KapTUHH CBITY
OPOBOAATH 3 OIMSAY Ha crenudiky eTHIYHOi CBiIOMOCTI MOBIIB, a TakKO0X 3 YypaxyBaHHAM
HaIllIOHAJIBHUX TPaJuIlii, oOpsA/IiB, BipyBaHb Ta Midosorii. BizoMo, 1mo cioBecHa CUMBOJIKA Oy/b-
SIKOT'O HapoJly BUCTYIA€ BAXJIMBUM YUNHHUKOM TBOPEHHS HAIllOHAIbHO-KYJIbTYPHOI KAPTUHU CBITY, a
yepe3 INIMOOKE 3HAHHS CUCTEMM HAI[IOHAJBHUX CUMBOJIIB MU MOXKEMO YCBIJIOMUTH HE TUIBKH
KapTUHY CBITY, CHOCIO MHCIIEHHS JaBHIX MpalrypiB, a # iXHI eCTeTW4Hi # MopajbHi igeanu Ta
LIHHOCTI. 3HAYHY YaCTUHY CBOIX Mpallb, OB’ S[3aHUX 3 aHAII30M Ta TIIyMau€HHSIM CUMBOJIB 1 Mi(]iB,
3HAaXOJMMO Y HayKOBOMY JIOpOOKYy Takux HaykoBLiB, Ak O. IloreOns, O. Jloces, C. ABepuHIeB,
JI. Canwnikosa, JI. Keprin, J. E. Cirlot, M. Eliade, M. Miiller, E. Tylor, G. Frazer.

Mera crarti — gocmiguTH ocobmuBocTi 00’ektuBanii koHuenty SUN 3a momomororo
Mi(p19HOTO Ta CHMBOJITYHOTO KOMITOHEHTIB KOHIIENITYaJIbHOT KAPTUHY CBITY aMEPUKAHCHKOTO €THOCY.

BukJiax ocHOBHOro Martepiajy i OOIpYHTYBAHHSI OTPMMAHMX Pe3yJbTATIB JOCTiIKeHHS.
Mi¢u, KoTpl pO3NOBIIAIOTH MPO CTBOPEHHSI COHIS, SK MPaBUJIO, PO3IISAAIOTh HOro SIK CBITHIIO,
CTBOpEHE Ta BijmpaBieHe Ha HeOo mepBicHUM mieMeHeM abo borom Citna, 1 3anmepedyroTh Horo
ICHyBaHHSI LI Mepesa CTBOpeHHSAM cBiTY. B iHmmux nerengax Conie Oyno BHU3BOJIEHE 3 Iedepu
OoratupeM uM 3’SBUJIOCH B pe3ysbTaTi camomnoxepTBu bora um repos. Ilotpeba B cBiTiai Beae a0
QYMKH TIpO T€, 110 BOHO NMOBMHHO OyTH CTBOpEHE — TOMY PI3HOMAaHITHI METOAM HOro Kpeaiii
3HAUIIN BIIOMTOK y MidoJiorii 6ararb0X cTapoAaBHIX HapOJiB, 30KpeMa i aMepUKaHIIiB.

31 Bcix Mi(iB Ipo COHIIE, KOTP1 AIMIUIN 10 HAc, HAUOUIBIINMN 1HTEpeC MPEACTaBISIOTh Midu
ipaiiniB ITiBHIYHOT AMEpHKH Yepe3 HEOPAMHAPHICTD JIETEH T Ta 1X pi3HOMAaHITHICTb.

YV «Midax nepBicHoi Amepukn» J[xepemi KepriHa mpenacraBieHO OAWH 13 HaWITIKaBIIIMX
Mi(iB PO CTBOPEHHS COHILIA, TaK 3BaHUM cosipHUil Mid. [leTanbHO po3riastHeMO 1ei Mid, OCKUTBKU
BiH BBAXXAETHCS OJTHUM 13 HAaWKpaIUX MepeKa3iB Mpo COHIIE.

Mi¢ po3noBizae mpo Hamip 370r0, KpoBOXepiuBoro craporo Ha iM’ss Cac (Sas MoBoOrO
1H/IIaHIIIB BIHTY O3Ha4Ya€ «COHIe») BOUTH cBOro 3T Tymuayxeppica (Tulchuherris). [Ticnsa 6aratrox
HEBJAIMX CIpoO 311HCHUTH CBIM 3JI0UMHHMI 3a/yM, BiH 3alpOIOHYBAB 3MaraHHs B 3TMHAHHI COCEH:
cTapuii OyB YIEBHEHHUM, 1110, 3MYCHUBIIIM CBOTO 35Ts 3a0paTHCsl Ha BEPXIBKY BHCOKOTO JEpeBa, BiH
3MOK€ NMPUTHYTU COCHY HU3BKO JI0 3€MJI 1, BIAMYCTUBIIM ii, paTOBO 3aKWHYTH CBOTO BOpOra Ha
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He00 1 TUM camuM 3HHMIIUTH Horo. OpHak y Tymuyxeppica OyB 3aXOBaHMH y BOJIOCCI MYIpHUi
3aXMCHUK — MaJICHbKHUH TyX Ha iM’s1 Binimryitar (Winishuyat), sikuii monepeaus #oro npo Hede3neky
i TomoMir oMy 3poOUTH Tak, 1100 MiACTYIHHUI 3ayM TeCTs 00EpHYBCS ITPOTH HHOTO camoro [7, 15].

®parment i3 Mmidy: He [Tulchuherris] rose in the night, turned toward Sas, and said: “Whu,
whu, whu, I want you Sas to sleep soundly ”. Then he reached his right hand toward the west, toward
his great-grandmother’s, and a stick came into it. He carved and painted the stick beautifully, red
and black, and made a fire-drill. Then he reached his left hand toward the east, and wood for a
mokos [arrow straightener] came into it. He made the mokos, and asked the fox dog for a f ox-skin.
The fox gave it. Of this he made a headband, and painted it red. All these things he put into his
quiver. “We are ready”, said Tulchuherris. “Now, Daylight, 1 wish you to come right away .
Daylight came. Sas rose, and soon after they started for the tree. “My son-in-law, I will go first”,
said Sas, and he climbed the tree. Go higher, “ Whu, whu, whu, | want you Sas to sleep soundly .
Then he reached his right hand toward the west, toward his great-grandmother’s, and a stick came
into it. He carved and painted the stick beautifully, red and black, and made a fire-drill. Then he
reached his left hand toward the east, and wood for a mokos [arrow straightener] came into it. He
made the mokos, and asked the fox dog for a f ox-skin. The fox gave it. Of this he made a headband,
and painted it red. All these things he put into his quiver. “We are ready ”, said Tulchuherris. “Now,
Daylight, I wish you to come right away ”. Daylight came. Sas rose, and soon after they started for
the tree. “My son-in-law, | will go first”, said Sas, and he climbed the tree. “Go higher” [11].

OcHoBauit 3MicT Miy mossirae He B moenuHky Mik Cacom i Tymuyxeppicom, a B TOMY, IO
3aBasiku Tymuyxeppicy 3 sBHIHCH Taki HeOecHi cBiTuia, sik Conne ta Micsub: “My father-in-law,
you are split. You are two. The larger part of you will be Sas (the Sun), the smaller part Chanah (the
Moon), the white one, and this division is what you have needed for a long time, but no one had the
strength to divide you. You are in a good state now. You, Chanah, will grow old quickly and die, then
you will come to life, and be young again. You will be always like that in this world. Sas, you will
travel west all the time, travel every day without missing a day. You will travel day after day without
resting. You will see all things in the world, as they live and die. My father-in-law, take this too from
me ”. Tulchuherris then threw up to Sas a quiver made of porcupine skin. “I will take it”, said Sas,
“and I will carry it always”. Then Tulchuherris gave Chanah the quartz head-band, and said:
“Wear it around your head always, so that when you travel in the night you will be seen by all
people” [11].

VY midi Takox 3a3HaueHo, mo Cac MOB’s3aB JUCSAYY LIKYpY HaBKOJO TOJOBU 1 NMpPHB’sI3aB
MoOKOca HaBckocu Ha J100. Ilamuuky /Ui 1oOyBaHHS BOTHIO BiH 3aKpilUB y Bojocci 33aay. Ilotim
Tymayxeppic miIKKHYB Bropy [IBi 4epBOHi siroju, ckazasum: ‘‘Take these and make red cheeks on
each side of your face, so that when you rise in the morning, you will be bright and make everything
bright” [11]. TobTo, KoM BpaHIll COHLIE BCTaBaTUME, BOHO MOBMHHO OYTH JJOCTaTHBO SICKPaBHM,
1100 OCBITITIOBATH yC€ HABKOJIO cebe.

Hamni Cac mimos B OnenmnanTi, ae ®uB ioro 6ateko Onenodic (Olelbis), i Tam 3HAKIIIOB 9yJ0BY 1
nyxe Benuky napHy. Tum yacom Onenlic cnaB, HIYOTO HE 3HAKOYH MPO TOCTSI, MPOTE Mij paHOK HOoro
panToBo 37sKaB 1 po30yauB mIyM. BiH mpokuHyBcst 1 moOauMB Koroch Oist cebe, mpoTe Biapasy
3po3yMiB, XTo 11e OyB. Cac MoBepHYBCS 0 HBOTO 1 cKazaB: “My father, I am split. I thought myself
the strongest person in the world, but | am not; Tulchuherris is the strongest ”. “Well, my son, Sas ”,
said Olelbis, “where do you wish to be? and how do you wish to live?” “I am come to ask you”,
replied Sas. “Well,” answered Olelbis, “you must travel all the time, and it is better that you go from
east to west. If you go northward and travel southward, | don't think that would be well. If you go
west and travel eastward, | don't think that will be well either. If you go south and travel northward,
I don't think that will be right. I think that the best is which Tulchuherris told you. He told you to go
east, and travel to the west. He said, there is a hot place in the east that you must go into and get hot
before you start every morning. | will show you the road from east to west. In a place right south of
this is a very big tree, a tobacco tree, just half-way between east and west. When you come from the
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east, sit down in the shade of the tree, rest a few minutes, and go on. Never forget your porcupine
quiver or other ornaments when you travel. [...] Go to the east. Go to the hot place every morning.
There is always a fire in it. Take a white oak staff, thrust the end of it into the fire till it is one
glowing coal. When you travel westward, carry this burning staff in your hand. In summer take a
manzanita staff, put it in the fire, and burn the end. This staff will be red-hot all the day. Now you
may go east and begin. You will travel all the time day by day without sleeping. All living things will
see you with your blowing staff. You will see everything in the world, but you will be always alone.
No one can ever keep you company or travel with you. I am your father, and you are my son, but |
could not let you stay with me” [11].

HaBenenuit mip cBiT4uTH MPO BHCOKUI piBEHb CHMBOJIIYHOCTI MOTO OCHOBHUX 0Opa3iB i
BKa3ye Ha Te, 0 po3yMiHHsA 00pa3y CoHIls K HeOECHOTO CBITHIIA 30ira€eThCsl 3 pealbHUM OadeHHSIM
Ta YCBIIOMJIGHHSIM MOTO SIK HEBiJ €MHOI YaCTMHHM HABKOJIMIIHBOTO cepenosumia. [1logo ocobmuBux
XapaKTepUCTUK HEOECHOro CBITHIIA, TO 13 3a3HAYEHUX MPHUKIaAiB Oaunmo, mo CoHIlle — 1€ XHuBa
ICTOTa YOJIOBIYOTO POy, HAJiIeHA NMEBHUMH 30BHIIIHIMH O3HAKaMU: T'OJOBa, MOB’s3aHa JIUCSIYOIO
HIKYpOIO, IKa pOOUTH HOr0 BUAMMUM Ha CBITAHKY, a TAaKOX SICKpaBi yepBoHi 1m0KU. COHIIE BECh Yac
MaHZIpY€: JeHb 3a AHeM, 0e3 cHy. Moro Bci 6adyath i BOHO BCix 6aumTh, alie BOHO 3aBXKIH CAMOTHE, i
HIXTO 1 HIKOJIM HE 3MO3K€ TIOJIOPOKYBATH 3 HUM.

HaiiGinpm sickpaBUM 1 HaWMEHII OCMHCICHUM, TIONPH ICHYBaHHS BEJIMKOi KiTBKOCTI
BU3HAUEHb Ta IHTEpPIpETalliif, € LEHTpaJlbHE MOHATTS, MOB’S3aHE 3 BUBYCHHSIM MOBHU CHMBOJIB.
KokeH cuMBONI — OKpemMa JlaHKa y HECKIHYEHHOMY JIaHIIOKKY BiJIOBIIHOCTEH BCEEAUHOTO
YHIBEpCYyMy, BIATOBIAHOCTEH, SKi BIAKPHTI MiACBIIOMOCTI (Hampukiana, y Qoabkiopi U cdepi
XYyJOKHBOT TBOPYOCTI) 1 SIKi, XOY 1 BiNIrparOTh 3HAYHY POJIb Yy HAMIOMY OYTTi, ajie MaiXke He
(GIKCYIOTBCS CBIJIOMICTIO Y TOBCSAKACHHOMY XUTTi. Sk 3ayBaxye JI. Kymep, cumBoiika — 11
IHCTPYMEHT IMi3HAHHS, a TaKOXX MpaJlaBHIM (QyHIAMEHTAIBLHUN CIOCIO BHPAXCHHS PEATBHOCTI,
3/IaTHUHM PO3KPUTH i pi3HI aCTeKTH, HEIOCSHKHI IS IHIINX 3ac001B, 3aBISKH YOMY CUMBOJI3M MOXeE
IPUBECTH JI0 NPSIMOrO OCMHCIEHHS pealbHOCTI. CHMBOJN HE MOXHa IITY4YHO CTBOPUTH. BiH
BUXOJIUTH 32 MEXI1 IHIUBIAYaTbHOTO B YHIBEpPCATIbHE 1 € IMAHEHTHUM KUTTIO Ayxa. CUMBOJ — 11€ HE
JUIIE EKBIBAJEHT 4YOroch, BIH MICTHTh y €001 BEIMKI MOXIIHMBOCTI Ta JO3BOJIE€ CIPHHHITH
dbyHIaMeHTanbHUN 3B’S30K pi3HUX (opMm 1 BUSBIB Oyap-sikoro ¢geHoMmeHa. CHMBOJIKA JIEKHUTH B
OCHOBI1 JIFOJICBKOTO PO3yMy, TOMY >KOJHHUM YHMHOM HE MOXHa ii irHopyBatu [3, 5-7]. CmpoOu
BU3HAYUTH CHMBOJI KOPEJTIOIOTH i3 YABJIECHHIMH PO akciomu MoBHOI curHidikarii O. Jlocesa [4, 89],
BIJIMOBIIHO JI0 SIKKX MOBHOKOHIIENTYyaJlbHa CHUCTEMa €THOCY BHHUKAE B PE3YJIbTATl MOJBIMHOTO
BUKPUBIIEHHS MIMCHOCTI, y 3B’5I3KY 3 IIUM 3’ SBIISIE€THCS 3HAKOBA CUCTEMA, L0 CIAYXKUTh TSl Opi€HTaIlii
JIOJIMHM SIK TIPEJICTABHUKA €THOCY Y CBITI, 1 € IOCUTh YMOBHUM KOHCTPYKTOM.

3 iHmoro OOKy, CUMBOJ BHCTYIa€ 3HaAKOBOK (ikcaiiero Midy, ToOTO pemnpeseHTye MididHe,
MPOTE BHUXOAWUTH 32 YacCOBI paMKu. «YCsKa CHMBOJI3alisi — a BCS HayKa 1 BCe MHCTELTBO €
CHUMBOJII3AIIEI0 — 1€ CIIpoOa BTEKTH BiJl 4acy. Y C1 CUMBOJIM y3arajibHIOIOTh, BUKJIMKAIOTh BiJICYTHE,
CIIy’)KaTh 1HCTPYMEHTAaMH, JI03BOJISIFOTH HAM KOHTPOJIOBATH HAIIll MepeCyBaHHS PIYKOIO 4acy, i TOMY
BOHM € CIIpoOaMM KOHTPOJIIOBATH Yac. AJjle SIKI0 HayKa HamaraeThcsi OyTH ICTUHOIO MPO MOJIl y BCl
9JacH, TO ¥ MUCTEIITBO IIparue OyTH MOJi€r0 y Bci gacu» [9, 223].

Mi¢ € cucremoro 3 IMaHEHTHHMH Horo (peHOMEHaJIbHOMY CTaTyCy 3aKOHaMH OpraHizaiii,
3YMOBJICHUMHU CBOEPITHOIO JIOTIKOK (IrHOPYBaHHSM MPUYMHHO-HACTIIKOBUX BiTHOIIEHb 1 3aKOHY
BUKJIIOUEHOTO TPETHOT0, KEPOBAHICTIO JIOTIKOIO OPHKOJIaXy, CBOEPITHUM PO3MOALIOM XPOHOTOIY 1
T. iH.), sIKa He 30iraeTbcs 3 JOTIKOI MpodaHHOTO CBITY. | OCKimbkM Mid) OpraHiZoBaHUU 3a OCSAMU
CHUHTarMaTUK{ 1 MapaJurMaTUKd, TO CUMBOJIIYHE 3HAUEHHS, K MPOBIJHE cepea MiOMOeTHYHUX,
pe3oHye 3a 060Ma OCSMHU Ta TMOPOJKYE CHHTArMO-MapaJurMaTUYHO OpPTaHi30BaHi pSIM CHMBOJIIB,
K1 YHaOUHIOIOTh, ONPEAMEUYIOTh Mi( 1 penpe3eHTYIOTh HOro KOHKpeTHUMHU oOpazamu. [Ipu Takomy
X0/l CHMBOJIH € cMUCIIodopMaMu o0pa3Ho-TipeMeTHOI MaHidecTarii Midy.

Midu meBHOro €THOCY BCEOXOIUTIOIOUi, MPOTE BIIOMO YWUMAJO BIATUX CIPOO OXOIUTH
TIIyMaueHHsIMH CHLMKIIONEANYHOTO TUIY IIiTicHI Midu, a He yumie Mipu okpemoro etHocy [1], abo
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KIJIbKOX €THOCIB, IIO€THAHUX CTOJITTSMU CIIUIBHOI ICTOPIi un OMM3bKUX TepuTopiaibHo [8]. Takumu,
HalpUKIAZ, € CHIMKIONEANYHUN CIOBHUK «Mudbsl HapomoB wwupa» [6], abo bibmiini
SHITUKJIONIENYHI CIOBHUKH [2]. BaxxnuBumu pedepaTHBHHUMH TpaIsiMyd € CIOBHUKH CHMBOJIB [3],
MIPUCBSIYCHI OMUCY HE BCHOTO Mi(y, a JIUIE HOTO BaXIMBUX (PparMeHTIB. Ajie il BOHU MEPEBaXHO €
CIIOBHUKAMU E€HUUKIIONEINYHOIO TUIY, TOOTO CIIOBHUKAMHU-OBIIHUKAMH, Y SIKUX HOSICHIOETHCSA HE
CJIOBa, a IIPEJAMETH, OCOOHM, SIBUIIA, IIOHATTS Mi()iYHOTO CBITY.

Midosoriuni Ta CHUMBOJIYHI CJIIOBHHMKH, 3a3Ha4y€Hl BHWIIE, MICTATh II€BHI BIIOMOCTI IIPO
3HAYEHHS CJIOBA, MPOTE TOJIOBHA TXHS METa — OMKCATH 30BHINIHIN BUTJISA MPEAMETa, CTBOPIHHS YU
SIBUIIIA, OCOOJMBOCTI iXHBOT MOBEAIHKHU, 1ICTOPIF0 BUHUKHEHHS, IIIHHICHO-00PS10BE HAaBaHTAYKEHHS.

Y cnosuuky cumBosiB “A Dictionary of Symbols”, ymnopsakosanoro Jlx. Kipmorom
(J. E. Cirlot), smaxomumo Taky aedinimiro-mosiciennss cumBony Conms: “In theogony, the Sun
represents the moment (surpassing all others in the succession of celestial dynasties) when the heroic
principle shines at its brightest. Thus, after Uranus, Saturn and Jupiter, comes Helios Apollo. On
occasion, the Sun appears as the direct son and heir of the god of heaven, and Krappe notes that he
inherits one of the most notable and moral of the attributes of this deity: he sees all and, in
consequence, knows all. In India, as Surya, it is the eye of Varuna; in Persia, it is the eye of
Ahuramazda; in Greece, as Helios, the eye of Zeus (or of Uranus); in Egypt it is the eye of Ra, and in
Islam, of Allah. With his “youthful” and filial characteristic, the Sun is associated with the hero, as
opposed to the father, who connotes the heavens, although the two (sun and sky) are sometimes
equated” [10, 302]. Tyt mu crocrepiraéMo MO3UTHBHI XapaKTEPUCTUKH HEOECHOrO CBiTHIIA, 00pa3
repost — “god of heaven”, koTpuii Bo3BenuuyeThes: “he sees all, knows all”.

Hacrynna nedinimiss cumBoiny COHISI OTOTOXKHIOETBCS 3 JCB’STHAIISTOIO KapTOK KOJOIU
Tapo, amke came Ha Hiil 300paxkeHe conre. Llg kapra B konomi Tapo — oaHa 3 HaWOUIBII
cnpuatauBux. Tpanuniiina ii Ha3Ba — «CoHIEe», TPOTe 1HOMAI TparusieTbes i «IloBenmuTenb CBITOBOTO
soraio»: “The nineteenth enigma of the Tarot pack. The allegory shows the disk of the astral king
surrounded by alternating straight and flamelike rays, golden and red, symbolizing the twofold
activity of the Sun in giving out warmth and light. Beneath the Sun, from which a golden spray is
falling, are a young couple in a green field, and in the background there is a wall. This couple
symbolizes the Gemini under the beneficial influence of spiritual light. The Sun is the astral body of
immutable constancy, and hence it reveals the reality of things — not their changing aspects as the
Moon does. It is related to purification and tribulation, the sole purpose of which is to render
transparent the opaque crust of the senses so that they may perceive the higher truths. But the Sun,
apart from providing light and heat, is the source of supreme riches, and this is symbolized, in the
allegory, by the golden drops which, as in the myth of Danae, rain down upon the human couple. On
the positive side, this enigma symbolizes glory, spirituality and illumination. On the negative side, it
stands for vanity or an idealism incompatible with reality ”* [10, 304].

VYci 3HaueHHS CUMBOJTY MalOTh 3aTHICTh IEMOHCTPYBATH JIOTIKY KOHKPETHOIO, a Y CTPYKTYpi
Miha 3MICT 3aBXKIM BHPAKECHHH JOTIKOIO a0CTPaKTHOTO. 3a JIOTIKOK aOCTPaKTHOTO KOXKHA
KOHKpETHA CYTHICTb-KOMITOHEHT CUMBOJIIYHOTO PSTY, CBOEIO YEProk0, BUCTYIIA€ CHMBOJIOM KUTBKOX
abCTpakTHUX CYTHOCTEH: HAIIPUKIIAJ, COHIIE CUMBOIII3YE HE JIHIIE TUI0OI0YICTb, ale i KUTTA, 100po,
pamicTh, Kpacy, MyapicTb. «COHIIE — CHMBOJI BHIIIOi KOCMIYHOT CHJTH; BCEBHAIIEC OOXKECTBO, CepIie
KOCMOCY, IICHTp OYyTTs i IHTYiTUBHOT'O 3HAHHS “pO3YyM CBITY”, OKO CBITY it oko mHs» [3, 310].

ikaBumu € 3006paxeHHss COHI y pi3HOMaHITHUX eMOJiemMax 1 CUMBOJIaxX, HAMPUKIIAA, B OJHIN
i3 mepkoB y HoBiii AHrmii B opHaMeHTi CTiH Ounsl BiBTapsh MOKHA MOOAYWTH CHMBOJH, KOTpi
yOCOOJIIOIOTh IpEBHI MOKJIOHIHHA 1 Bo3BennueHHs: CoHud. [locepeanHi 11boro CMMBOIY 3HAXOAUTHCS
JIMCK, OOpaMJIEHUI BUCTYAIOUMMHU MIPOMEHSIMH, a B IIEHTP1 — CUMBOJ iMeH1 Xpucra. I'padiuno nei
CHUMBOJI BUTJISAIA€ TaK:
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Puc. 1. CumBou, sikuii BTiTI0€ TpeBHI Bo3BeaudeHHs Conus [7, 215].

OTxe, Miosoriyai Ta CUMBOJIUHI ysiBieHHS npo CoHIIE MPEACTaBIAIOTh MO0 SK JHKEPEIo
CBITJIA, TEIUIA, IIEHTP KOCMOCY, BCECBITY 4M OYTTS, @ TaKOX MOTYTHE OOXECTBO, 3/IaTHE TBOPHTHU
KHUTTH.

BucHOBKH Ta mepcrneKTHBH MOAAJBIIOIO AOCTiIKeHHsl. 3IIHCHCHUI aHaji3 CUMBOJIIYHOL
Ta Mi(oJOTiuHOI penpe3eHTamii COHISI CBITYUTH PO Te, 0 I HOCiiB aHrmiichkoi MoBu SUN — 11e
HEe TNPOCTO HeOeCHe CBITHJIO, a OCHOBAa OYTTS, IEHTP MAaTepiajJbHOTO Ta IYXOBHOTO JKHTTS.
Y mnopamemmx po3BiAKaX MPOCIIIKYEMO penpe3eHTanilo Ta po3yMiHHs koHumenty SUN vy
XY/I0’)KHBOMY JAMCKYPCl aHTJIOMOBHOI XYJOXHBOI JIiITEpaTypy Ta MPOCTEKHUMO CIUIbHE Ta BiMiHHE
MK Mi()IYHEM 1 peaTbHUM.
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Po3Box DamHa. Mudoaoruyeckoe Hu cUMBOJHYecCKOe 3HAYeHHs1 KoHIenTa SUN kak ocHoBHas ¢opma
BBIPAKEHHSI COLMOKYJbTYPHOIO OBITHSl aMEPHKAHCKOr0 3THOcAa. PaccMOTpeH psill MOOXOZOB K OIPENCICHUIO U
BEIPQKCHUIO MH(OJIOTHYECKOTO W CHMBOIHWYEecKoro 3HaueHHs KoHmenta SUN W yCTaHOBICHHIO CHMBOJIHYECKHX
XapaKTEepUCTUK MHU(OJIOreMbl B SI3BIKOBOI KapTHHE HOCHTENeH aHTJIMHCKOTo s3blka. KakaoMy JHMHIBOKYJIBTYPHOMY
COOOIIECTBY TNPHUCYLIH ONpPENESNICHHBIE MPEICTABICHUSI O MHUpE, KOTOpble CYHIECTBYIOT B (hOpME KOJIJIEKTUBHBIX
NIPE/ICTAaBICHUH, MEepeNaroiXcsl U3 MOKOJEHUSI B TIOKOJEHHE B BUAE MH(OB, apXETHIIOB, CHMBOJIOB U CTEPEOTHIIOB
noseieHus. Bce ykazaHHBIE MOHSTHS COOTHOCATCS C MU(OIOTHYECKOH KapTHHOW MHpa TeMH 0a30BBIMH ITOHSTHSIMHU,
NIPE/ICTABICHUSIMHA O MHUpPE, KOTOPBIE SBIISIOTCS OOIIMMM JUIsl HOCHTEJNEH TaHHOTO S3bIKa M KOTOPBIE CITy’KaT OCHOBOH MX
KyJIBTYPHOH MJICHTUYHOCTH. Mu@ He SIBISETCS KaKOH-TO OTJENBbHOM YacThIo )KU3HH YelIOBeKa — MM IPOHM3aHa Kaxaas
cdepa 4enoBedecKoil KHU3HH, a O0JIbIIe BCEro — KyabTypa. CHMBOJIBI XapaKTepHU3yIOTCs KyJIbTyPHOH HaMATBIO, KOTOpas
NPOUCXOIUT €lIe C TeX BPEMEH, KOrja Uil YeJoBeKa IEepBUYHOHM ObLIa MH(OIOrHdeckas KOHIENTyalu3auus MHpaA.
COOTBETCTBEHHO, TaKue MH(OJIOTHYSCKUE CHMBOJBI CTAHOBATCS KIFOYEBBIMH YepTaMd KaKIOW KapTHHBI Mupa |
XapakTepu3yeT ee OmIpeleleHHbIM o0pasoM. B omiuuyme oOT KOHIeENTa B €ro TPaAWLMOHHOM IOHHMAaHWH,
MH(DOJOTHYECKHUEe KOHLENTHl (MH(OIOTeMBI) COCTAaBIAIOT OINpPEACIICHHBIC pa3sMBIThIC 3HAHUA, TOECTh HEYETKHE
NpeNCTaBICHUS 0 MUpPe. MU(OJIOreMbl TaKKe JOCTATOYHO HECTaOMIIBHBI: Ha MPOTSDKCHUH CBOETO CYIICCTBOBAHUS OHU
MOTYT CO3J1aBaThCs, Tpchq)OpMHpOBaTLCH, a MHOTJa UCYE3aTh B 3aBUCUMOCTHU OT KYJIbTYPHO-UCTOPUICCKUX yCJ'IOBI/II\/’I n
cpenbl, B KOTOPOH OHM CyIIeCTBYIOT. MudosoreMsl MOTyT NpHHAIUIEkKATh KYJIbType BOOOILIE M OTpa)kaTh OOIIYIO
cneuuduky MHUQOIOTHYECKOTO MBIIIICHHUs, KOTOpas COXpaHWjJach B COBPEMEHHOM oOIlecTBe Ouyarojaps
B3aUMOBIIUSIHUSAM KYJIBTYD ¥ CTEPEOTUITHOMY OTPaXXCHHUIO HPPEATBHOIO Y BCEX HAPOAOB.

KaioueBrble ciioBa: mud, Mudonorema, CHMBOJI, 3THOC, pENIPE3CHTALINS, HAIMOHAIIbHASL KapTHHA MHpa.

Rozvod Elina. Mythological and Symbolic Significance of the Concept SUN as the Main Form of
Sociocultural Expression of Being of the American Ethnos. The article considers a number of approaches to the
definition and expression of the mythological significance of the concept SUN and establishment of the symbolic
features of mythologeme in the linguistic map of the world used by the native speakers of English. Each linguocultural
community has some worldviews which exist in the form of collective representations which are passed from generation
to generation in the form of myths, archetypes, symbols and certain patterns of behavior. All these concepts are related
to the mythological picture of the world that contains the basic concepts common to the native speakers of English and
which are the foundation of their cultural identity and existence. Myth is not a separate part of life — it goes through
every sphere of the human life, and most of all — a national culture. Symbols are characterized by the cultural memory,
which comes from the time when a mythological conceptualization of the world was basic for a person. Accordingly,
these mythological features are the key features of each linguistic picture of the world. Unlike the concept in the
traditional sense, mythological concepts (myths) reflect the vague knowledge about the mythological conceptualization
of the world and wordviews. Myths are also quite unstable: during their existence, they can be created, transformed, and
sometimes disappear, depending on the cultural and historical context and environment in which they exist. Myths may
be a part of the general culture and reflect the overall specificity of mythological thinking which is preserved in the
ethnic community.

Key words : myth, mythology, symbol, ethnos, representation, national linguistic mapping of the world.
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